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Unleashing the Power of Social Media
for Writers and Illustrators
Workshop presented by: Greg Pincus
March 6, 2010
Blog …Twitter … Facebook … ?
Social media can be an incredibly powerful tool for networking, promotion,
creating community, and much more. In this workshop, you will learn how to
develop a social media strategy with clear, achievable goals; how the different
online pieces connect; and how to unleash the power of the social Web.
Greg Pincus is a poet, novelist, screenwriter, volunteer elementary school
librarian, and social media consultant. Through the wonders of social media,
he has sold poetry, landed a book deal, and appeared in the New York Times,
Washington Post, School Library Journal, and many other interesting places!
SCBWI members $65; non-members $75 (lunch included)
Calvary Christian School
701 Palisades Drive, Pacific Palisades, CA 90272
Directions: From Pacific Coast Hwy take Sunset Blvd. After first
stoplight, turn left on Palisades Drive to the school. From the 405
Fwy, Exit Sunset Blvd. and go toward the ocean. Turn right on
Palisades Drive. Meeting room is closer to the second parking lot.
For more information visit us at:
www.scbwisocal.org/events/la_writers_toolbox.html
Registration form available online and on page 3 of this issue.
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SCBWI-Los Angeles
Regional Advisors:
Claudia Harrington, Edie Pagliasotti,
Sarah Laurenson (Assistant RA)
You can reach us at: 310-573-7318
or mail us at: SCBWI-L.A., P.O. Box 1728,
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Emeritus: Judy Enderle, Julie Williams
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SCBWI-L.A. Regional News
Happy New Year! The start of a new year is always so exciting. It’s that
“roll-up-your-sleeves” time when new story ideas are developed, then
revised a gazillion times — until polished to perfection — then sent off
to publishers, or entered into a contest. And, what about that clever
illustration sitting in the back of your mind ready to spring forth onto a
shiny new canvas?
Speaking of illustration, we hope you didn’t miss Illustrator’s Day!
This conference was chock-full of talent, innovative art techniques, and
solid information.
Chad Beckerman, Art Director, Abrams Books for Young Readers,
art-directed the best-selling Diary of aWimpy Kid series. What’s an art
director’s role? To be a mentor and build an illustrator’s career and to
help mold a project where the artist’s best work is presented to the
world.  
Illustrator Mary Peterson presented a fascinating program on “social
networking.” Whether it’s blogs, Facebook, or Twitter, she detailed the
importance of building a platform and finding an audience.
A panel of first-time published illustrators shared success stories and
the impact their participation in Illustrators’ Schmoozes has had on
their careers. Congratulations to Diane Browning, Steve Corvelo,
Cathy June, Laura Lacamara, and Irina Mirskaya. May 2010
bring you even more success!
Award-winning illustrator Adam McCauley stressed the
importance of always submitting your best work, the value of entering
competitions, and trying your hand at creating book trailers.
The day ended on a perfect note with Erika Howard, Art
Representative, Shannon Associates. Here are some “jeweled tips”
Erika passed along:  1) work at good character development, 2) think
conceptually using rich color, 3) develop a “fresh perspective” in your
composition, 4) develop your scene work to bring a story alive, 5) send
your work to different markets and send only your strongest, most
powerful pieces.  
Congratulations to the winners of the Promo Postcard and Portfolio
Awards (see page 13 for some of the winning artwork).
A special thank you to Joan Charles, Tanya Maiboroda, and Marci
Hersel — as well as the entire volunteer staff — for organizing such a
memorable day!
(continued next page)
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… SCBWI-l.a. regional news

Next up is the Writer’s Toolbox
Workshop on March 6

(registration form at the bottom
of this page).
Poet/novelist/screenwriter
Greg Pincus has sold poetry
and landed a book deal through
the wonders of “Social Media.”
In this workshop, he will show
writers and illustrators how
to develop this incredibly
powerful tool for networking and
promotion and how to unleash
the power of the social Web.  
Come spring, it’s Writer’s Day
on April 10. What a conference
we have planned! Don’t miss the
following speakers:
Ruta Rimas, Assistant Editor,
Balzer & Bray (an imprint of
HarperCollins Children’s Books);

prolific picture book writer
Lisa Wheeler; Kathleen
O’Dell, author of the popular
Agnes Parker middle grade
series; award-winning young
adult author Libba Bray (who
may appear in a cow suit…). In
the Professional Forum, author
Nancy I. Sanders will show
writers how to create a “Virtual
Book Tour” to help promote
their books, and concurrently,
Jill Corcoran, Associate Agent,
Herman Agency, will discuss
what makes a query letter great
and how to make your synopsis
catch an editor’s or agent’s eye.
It’s a day not to be missed!

Alexander Scholarship (page 12),
and Kite Tales Logo and Tagline
contest.
If it “takes a village to raise a
child” then it takes a stellar group
of hard-working, talented, and
extremely generous volunteers
to bring these workshops,
conferences, Schmoozes, and this
amazing regional newsletter to
you. A HUGE THANK YOU
TO ALL OUR VOLUNTEERS!
Claudia and Edie

Stay tuned to www.scbwisocal.
org for future events and programs
planned for 2010. And, be sure
to enter our “get you noticed”
contests: Annual Conference
Scholarship (page 11), Sue

SCBWI-L.A. Writer’s Toolbox Registration Form

“Unleashing the Power of Social Media for Writers and Illustrators”
March 6, 2010 workshop presented by Greg Pincus.
Name
Address
Phone						
Lunch is included. Please
select your preference.

Email
No refunds after
February 27, 2010.

Regular lunch

$65 member

Vegetarian lunch

$75 non-member

Kite Tales
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Make check to SCBWI-L.A.
and mail to:

SCBWI - Writer’s Toolbox
Sally Jones Rogan
P.O. Box 4190
West Hills, CA 91308
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Who’s Who at Kite Tales
KITE TALES is a newsletter published by the
L.A. Chapter of the Society of Children’s Book
Writers and Illustrators for the SCBWI TriRegions of Southern California. Information
published in KITE TALES does not constitute an
endorsement by SCBWI and/or SCBWI-L.A.
KITE TALES Editors
Rilla Jaggia, kitetaleseditor@rillart.com
Vicki Arkoff & Bonnie Ferron, SCBWI-L.A. Editors
Alexis O’Neill, V/SB Editor, 805-581-1906
or AlexisinCA@aol.com
Francesca Rusackas & Q.L. Pearce,
Orange/Long Beach/Riverside/
San Bernardino Editors, 		
ZFRANCESCA@aol.com or
qlpearce@earthlink.net
KITE TALES Layout & Production
Marcelle Greene,
marcelle@greenepen.com
KITE TALES Proofreader
Jill Sheffield Linden,
jillrlinden5@yahoo.com
KITE TALES Subscriptions
Mary Peterson, 			
mary@marypeterson.com
KITE TALES Ads
Bonnie Ferron,
bonnieferron@earthlink.net
KITE TALES is free at http://www.scbwisocal.
org/htmls/kitetales.htm. Join the
online mailing list to receive Kite Tales
announcements via e-mail at
http://groups.yahoo.com/group/KiteTales/.
Snail mail subscriptions cost $18/year (4 issues).
www.scbwisocal.org/htmls/ktform.htm
Submission Deadlines:
Spring - Jan. 15 for March 1 issue
Summer - April 15 for June 1 issue
Fall - July 15 for Sept. 1 issue
Winter - Oct. 15 for Dec. 1 issue

Orange County/Inland Empire News
Greetings from Francesca and Q,
Grab your pencils, Blackberrys, Macs, or PCs, it’s time to
SAVE-THE-DATE! You are invited to join us for our tenth Annual

Spring Writer’s Retreat
March 26 to March 28, 2010.
Picture yourself strolling along a serene path through a tranquil
vineyard. Our retreat location is tucked in the heart of Temecula’s Wine
Country —The South Coast Winery Resort & Spa. The beautiful spring
gardens, stone terraces, and lovely conference room help to create the
perfect setting while you connect with editors and award-winning authors,
and write, write, write! Give your career the attention it deserves.
Our inspirational speakers include:

Eve Adler, Associate Editor,
Henry Holt
Michele Burke, Associate
Editor, Alfred A. Knopf & Crown
Books
Katherine Jacobs, Associate
Editor, Roaring Brook Press
Abigail Samoun, Project
Editor, Tricycle Press

Ads: Follow instructions on page 8 of this
issue.

Marilyn Scott-Waters, middle
grade author, Haunted Histories
Roseanne Thong,
award-winning PB author,
Wish,TheWishing Tree

Some of the retreat opportunities include:

Friday Night VIP Reception
Faculty-led roundtable critiques
First page critiques
Manuscript critiques
Coffee with the editors
Saturday night fun and games.

Send comments, articles, great news,
questions, etc. to Rilla Jaggia at
kitetaleseditor@rillart.com.
Columns - 500 words max
Features - 800 words max
Interviews - 1400 words max
Poetry - 150 words max
Critique Connections:
Contact Sheryl Scarborough at
mediasherpa@gmail.com.

Gayle Brandeis, awardwinning young adult author,
My Life with the Lincolns

Join us for engaging writing exercises targeting voice, plot,
point of view, and much more for all genres.
Go to www.scbwisocal.org
and click on the hot air balloon for more details.

(continued next page)
Kite Tales
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… Orange county/inland empire news
Jessica (Dandino) Garrison
– Story is not so much an arc as
it is a wave. Forget yourself and
write the story! Every great story
doesn’t always have a great hook.
Every story is a quest with a grail
at the end.  

Spotlight author Steven Bjorkman

Editor’s Day 2009
On October 3, 2009, our 11th
annual Editor’s Day was held in
the Big Red Barn at the charming
Santa Ana Zoo. Our speakers
were: Jessica (Dandino)
Garrison,Editor, Dial Books
for Young Readers; AnnMarie
Harris, Senior Editor, Scholastic
Paperbacks; Kate Angelella –
Assistant Editor, Aladdin Books/
Simon & Schuster; Alexandria
LaFaye, author, Worth/Scott
O’Dell Recipient; and Michael
Mahin, Ph.D., award-winning
screenwriter and professor. Our
Spotlight Authors were Steven
Bjorkman, Nancy I. Sanders,
and J.H. Everett.
Here are a few tips from our
speakers:
Kate Angelella – Plot without
voice is just white noise. Write
about something that you are
passionate about. I want to read
your words and feel that telltale
tingle and chill down my spine.
The best writers want to write
because they need to write,
not because they want to be
published.
Kite Tales

AnnMarie Harris – Any
character in a scene has their
own agenda.Your hook should
have limitless story ideas to be
a series. A paperback series is
like mac and cheese. It’s comfort
food.
Alexandria LaFaye – Dialect
is best used as flavoring. People
rarely reveal themselves
completely in dialogue. Dialogue
doesn’t tell all the truth. Know
your character’s history, cultural
and worldviews, then write.  
Michael Mahin, Ph.D. – Keep
your readers’ mind on the future.
Good stories keep you focused
on what comes next. Every story
is a quest with a goal at the end.
Every scene is either progress or
impediment to that goal.  
Steven Bjorkman –  The
illustrator should add more to
give the text more life. I ask
myself, “How can I take this
text and make it all
that it can be?” Writers
let your baby go!

Our Editor’s Day
contest winners are:
Picture Book
1st Place: Roseanne Thong,
Bioluminescent Bay
Honorable Mention: Laurel Beck,
Halloween Troll
Middle Grade
1st Place: Carol A. Hughes, The
Marauder Chronicles
Honorable Mention: Susan Ruch
Roush, Chief Executive Girls
Portfolio
Wilson Swain
Take a peek at Wilson’s art:
www.wilsonswain.com
Congratulations to our contest
winners and participants. Big
thanks to our volunteers, Nadine
Fishel, Kathryn Fitzmaurice,
Merrily Kutner, Bev Plass, Lori
Polydoros, Alan Williams.
We hope to see you soon!
Cheers,
Francesca Rusackas
and Q. L. Pearce

J. H. Everett – It’s
not really a project
until others are
involved. Get out and
become involved in the
SCBWI.
Nancy Sanders –
You can go far. If one can, you
can. If two can, you can, too.
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Winners Rosanne Thong, Carol Hughes,
Wilson Swain, Laurel Beck and
Susan Roush.

Winter 2010
contents

Ventura/Santa Barbara Regional News
compiled by Alexis O’Neill – AlexisInCA@aol.com

Powered by Dreams & PowerPoint: Writer’s Day 2009
Reported by Yuki Yoshino
Photos by Joan Bransfield Graham

O

nce again, Writers’
Day was held on the
beautiful California
Lutheran University campus in
Thousand Oaks. Alexis O’Neill,
our regional advisor, opened the
day with greetings, introductions,
and a few sing-along songs
that set the tone for pursuing
publication dreams.
Suzy Capozzi from Random
House gave a PowerPoint
presentation filled with examples
of their Step into Reading books
and Stepping Stones books. The
characteristics of each step and
their targeted audience became
clear with her insightful analysis
of books at each level and
genre. For the Step into Reading,
she said to ask yourself these
questions. “Is there more action
than the illustrator can draw?
Can I advance the story more?
Will the reader turn the page

Speaker Simms Taback with
Jody Fickes Shapiro

Kite Tales

and continue reading?” For this
level, “never forget how good
it feels to read on your own for
the very first time.” As these
readers mature, Stepping Stones
books provide them with high
concepts, interesting vocabulary,
dialogue, and a more traditional
storytelling arc — exposition,
problem identified, rising action,
climax, and denouement. For
these readers, “never forget how
good it feels to develop your
reading taste buds.”
Caldecott-winning author/
illustrator Simms Taback
described, with slides, his
children’s book-making process,
working with thumbnails,
storyboards, and full color
dummies. As a mixed media
artist, Taback does media
sketches for his books, like Joseph
Had a Little Overcoat, to finalize
the look he wants. He shared that
his naive, folk art style is based
on what he sees in children’s art.
There were five fabulous regional
authors who made up our
spotlight speakers. Thalia Chaltas,
author of Because I Am Furniture,
took us on a suspenseful telling
of her book’s timeline, from
concept to publication, a span of
years filled with luck and hard
work in equal parts.
Kathryn Fitzmaurice, author of
TheYear the Swallows Came Early,
was inspired to write by her
6

author grandmother who left
her a legacy of writing tips and
manuscript drafts. Fitzmaurice
reminded us that suggestions
and criticism become more
important than praise as they
are indicative of the hope for
the writer you are becoming—
those suggestions can make your
writing as perfect as it can be.

Spotlight Speaker Sharon Lovejoy

Denise Doyen, author of Once
Upon a Twice, remembered
attending conferences and having
post-conference blues. Doyen
advised us to write, from our
“inner child,” what we love;
explore anything that haunts us;
write, write, write; read, read,
read; listen and learn from the
folks who know their stuff; stay
open to constructive criticism;
remember who we write for.
Sharon Lovejoy, author of many
books including The Little Green
Island with a Little Red House,
gave her impressions of writing,
(continued next page)
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… ventura/santa barbara news
(Writer’s Day continued)

Winning Writers

Writing contest winners (left to right):
C.S. Perryess, Jody Fickes Shapiro, Lori
Brallier,YukiYoshino, Greg Trine, Nancy
Ralston, Carol Heyer, Barbara Schwartz,
Claire Noland, Judith Janda Presnall,
Kathryn Hunley, Sara Scheerger

Congratulations to all writers
who captured attention in the
Writers’ Day ’09 contest!
Picture Books

Jody Fickes Shapiro:  
I Wished for Persimmon Pudding and
Mama Got Bees
Sarah Scheerger: Grapes for Luck
Kathryn Hunley: Desert Skydancer
Easy Reader/Chapter Books

Claire Noland:  
The Day theWaves Played
Judith Janda Presnall:  
Is a Dog a Reptile?
Yuki Yoshino: Yoga See
Middle Grade

Greg Trine: Ruffing It
Nancy Ralston:
Ghostguide: Released
Barbara Schwartz:
Island of the Immortals
Young Adult

Carol A. Heyer:  Human Child
Lori Brallier: www.missingkids.com
C.S. Perryess: Claire’s Elsewhere
Kite Tales

publication, and promotion as
they have evolved since her first
book in 1991. She shared a tip
from her husband Jeff — “Tell
them to keep their rights” — and
concluded with a quote from
William Feather: “Success seems
to be largely hanging on while
others have let go.”
Michelle Markel, author of
Tyrannosaurus Math, described her
book’s journey from a 2nd
grade teachable moment in her
classroom to being published by
an editor who changed houses
but who remembered Michelle’s
first book, Dream Town. Her
advice: know the genre and read
widely and deeply; workshop in
your critique group; consider
tying your book to curriculum;
know the market; consider
publishing with small presses;
and network.

Marilyn Mark, Editor,
Marshall Cavendish,
gave encouraging
news — sales are up.
Mark von Bargen, Director of
Children’s Sales, Macmillan, gave
us a different and enlightening
view of publication. He shared
photos of book-displays and
shelving practices at “big box”
bookstores that reflect the
changes in merchandising and
its effect on sales. He also talked
briefly about the problem of
browse-ability with online stores
like Amazon, which makes them

7

Mary Ann Fraser and Kathryn Hunley
with featured speaker Mark von
Bargen, Director of Children’s Sales at
Macmillan, after shouting
“No more returns!!” to booksellers

not a place to sell books and
more a place to take book orders.
Marilyn Mark, Editor, Marshall
Cavendish, gave encouraging
news. Sales are up, they are
publishing 70 titles a year, and
they are looking for new talent.
She gave an overview of her
company, and highlighted the
different markets with books
from their list that range from
picture books like Frankie Stein to
teen fiction like Throwing Like a
Girl. She left us with a few tips:
don’t over-write; remember to
describe environment, clothing;
eliminate clichés; don’t overuse
adverbs; show, don’t tell; make
the first page your best; and, in
picture books, watch bad rhymes
and don’t forget to leave room
for the pictures.
The day concluded with Capozzi,
Bargen, and Mark graciously
giving quick impressions on
anonymously submitted first
pages and the always-thrilling
announcement of contest award
winners.
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… ventura/santa barbara news

Conference Grants for Summer 2010
The Ventura/Santa Barbara Region of the SCBWI will be offering
a tuition grant in the amount of $1,500 for the 2010 Summer
Conference in Los Angeles. This grant will cover tuition, a manuscript
or portfolio consultation, hotel, and miscellaneous expenses.  
Applicants must be members of SCBWI residing in any of the following
counties: Ventura, Santa Barbara, San Luis Obispo, or Kern. Details will
be posted in February at www.scbwisocal.org, so stay tuned!

I learned that my first
two chapters aren’t
perfect, after all.

Here’s what one of last year’s winners had to say about the
experience …

Eye-Openers
by Jane Hulse

To place an ad in Kite Tales:

Contact Bonnie Ferron at
bonnieferron@earthlink.net
•

Ads must be submitted in pdf or
jpg format.

•

300 dpi preferred, black & white
or color O.K.

•

Link to your website at no extra
charge.
Ad costs are for one calendar
year (4 issues) as follows:

•

Business card size:
3.5”w x 2”h = $30

•

1/4 page: 3.5”w x 3.75”h = $60

•

1/2 page: 7”w x 3.75”h = $90

•

Full page: 7”w x 8”h = $120
Make checks payable to:
SCBWI-L.A.
Mail to: Kite Tales c/o SCBWI,
P.O. Box 4190, West Hills, CA
91308

Kite Tales

I’ve just returned from the
SCBWI summer conference
in Los Angeles, and my head
is spinning with tips and
inspiration. I was so fortunate
to receive a grant from our
regional group that covered the
conference and hotel stay.

writing, but no plot; manuscript
too similar to others; potential
market unclear; the writer’s
“difficult” personality; good
concept but voice not appealing
to kids; submitting before the
manuscript is ready; the project
won’t stand out on their list.

What struck me the most was
the sheer number of people, just
like me, who write and rewrite,
submit and resubmit, and still
hang on to the dream of being
published. My critique was an
eye-opener. I learned that my
first two chapters aren’t perfect
after all. But the evening peer
review with other YA writers
gave me a jolt of encouragement.

Sarah Davies, an agent with
Greenhouse Literary Agency,
looks for: a unique concept;
larger-than-life characters;
showing, not telling; a high stakes
story; unique moral or spiritual
theme; vivid setting; a voice.

The agents, editors, and authors
who took the podium poured out
so much advice that I filled an
entire notebook. I’m sharing only
a few nuggets.

Elizabeth Law, publisher
of Egmont Books USA: To
market, you have to do the
social networking. (Translation:
website, blog, and Twitter.)

Here’s why Wendy Loggia, an
executive editor with Delacorte
Press, rejects manuscripts: nice

And my favorite, from author
Karen Cushman: “Dump the
critic within.”
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Anica Mrose Rissi, senior
editor with Simon Pulse: The
main character must change.
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… ventura/santa barbara news

Save the Dates!
For registration details, go to www.scbwisocal.org

BOOK TALK ONLINE
Book Talk is a monthly book
discussion group taking place
on the Ventura/Santa Barbara/
San Luis Obispo/Kern SCBWI
listserv. Discussions begin on the
first of each month, facilitated
by Lynn Becker (lynnb@mac.com).
Readers may join anytime during
the month with comments or
questions about the featured
book. Book Talk is open to all
members of Southern California
SCBWI who are signed up for the
regional listserv.

Feb. 6 2010
Writing Workshop:
“Picture Books: The Perils,
Pitfalls and Promise”
Instructor: Marni McGee
Ventura
9:00 a.m. – 12:15 p.m.

Critiquenic

Ventura
1:30 p.m. – 3:30 p.m.

Feb. 20 2010
Workshop: “ArchiTEXTURE: A Multi-Faceted Approach
to Building the World of Your Novel”
Instructor: Robin La Fevers
Bakersfield
9:30 a.m. – 4:00 p.m.

To become a member of
the listserv, go to:

http://groups.yahoo.com/group/
SCBWI-CCal/

march 13 2010

JANUARY:
AVisitor for Bear
by Bonnie Becker and
Kady MacDonald Denton

Workshop: “1-2-3 GO! Beyond First Chapters”

FEBRUARY:
The Adoration of Jenna Fox
by Mary E. Pearson

APRIL 17 2010

MARCH:
Chains
by Laurie Halse Anderson

Kite Tales

Instructor: Val Hobbs
San Luis Obispo
9:00 a.m. – 12:30 p.m.

Illustrator’s Day: “ARTBeats: Creating Art with Heart”
Speakers: Martha Rago, Associate Art Director, HarperCollins,
and Dave Tabler of www.theispot.com
Westlake Village
9:00 a.m. – 4:30 p.m.

9

Winter 2010
contents

!
w
e
N

SCBWI Tri-Region Calendar of Events & Contests
MONTH

DATE

JANUARY

FEBRUARY

MARCH

APRIL

MAY

DAY

TYPE

REGION DESCRIPTION

1

Fri

L.A.

Sue Alexander Memorial Scholarship

1

Fri

CONTEST
OPENS
CONTEST
OPENS
EVENT

OC/IE

Spring Retreat MS Contest

V/SB

Professional Retreat

Int’l

Annual Winter Conference

CONTEST
OPENS
EVENT

L.A.

Writer’s Day MS Contest

V/SB
V/SB

Workshop - Picture Books: The Perils, Pitfalls,
and Promise
Critiquenic

8-10

Fri-Sun

28-31

Thu-Sun EVENT

Look for mailer
in January
6
Sat
6

Sat

EVENT

12

Fri

20

Sat

CONTEST L.A.
DEADLINE
EVENT
V/SB

28

Sun

6

Sat

6

Sat

CONTEST OC/IE
DEADLINE
CONTEST L.A.
DEADLINE
EVENT
L.A.

13

Sat

EVENT

V/SB

Writer’s Toolbox - Unleashing the Power of
Social Media for Writers & Illustrators
Workshop - GO! Beyond First chapters

26-28

Sat

EVENT

OC/IE

Spring Retreat

5

Mon

10

Sat

CONTEST L.A.
DEADLINE
EVENT
L.A.

Sue Alexander Scholarship
for Picture Book Writers
Writer’s Day

17

Sat

EVENT

V/SB

Workshop - ARTbeats: Creating Art with Heart

1

Sat

EVENT

V/SB

Workshop - Black is the New White

1

Sat

EVENT

V/SB

Illustrator Critiquenic

22

Sat

EVENT

V/SB

Illustrator Critiquenic

Annual Conference Scholarship Deadline
(2010 for illustrators)
Workshop - ArchiTEXTURE: A Multi-Faceted
Approach to Building the World of Your Novel
Spring Retreat MS Contest Deadline
Writer’s Day MS Contest Deadline

Go to www.scbwisocal.org/calendar.htm for information on regional events.

Kite Tales
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“Sometimes
6th Annual
Conference
Scholarship
Contest for
L.A. MemberIllustrators
Winner receives
free tuition*
to the 2010
Summer Conference
in L.A. or the 2011
Winter Conference
in New York City.
Winning illustration will be
featured in Kite Tales!

*Transportation and lodging are
not included with free tuition.

I wear them

”
to lunch.
Illustrate this sentence from a children’s book.
That’s right. That’s the contest. It’s time to get creative.

CONTEST RULES
1. You must be a currently registered L.A. County member of
SCBWI.
2. You may only enter the contest once.
3. Submit three (3) 8.5 x 11 non-returnable copies of your
original work inspired by the sentence: “Sometimes I wear
them to lunch.” Use color copies unless your artwork is blackand-white. Do not write your name on your artwork.
4. No submission will be returned. Do not send originals.
5. Entry must be POSTMARKED by February 12, 2010.
6. Entry must be delivered by regular mail; no certified mail
accepted.
7. Submissions not in compliance with these rules will not be
considered.
8. The judge(s), while highly qualified, shall remain anonymous.
9. Sorry, no additional information or clarification will be given.

Winner will be announced at
L.A. Writer’s Day on Sat., April 10,
2010. Winner need not be present
to win, but we hope you will be!

Questions?
Contact: Susan@The RoushHoush.com

2010 SCBWI-L.A. Annual Conference Scholarship Contest Entry Form
Complete & staple this form to the front of one copy of your illustration. Please print clearly.
Current Member Name
Address
Phone						

Email

Mail submission to: SCBWI-L.A. Annual Conference Scholarship Contest, c/o 23030 Cumorah Crest Drive, Woodland Hills, CA 91364
contents

2nd Annual

Sue Alexander
Scholarship Contest
for Picture Book Writers

Winner receives tuition to the 2010 L.A. Working Writer’s Retreat
and will be featured in the fall issue (Sept. 1) of Kite Tales
CONTEST RULES:
• You must be a member of SCBWI-Los Angeles Region.
• Published or unpublished SCBWI-L.A. members are welcome to apply.
• The submitted manuscript must not be under contract for publication at the time of application.
• Picture book manuscript only, fiction or nonfiction.
• 600 words maximum.
Questions?
• Limited to one entry per person.
• Submit three copies of your manuscript.
310-573-7318
• Manuscripts must be double-spaced and in 12-point type.
• Text only, no illustrations or dummies.
• No submission will be returned.
• Entry form below and at http://www.scbwisocal.org/events/la_Alexander_scholarship.pdf
• Do NOT put name on manuscript, only the entry form.
• Paperclip the entry form and manuscripts together.
• Submissions not in compliance with these rules will be disqualified.

2010 SCBWI-L.A. 2nd Annual Sue Alexander Scholarship Contest for Picture Book Writers
Entries must be postmarked by April 5, 2010.
Current Member Name
Address
Phone						

Email

Title of Manuscript
Mail submission to: Sue Alexander Scholarship, c/o SCBWI-L.A., P.O. Box 1728, Pacific Palisades, CA 90272
contents

L.A.’s Illustrator’s Day 2009

1st place - Belgin KayaWedman

3rd place - ElizaWheeler

“People’s Choice” Portfolio Awards

Promo
Postcard
Winners

1st - Eliza Wheeler
2nd - Patricia Cantor
3rd - Hala Swearingen

1st - Belgin Wedman
2nd - Milla Zeltzer
3rd - Eliza Wheeler

“Professional’s Choice”
Portfolio Awards
Each featured speaker chose a favorite portfolio:

7 Honorable Mentions:
Peggy Abrahams
Robin Angelides
Denise Clemmensen
Kat McD
Megumi Lemons
Irina Mirskaya
Cindy Whitlock

Chad Beckerman, Art Director awarded to Lauren Gallegos
Erika Howard, Artist Representative awarded to Kat McD
Adam McCauley, Illustrator awarded to Hala Swearingen
2nd place - Milla Zeltzer

SCBWI-L.A.’s Illustrator’s Day winners (left to right): Kat McD; Lauren Gallegos; Patricia Cantor; Hala
Swearingen; Megumi Lemons; Peggy Abrahams; ElizaWheeler; BelginWedman; CindyWhitlock; Denise
Clemmenson; Robin Angelides. Photo by Joan Bransfield Graham.
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ILLUSTRATOR’S PERSPECTIVE

Q&A with Award-Winning Author/
Illustrator Tony DiTerlizzi (Part II)
by Vicki Arkoff

award, two Spiderwick series, and his
first solo middle-grade novel, Kenny
& the Dragon.

In the Fall Issue 2009 of Kite
Tales, we featured Part I of this
interview with author-illustrator
Tony DiTerlizzi, the celebrated
Caldecott honor artist behind
The Spider and the Fly and the cocreator — with Holly Black — of
the tremendously successful The
Spiderwick Chronicles and Beyond the
Spiderwick Chronicles series.

With the final Spiderwick book, The
Wyrm King, released in September,
DiTerlizzi has turned his attentions
to the youngest readers with his
whimsical, Adventures of Meno
series co-written with his number
one fan: wife and manager, Angela
DiTerlizzi.   

Here, in Part II of our interview,
DiTerlizzi shares his experience
and expertise to provide advice
and tips for aspiring children’s
book illustrators.

Q: To succeed in publishing,
what do aspiring book
illustrators need to know
that they weren’t taught in
art school?

DiTerlizzi’s love of bizarre
creatures, real and imagined,
drove him to sketch as a young
boy, and to create hand-made
books. His first, about dinosaurs,
earned a Boy Scout merit badge.
His second was a field guide to
fantastic creatures based on his
insect collection — years later,
he would return to this theme in
spectacular fashion.

People skills. Publishing, like
many businesses, is all about
relationships. Just being a talented
artist will not secure you a
job — or keep you at the forefront
of the publishing world once you
get a book published. You need to
meet with all the people involved,
understand their roles in creating
your book and getting it into the
hands of your audience. You’d be
amazed how many are involved,
even though there are one or two
names on the cover.

Forever fascinated by dragons,
monsters, goblins, and insects,
DiTerlizzi’s first professional
freelance assignments included
iconic character art for “Dungeons
& Dragons” and “Magic: The
Gathering.” Determined to pursue
a children’s book career, he moved
from Florida to New York, and in
2000 saw his efforts rewarded with
the publication of his first picture
book, Jimmy Zangwow’s Out-of-thisWorld Moon Pie Adventure. Ted followed
the next year, then The Spider and the
Fly, the career-changing Caldecott
Kite Tales

Also, I see a lot of phenomenal art
out there, but not a lot of amazing
illustration. A picture book is
not a portfolio to showcase your
talent; your job is to illuminate
the words of the storyteller. Bring
them to life visually so that a young
mind can comprehend what they
are reading, and become further
immersed. I think there are many
who forget who exactly children’s
books are made for.
14

Q: When you were
struggling to break in, what
did you discover works and
doesn’t work in portfolio
submissions?
Gosh, I was making the rounds
over ten years ago, so I am sure
much has changed — especially
with the internet. One point that
would still apply is that you have
to be realistic. A publisher is likely
not going to take a gamble on an
unknown talent with a big project.
So you need to show them that you
are not just a great illustrator, but
a professional illustrator — one
who can take input from the
editor, art director, and marketing
department … and one who can
meet deadlines. To show this, you
can aim for smaller projects — like
children’s magazines or entering
in annuals — like the Society
of Illustrators, or the Spectrum
Annual. These help get exposure
and show that you can produce
work professionally.
But it comes down to diligence.
You have to be relentless. The
art directors and editors I know
are buried in work. And that’s
with projects that are already
contracted and on a schedule.
Getting through to them is going
to take every trick in the book.
One of my tricks was becoming
acquainted with the assistants.
They are usually young (like I was)
and trying to get started in the
field as well. Going through them
may get your work circulated.
Or they may become editors
themselves and take you along
with them — which is pretty
much what happened to me.
(continued next page)
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Q: What are the most
common mistakes
artists make with their
submissions?
Most folks don’t do their
homework. They don’t focus
the submission to the subjectmatter that the publishing house
creates. They don’t focus the
work towards the age-level of
the intended audience. There is
inconsistency in the work.
I think many probably don’t
edit the portfolio either. You are
usually judged by your weakest,
not your strongest, piece. Think
of it this way: Assuming you get
a job as an illustrator, you will be
given lots of input and you’ll be on
a deadline. So it is not farfetched
to assume that the art may suffer
as opposed to that amazing piece
in your portfolio that you could
have labored over for months.You
need to show them you have grace
under pressure.
Q: What are the
common rules of thumb
when making dummy
submissions?

The evolution of Thimbletack, one of the characters from The Spiderwick Chronicles.

For picture books, my rule of
thumb is “Make the book.” For
me, it starts with research. I
study comparable titles to the
story I am creating. What is the
trim size? How many pages is it?
What fonts did they use? I then
make the dummy book with
cardboard, tape, and pages with
sketches and type. I leave the
pages loose, however, so they can
easily be swapped out during the
early editing process — this can
be handy when getting the pace of
the story just right.
(continued next page)
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Show the editor what the book
would look like when you hold
it in your hands. Let them sit
down and read it to see how it
flows. Lastly, I usually include one
or two finished images so they
can visualize what the final book
would look like.
Q: Your “Imaginopolis”
website — www.diterlizzi.com
— is a beautiful production.
How do you believe authorillustrator websites can help
sustain and grow a career?
You have to use every trick in the
book to get exposure. Websites
help. Blogs help. School visits and
book signings help — even if you
arrange them on your own. It all
adds up to a presence. It does not
end when the book is handed in
to the publisher. You then have to
sell the book. Sometimes a name
alone can do it, but for most of
us, it’s creating an awareness that
represents you and your work.
Q: What have been the
biggest and most surprising
benefits of your website?
My site allows me to speak to my
fans directly — and that means
a lot to me. When I’m at a book
signing reading and drawing for
an audience, I’m on cloud nine. It
validates what I do and keeps me
going. I wish I could go to every
town, speak at every school, but
obviously, I can’t.
So, my site allows me to be
approachable and available.
There are lots of interviews and
artwork where visitors can learn
more if they like. I try to blog
as much as time permits where

Unused images of Thimbletack, one of the characters from
The Spiderwick Chronicles.

(continued next page)
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A Penchant
for Poetry

…diterlizzi continued
I even showcase up-and-coming
talent on a weekly basis called
“Friday Fan Art.” I’ve also run
contests on the site in an effort to
show my appreciation. That’s the
biggest benefit for me — to be
able to speak directly to my fans
and readers, and to receive their
responses.

featuring
Joan Bransfield Graham
In My Window

In my window there’s
just enough sky,
above the rooftops,
for a hawk to fly,
for a moon to dangle
spangle bright,
like an earring on
the lobe of night,
and under the clouds
that hover low,
just enough hill
for a tree to grow,
just enough window,
just enough space,
for me to have
a dreaming place —
© Joan Bransfield Graham

That is the view from my office
window, although I lost the hill
and the tree when my neighbors
put an addition on their home.
But it is enough. Having
graduated from an attaché case
on the dining room table to
a room of my own, with file
cabinets and bookshelves, I am
not complaining about the view.
The view of poetry is limitless.
It is wonderful to have a room
of your own, a special place, an
office, an address. But poetry
is portable . . . you can carry
it wherever you go, work on
it in your head, be inspired by
conversations, a serendipity of
Kite Tales

sensory triggers. Albert Einstein
said, “Logics will get you from A
to B, imagination will take you
everywhere.”
Tonight there is a moon in my
window, a poem on my lips, a
wish for all of you to enjoy your
own dreaming place . . . and one
more poem for all Word-Plyers,
Kite-Flyers:
Who pulls the string to
make the hawk-kite circle and
swoop so gracefully?
© Joan Bransfield Graham
www.joangraham.com &
www.childrensauthorsnetwork.com/
author/JBG.htm

Joan Bransfield Graham’s books
Splish Splash and Flicker
Flash are in 10th and 12th printings,
and two of her poems will be featured
in Lee Bennett Hopkins’ Sharing
the Seasons, illustrated by David
Diaz, due out in March 2010. Joan
and arranger/conductor Sheldon
Cohen will have a poetry/music CD,
The Song We Chose to Sing,
out in 2010 from ACTA.
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Q: The book industry is in
transition. Where do you
think it’s headed, and how
do you think authors/
illustrators will need to
change the way they create
and operate to adjust?
Isn’t publishing always in
transition? From trends in
bookmaking, to the ever-moving
positions in the houses, the only
norm seems to be change. I’ve
heard a lot of talk about the impact
of eBooks, but I am not sure how
that will affect children’s books.
I’d like to think that parents
would rather read a tattered copy
of The Wonderful Wizard of Oz to
their child as opposed to plopping
a Kindle in their lap — but I am
sort of old-fashioned that way.
I think as book creators we need
to be aware of what is being
manufactured for young minds.
And we can’t just fixate on books
either. A child watches television,
watches DVDs, plays video
games, browses the internet, and
hopefully plays outside. Books
have to compete with all of these
activities/diversions and more,
which occupy their busy life. You
have to observe all that’s going on
around you. It’s the fundamental
essence of any good artist.
Observe life and create what you
love — the success will follow.
Winter 2010
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Writing for Packagers:
Pros, Cons, and Dish
by Debra Garfinkle
Several years ago, I wrote
a young adult trilogy for
a book packager. Never
heard of book packagers?
They’ve been involved in many books for children and
teens. Alloy, probably the biggest packager, helped
produce bestselling series such as Gossip Girl and The
Clique. Parachute Press, the company I worked for,
developed the Goosebumps children’s series as well as
many Barney books.
Typically, a packager comes up with a marketable
idea. More rarely, it helps develop a writer’s idea. In
my case, Parachute Press sent a proposal to publishers
for an edgy YA trilogy about a fictional teenage
rock band. Included in its proposal were photos of
glamorous teens; ideas for a series arc and a main
conflict for each book; and the ideas to commission
a song readers could download for free and have a
Myspace site for the fictional band.
After the packager sold the concept to Penguin, it
hired me to write the books. This is not always the
case. Sometimes packagers get sample pages from
several writers, which they then include in their
proposals so the publisher can choose the sample
pages (and writer) it likes best.

Packager work is not for everyone. An obvious benefit
was that I got a contract and advance to write three
books before I wrote a single word. A big drawback
was that my advance and royalties were smaller than
what I’d get if I’d worked directly with the publisher.  
A less obvious advantage for me is that I got to try
something new. I’d sold humorous, first person,
somewhat literary, stand-alone novels. The Band
books were supposed to be dramatic, third person,
completely commercial books in a series.
I like to get out of my comfort zone, but not too far
out. I knew nothing about rock bands. I had never
even learned to play an instrument. But I was good at
research, and I had a teenage neighbor who played in
a rock band. Also, the packager and publisher let me
put my own spin on the books. I moved the setting
3,000 miles west, eliminated a band member, and
added comic relief, an antagonist, and racial diversity.
The biggest challenge was that I had to write and
(continued next page)

The gig fell into my lap. Parachute had asked my agent
for a referral, and she had provided my name. They
read and liked my debut YA novel, so they brought
me onboard.
There are other ways to find packager work. Sometimes packagers post requests on writers’ discussion
boards on such sites as www.scbwi.org or www.
verlakay.com. Sometimes editors at packagers meet
writers at conferences, or read writers’ work and ask
if they’d like to write for them.
Kite Tales
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It was as if I were
getting paid to take
private writing classes.
Plotting used to be my
weak point. Plotting
has now become one
of my strengths.

revise all three books in one year. By contract,
after my outlines were approved, I was given seven
weeks (negotiated up from six weeks) to draft each
55,000-word novel and then a few weeks more
per revision. I was busy raising three children,
and I was used to spending at least a year on each
of my previous novels. Also, the year I wrote for
the packager happened to be very stressful anyway.
I was already contracted to write two chapter
books, my oldest child became a bat mitzvah, and
my middle child got a bone infection requiring two
hospital stays and many doctor visits.To cheer him up,
we got a puppy. Also, we renovated our bathrooms.
As I tried to get everything done, I skipped many
social activities. I often felt sad and guilty as I sat at
the computer instead of hanging out with my husband
and kids. But I did meet all my deadlines.
The best benefit was that I learned a lot. It was as if I
were getting paid to take private writing classes. Plotting
used to be my weak point. The packager helped me
write 20-page single-spaced outlines, and encouraged
me to use cliffhangers and a lot of action. Usually, three
editors at the packager and an editor and copyeditor at
Penguin reviewed my work. Plotting has now become
one of my strengths. However, getting feedback from
four editors drove me crazy sometimes, especially when
their feedback conflicted.
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And outlining and writing highly commercial books
very quickly left me with some bad habits when I
returned to writing my more literary fiction. For
instance, outlining can interfere with the creation of
rich, three-dimensional characters.
The books came out surprisingly well. The Parachute
Press editors gave me high praise, and my Penguin
editor said she loved them. I discovered an aptitude
for non-humorous, commercial novels I never
thought I had. Though it wasn’t just aptitude. I did
work my butt off.
The books were promoted much better than my more
literary YA novels. They sold better too. It was really
fun to go to the Myspace page set up for my fictional
band, and also play the song written and recorded
especially for my series.  
In sum, writing for a packager taught me a lot but also
greatly raised my stress level. I’m glad I did it. I doubt
I’ll do it again. Some people make a career of writing for
packagers. If it sounds right for you — try it!
Debra Garfinkle has published nine books for teens and
children, including The Band young adult trilogy and the
Supernatural Rubber Chicken chapter book series.Visit
her at www.dlgarfinkle.com.
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publishing trends

A Story Unfolds Across Multiple Media
by Lisa Holton
Fourth Story Media Founder and CEO

I

grew up in traditional children’s publishing, and
have had the privilege of working with many
extraordinary authors, illustrators, editors, and
designers — the small villages that create beautiful
books. I love books. I love the way they look on the
shelf and the way they feel in your hands. I love the
physical act of reading — curling up on the couch
with a great read, and losing yourself in the story.
Over the last several years, I spent a great deal of
time thinking about how our readers interact with
technology in profoundly different ways than we
do. With each new generation, that relationship has
become more pronounced. I started asking myself,
how do we keep traditional book publishing alive and
thriving in this age? Is there a way to marry our art
forms to online and digital media in a way that makes
sense to readers? It was out of these ideas and some
encouragement from friends and colleagues that
Fourth Story Media was born.
Fourth Story Media was built to be agile and
adaptable — sometimes we’re a book packager,
and sometimes we’re more like a film studio,
depending on the project. In a nutshell, we tell
stories that unfold across books, the web, mobile
phones, and other forms of media — inviting
kids to participate in the stories they read.
At the moment, we have a number of projects in
various stages of development. Our first series,
which just launched, is a mystery for teens about
an enigmatic girl named Amanda Valentino who
shows up at Endeavor High School one Halloween,
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and disappears the following spring. The story is
told by different YA authors — kicked off by Melissa
Kantor, author of Invisible I — across an 8-book series
(being published by HarperCollins) as well as an
interactive website where we invite readers to log
on and actually become a character in the story. On
the website —www.theamandaproject.com — they
create character profiles, write in their character’s
voice, debate clues, and submit art. We continuously
weave in their contributions both online (within the
weekly stories we publish), as well as in the books
themselves (the first book includes a beautiful essay
written by Lisa Sturm — a 17-year-old from Texas,
and one of our first members, who dreams of
someday becoming a published author!).

How do we keep traditional book
publishing alive and thriving in this
age? Is there a way to marry our art
forms to online and digital media in a
way that makes sense to readers?
Like many ideas, The Amanda Project came out of
a bunch of different, seemingly disparate threads.
We were interested in inviting talented authors to
collaborate on an ongoing narrative; we wanted to
(continued next page)
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In some ways the interactivity aspect
has not changed anything — The
Amanda Project involves really inspired
storytellers telling the really amazing
story of Amanda. But on the other
hand, it is totally distinctive … .

see if we could publish a story that would allow
interactivity and reader participation, and we were
thinking about how girls use technology to express
themselves. In some ways the interactivity aspect has
not changed anything —The Amanda Project involves
really inspired storytellers like Melissa Kantor
telling the really amazing story of Amanda. But on
the other hand, it is totally distinctive, told from
many different points of view, with multiple authors
and multiple narrators AND multiple creators since
the girls themselves on the website get to come on
and help solve the mystery, offer theories, and create
fictional characters who have the opportunity to
completely take part in the investigation.This makes
each book, and the narrative-interwoven website,
this incredibly rich, layered, and vibrant collage. It
also makes the process a little less straightforward,
since it is not a single author with his or her vision
working alone but instead a collaborative effort.
It pulls in an abundance of creative energy from
more sources — the other authors, and the girls
on the website, for example. The most fun (and
challenging!) part is working with this incredible
collection of brilliant minds, physical and virtual,
to create the origins and potential destinations, the
characters, the plots, and the Amanda-verse. There
is a lot over which to wrangle!
Kite Tales
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So far, our readers have been AMAZING in their
participation. They are completely immersing
themselves in Amanda’s world, and constantly
submitting really impressive writing and art. If
anything, we are continuously searching for additional
avenues we can give them to create. For example,
after a six-month period of beta-testing in which
we worked with a small group of about 100 girls,
we added a new section to the site called “The Zine”
where our readers can post and submit their writing
to share with the community and receive feedback.
We’re also working with teachers and librarians to
develop ways in which The Amanda Project can be used
as a creative reading and writing tool in classrooms. At
www.theamandaidentitykit.com, you can download
resources (including discussion questions, lesson
plans, and templates) to use with your students and
young readers.
Because we are a small start-up in an experimental
field, we work more or less on a production
model — we do not offer traditional deals like the
large publishing houses, but we do collaborate with
our talent in terms of the creative work as well as the
financial model; if a project takes off, everyone wins.
We do not accept unsolicited submissions, but are
happy to receive submissions and/or queries through
agents. We are looking for original voices and
digital pioneers — talented authors and illustrators
interested in exploring the new media frontier.
We’re always looking for feedback, ideas, thoughts,
and comments. Feel free to get in touch at info@
fourthstorymedia.com and let us know what you
think!
Winter 2010
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How and Why I Created an Online
Community of Debut Authors
by Heidi R. Kling
I knew when I sold my debut
novel that I wanted to join an online community of writers and
celebrate my success with likeminded people. Having a group to
go through the publishing process
with seemed like a great idea. An
online community of writers can
be a small group who share a blog,
or huge such as ours has become.
Online communities are sprouting
up everywhere. So when Jackson
Pearce (AsYouWish, Sisters Red) started the “2009 Debutantes” (www.
feastofawesome.com), I was one
of the first authors to join. I made
incredible, long-term friends and
loved being involved — coming up
with creative ideas like t-shirts and
giveaways and chats.
I had hoped my debut novel, Sea,
would release June 2009, but it was
rescheduled for June 2010, instead.
I was sad not to be debuting with
my friends, but from lemons, I was

encouraged to make
lemonade.
The idea of “The Tenners” (www.
TheTenners.com) blossomed then!
I talked to Lindsey Leavitt, who
had recently sold her debut novel, and we decided to create the
community together. I thought of
the name — it stuck. We thought
of a catch-phrase — “The Year
We Make Contact.” That stuck. I
asked a friend to design a logo and
I bought the URL. Voila!
Well, it wasn’t quite THAT easy. I
had already built an online presence with my blog Sea Heidi Write
(seaheidi.livejournal.com) and
so had Lindsey (lindsey-leavitt.
livejournal.com), so word spread
quickly that we had a 2010 group
going. We built a site. Tara Kelly
(Harmonic Feedback), one of our
first members and a graphic artist, jazzed my (bland) site up to
the levels of awesome it is today.
Lindsey and I, as moderators,
fielded the many requests to join.
To qualify you had to have a YA/
MG book published in 2010 with
a publisher listed in Children’s
Writer’s and Illustrator’s Market,
and not be previously published
in MG/YA. We stopped accepting
members October 1.We have 100
members, now!
As a group, we try to be as friendly and “out there” as possible with
weekly columns like “Tenners
Top Ten,” ARC giveaways, Meet
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& Greets where we take questions — these sometimes go on
for two days and have up to 500
comments! We are also on Twitter
(@TheTenners) and Facebook.
The fact that we are together
gives each of our individual titles
more exposure. For example,
on Goodreads we have a Tenners
page (www.goodreads.com/list/
show/1906.The_Tenners_Debut_YA_MG_novels_of_2010)
where people vote for our books.
Many online reviewers (bloggers)
have set up specific posts just for
us, such as “Tenner Tuesday” and
“Meet a Tenner.”
Another advantage of being in
an online community is our ability to share group-only “locked”
posts where we can discuss publishing dramas such as copy-edits,
title changes, new covers, etc.,
etc. and work through it all with
people who are going through the
exact. same. thing.
It’s been wonderful! We are excited that our publishing dreams
are coming true and are so happy
to be able to share our books with
new readers in 2010.
Next we’re working on Tenner
Book Trailers, which will preview
each of our books as well as offer
a taste of our eclectic community.
Winter 2010
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To Market, To Market
Books
ALMA LITTLE: 8362 Tamarack Village, Suite 119106, St. Paul, MN 55125. www.almalittle.com This
general interest children’s imprint is part of Elva
Resa Publishing, a company specializing in books
for military families. They publish picture books,
young readers, and middle-grade novels, most often
about military family life. Manuscript resources for
military tweens, teens, and families are of greatest
editor interest. Check the imprint’s website for
details regarding submission openings for queries
with outlines. The company is also launching the
Juloya imprint with a focus on inspirational books.
(CW: 9/09)  
CAPSTONE PUBLISHING: 151 Good Counsel
Drive, Mankato, MN 56001. www.capstonepress.
com This school library book publisher has
partnered with Sports Illustrated Kids to create fiction
and nonfiction lines in hi/lo, graphic novels, and
illustrated chapter books. The first series will be
Greatest Sports Stars, the Science of Sports, and Graphic
Sports. Capstone is open to submissions. Send a
resume, cover letter, and writing samples addressed
to “Editorial Director, Nonfiction” or “Editorial
Director, Fiction.” Assignments are made on a
work-for-hire basis, paying a flat fee. See complete
guidelines at website:  www.capstonepress.com/
aspx/csSubmission.aspx  (CW: 9/09)
HACHAI PUBLISHING: 527 Empire Blvd.,
Brooklyn, NY 11225. www.hachai.com Editors
seek stories that convey the traditional Jewish
experience, both in ancient and contemporary life.
Holidays, year-round mitzvos, and positive character
traits. They also seek historical fiction adventure
novels for ages 7-10 that highlight devotion to faith
and the relevance of Torah in making important
choices. No animal stories, romance, violence,
preaching, or elements that violate Jewish law.
Submit entire manuscript with SASE or e-mail
address for reply to: Deborah Leah Rosenfeld,
Editor-In Chief. (CBI: 11/09)
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HAMMOND PUBLISHING: 36-36 33rd
St., Long Island City, NY, NY 11106. www.
hammondmap.com Veteran map and atlas
publisher — a division of Langenscheidt Publishing
Group — has introduced its first picture book
line, focusing on self- and social-awareness. The
company’s illustrated nonfiction line debuted last
spring under the direction of Executive Editor Nel
Yomtov who joined the company in 2008 to lead the
product and concept development of new series,
and identify new market opportunities. Previously
Yomtov held positions at Marvel Entertainment
Group, DC Comics, and also worked as an
independent consultant for Major League Baseball’s
Educational Programming Department. Most
recently, he served as Editorial Director at The
Rosen Publishing Group, where he oversaw the
packaging division of children’s book publishers.
(CW: 9/09)
LEGACY PRESS: PO Box 261129, San Diego, CA
92196. www.legacyxpress.com Christian publisher
is accepting submissions for faith-based fiction
for kids ages 2-12. Include proposal with table of
contents and up to five chapters (or five devotions
or activities), a statement of your qualifications,
targeted audience, and market comparison of similar
books published. Authors are encouraged to read
the Statement of Faith on the publisher’s website
before mailing proposals with SASE to: Manuscript
Submissions. (CBI: 11/09)  
MacADAM/CAGE: 155 Sansome St. Suite 550,
San Francisco, CA  94104. www.macadamcage.
com The publisher of “quality trade fiction and
nonfiction” is producing a children’s book series
for the first time. Mark Dunn’s The Age Altertron is
the first in a series about 13-year-old twins called
The Calamitous Adventures of Rodney andWayne, Cosmic
Repairboys. The company — founded independently
in 1998 — has a very strict submissions policy,
which includes a rigid four-month submissions
window and no direct submission of children’s
manuscripts, so consult an agent for the best way to
approach. (CW: 9/09)
(continued next page)
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Magazines
GIRLS’ LIFE: 4529 Harford Road, Baltimore,
MD 21214. www.girlslife.com This bi-monthly
for ages 10-14 is open to detailed article queries.
“We’re always looking for great feature and quiz
ideas,” says Associate Editor Katie Abbondanza. “We
feature stories about fashion, beauty, entertainment,
guys, friends, school, and other topics for (young)
teens.” TIP: Visit the magazine’s website to see
specific topics they like to cover and their preferred
format. “Getting to know what we cover is really
important.” E-mail article queries (no column
pitches or poetry) to: katiea@girlslife.com. Include
a blurb, byline, and complete contact information.
Referrals for art sources are appreciated, if
applicable. Payment varies. (CW: 9/09)
JACK AND JILL / HUMPTY DUMPTY :
P.O. Box 567, Indianapolis, IN 46206. www.
USKidsmags.com These children’s magazines
(along with Turtle) were established in 1976 as
part of the nonprofit Benjamin Franklin Literary
and Medical Society, the Children’s Better Health
Institute. The wordy conglomerate is now known
as U.S. Kids, and it remains the country’s largest
publisher of children’s health, nutrition, and fitness
magazines. The company has consolidated its titles
and readjusted reader age ranges. It currently
publishes three children’s magazines: Jack and Jill
(for ages 9-12), Humpty Dumpty (ages 5-7), and Turtle
(ages 3-5). The magazines now each feature new,
fresher formats with a more contemporary feel,
new title characters, and comic strips that thread
through each issue. Mail submissions to editor
Terry Harshman. Half of the magazine’s content
is purchased from freelancers. “We’re looking a
pretty much everything — fiction, nonfiction,
poetry, recipes, activities.” Study current issues and
our editorial guidelines before submitting via snail
mail, and only submit material that reflects “good
values and healthy living.” No e-mail submissions,
and no queries (except for Jack and Jill nonfiction).
Submit seasonal material at least eight months in
advance. Purchases all rights though one-time book
rights “may be returned when author has found an
interested publisher and can provide an approximate
date of publication.” Pays upon publication. Jack and
Jill pays up to 25 cents per word up to 700 words.
Kite Tales

24

Humpty Dumpty pays up to 35 cents per word, up
to 450 words. Poetry pays $25-50; photos $15
minimum; puzzles and games $25 minimum. (P:
11/09, CW: 9/09)
TURTLE: P.O. Box 567, Indianapolis, IN 46206.
www.USKidsmags.com Like its sister magazines,
Turtle publishes illustrated fiction, nonfiction,
poetry, recipes, and activities for young children,
in this case preschoolers. Half of the magazine’s
content is purchased from freelancers. “We’re
always in need of high-quality stories, articles,
and activities with a broad health and fitness focus
that includes kids’ emotional lives, interests, and
educational needs.” This includes short fiction
stories (350 words or less), nonfiction activities
that introduce and reinforce measuring, counting,
reading, nature, simple science, etc. (200 words
or less); poems (4-12 lines); short rebuses (100
words or less); easy recipes; crafts; and finger plays/
action rhymes (250 words or less). “We are most
interested in wholesome, positive, lighthearted, and
well-written pieces that encourage and educate our
readers and, in the words of our mission statement,
promote their ‘healthy physical, educational,
creative, social, and emotional growth in a format
that is engaging, stimulating, and entertaining at
each stage of development.’ Study current issues and
our editorial guidelines” before submitting via snail
mail, and only submit material that reflects “good
values and healthy living.” No e-mail submissions,
and no queries. Send submissions to editor Julia
Goodman via snail mail. Submit seasonal material at
least eight months in advance. Purchases all rights
though one-time book rights “may be returned when
author has found an interested publisher and can
provide an approximate date of publication.” Pays
upon publication. Pays up to 35 cents per word, up
to 350 words of nonfiction and up to 200 words for
fiction. Poetry pays $25-50; photos $15 minimum;
puzzles and games $25 minimum. (P: 11/09, CW:
9/09)
(continued next page)
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Agents
ARTISANS AND ARTISANS: Gwendolyn
Heasley has joined as an agent, focusing on young
adult. Her own debut YA novel, Confessions of a
Teenage Recessionista, was sold to HarperCollins in a
two-book deal in July. (PW: 11/09)
BAKER’S MARK LITERARY AGENCY:
Portland, Oregon-based Bernadette BakerBaughman specializes in nonfiction and graphic
novels: image-rich books, pop culture, light
sociology, and narrative nonfiction. She is also
interested in “beautifully illustrated works of nonfiction, memoir,YA fiction — especially oriented
toward teen girls — and contemporary literature.”
She is also willing to talk to writers who have comic
scripts without art attached. Do not submit sci-fi,
Western, or children’s books in other categories.
Submit a 1-page query only via e-mail, with no
attachments and no sample chapters in body of
e-mail, to: info@bakersmark.com. If interested,
she will request your manuscript by mail. Work
without a SASE will not be returned. Do not submit
any original materials until requested. For more
information: www.bakersmark.com (WD: 11/09)
ANDREA BROWN LITERARY AGENCY:  
Agents Jennifer Mattson and Jennifer Laughran
exclusively seek children’s book submissions.
Mattson is open to “picture books that are real,
storytime-ready stories — no one-joke tales or
mood pieces.” For the older set, she’s drawn to
richly imagined fantasies that depart from old-hat
heroic quests; alternate realities, magical realism,
and steam punk have recently caught her notice.
She actively seeks “dystopian fiction for middlegraders and sprawling, atmospheric tales with
Dickensian twists and satisfying puzzles.” Does not
want fables and folktales. Laughran is only interested
in children’s and YA books, in particular realistic
YA and middle-grade, humor, mystery, adventure,
light fantasy, and YA romance. Do not submit picture
books, early readers, nonfiction, high fantasy, or
religious stories. Submit a query and the first ten
pages in the body of an e-mail (no attachments)
with “Query” in the subject line to either Mattson
(jmatt@andreabrownlit.com) or Laughran (jenni@
andreabrownlit.com), but not both. “A ‘no’ from
Kite Tales

25

one of our agents is a ‘no’ from the entire agency. If
your work is declined, please do not resubmit the
same work to another agent at our agency, as we do
communicate with each other about projects under
consideration.” Response time: approximately eight
weeks. www.andreabrownlit.com for details and
updates. (WD: 11/09)
EAST/WEST AGENCY: Mary Grey James is a new
agent with East/West Agency (1158 26th Street,
Suite 462, Santa Monica, CA 90403). She will
represent children’s and adult books, with a special
emphasis on Southern writers. (CBI: 11/09)
SARAH JANE FREYMANN LITERARY
AGENCY:  Agent Jessica Sinsheimer is accepting
potential client submissions for young adult
manuscripts. She primarily handles adult fiction
and non-fiction. TIP: E-mail to Sinsheimer at
submissions@sarahjanefreymann.com with
“Query for Jessica” in the e-mail subject line
to get your work read. All queries are read and
considered, though she will only respond to those
that interest her. “I won’t object to a few sample
pages — attach them as a Word document, please. I
know that writing queries is a skill separate from
writing manuscripts.” For more info: www.
sarahjanefreymann.com  (WD: 11/09)
HOWARD MORHAIM LITERARY AGENCY:  
Brooklyn, NY-based agent Kate McKean handles
a wide variety of fiction and nonfiction for adults
as well as YA and middle-grade fiction. She is not
interested in picture books, epic fantasy, or scifi. She prefers e-mail queries with three sample
chapters sent to: kmckean@morhaimliterary.
com Responds in 6-8 weeks. For more info: www.
morhaimliterary.com (WD: 11/09)
MARY JACK WALD ASSOCIATES, INC.: Mary
Jack Wald will retire at the end of this year after 35
years spent in publishing, most recently as an agent.
The agency will dissolve. (PW: 11/09)
(continued next page)
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Changes
ALADDIN: Fiona Simpson is the new editorial
director. She had been an executive editor at
Scholastic. Ellen Krieger retired after 25 years
with Simon & Schuster. She was associate publisher.
(CW: 9/09, CBI: 8/09)
BARNES & NOBLE: The major book retail chain
is preparing to close all but the last two of their B.
Dalton mall stores by January, 2010. (PL: 11/09)
BORDERS: Borders will close approximately
200 of the remaining mall-based Waldenbooks
outlets in January, 2010. The move comes after
45 Waldenbooks stores were shuttered in the
second half of 2009, and 112 stores were closed
in fiscal 2008. The company estimates that 1,500
jobs — mostly part-time — will be eliminated as
a result. Borders will have about 130 mall-based
locations remaining. (PL: 11/09)

HOLIDAY GODDESS: Vicki Arkoff has been
named social & media editor in addition to her
U.S. editor duties for Holiday Goddess, a book,
internet, and quarterly “destination” for youthful
female travelers launched by an international team
of editors from BritishVogue, Australian Elle, BBC,
MTV, ABC-Radio, Lonely Planet, and dozens of teen
‘zines. www.HolidayGoddess.com. (P: 11/09)
LITTLE, BROWN CHILDREN’S: Harper
Children’s executive editor Susan Rich has joined
Little, Brown Children’s in the new position of
editor-at-large, where she will edit a new series
from Lemony Snicket, aka Daniel Handler, who
will also write a YA novel and other titles for the
imprint. (PW: 11/09)
NICK JR.: The Nickelodeon Magazine Group
will close Nick Jr. as well as the once massive Nick
magazine by the end of this year. (P: 11/09)

CLARION: Daniel Nayeri has joined Houghton
Mifflin Harcourt Children’s Clarion imprint as
editor. He has worked as a children’s librarian, a
literary agent, and an in-house and freelance editor,
and is the coauthor of the YA novel, Another Faust.
(PW: 11/09)
DISCOVERY GIRL MEDIA: The publisher of
Discovery Girl magazine has a new editor-in-chief:
Jodi Bryson. (CW: 9/09)
HARPERCOLLINS: Tara Weikum has been
promoted to editorial director from executive
editor. (CBI: 11/09)
HENRY HOLT / MACMILLAN CHILDREN’S:
Former Doubleday Broadway publisher and then
publisher-at-large for Random House Inc., Steve
Rubin, took over as president and publisher of
Henry Holt on November 2, 2009, reporting to
Macmillan CEO John Sargent. Dan Farley, who
has run Holt since early 2008, will focus exclusively
on his other job as president and publisher of the
recently-formed Macmillan Children’s Publishing
Group, also still reporting to Sargent. (PL: 10/09)

PHILOMEL: Jill Santopolo is the new executive
editor. She was formerly an editor with the Balzer &
Bray imprint of HarperCollins. (CBI: 8/09)
RAZORBILL: Brianne Mulligan has joined
as an associate editor. She had been with Gotham
Books. (PL: 10/09)
ST. MARTINS: Former SparkNotes publisher and
packager Dan Weiss is the latest seasoned executive to
join Macmillan, taking the new position of publisher-atlarge for St. Martin’s, reporting to paperback publisher
Matthew Shear.Weiss will develop and acquire both
fiction and nonfiction properties targeted at the
audience of “twentysomethings, GenYers, and older
young adult readers.”  Those books will be published
through St. Martin’s as well as other Macmillan
imprints as appropriate. Shear says “his projects will
appeal to a generation that loves the mix of low and
high culture, expresses both traditional and 21st
century values, and is digital, communal and powerful.”
(PL: 11/09)
SIMON & SCHUSTER: S&S has launched Pulse
It, a teen networking site. It will offer two books
a month online for free. www.simonandschuster.
com/pulseit   (CW: 9/09)
(continued next page)
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SOURCEBOOKS: Rebecca Frazer joined the
Jabberwocky children’s imprint of Sourcebooks
in New York as acquisitions editor. The company
is concentrating on its recent growth categories,
including children’s books. Daniel Ehrenhaft
continues as acquisitions editor for middle grade
and young adult books. Sourcebooks has also added
a new young adult imprint, Sourcebooks Fire, to
debut in spring 2010. Genres will include romance,
humor, mystery, and fantasy. (CW: 9/09; CBI:
11/09)

A Hint of Humor

VIBE: North America’s popular music magazine
featuring hip hop and contemporary R&B artists,
has announced it will cease publication. (PL: 11/09)
WEEKLY READER: WR has sold the Gareth
Stevens imprint to a newly formed company owned
by co-founder Gareth Stevens and current President
Gary Spears and Roger Rosen, of Rosen Publishing.
(CW: 9/09)
Abbreviations: CBI: Children’s Book Insider. CW: Children’s
Writer. P: Publisher. PL: Publishers Lunch. PW: Publishers
Weekly.WD:Writer’s Digest.

by Debbie Ridpath Ohi
www.inkygirl.com

We do our best to provide current market
information, but we do not guarantee its accuracy.
Please verify needs, names, addresses, etc. before
submitting and follow the publisher’s guidelines.
Never send original art. It has long been traditional
to include a SASE, however please note that many
major publishers have changed their policy: most
no longer return manuscripts or contact authors/
illustrators unless interested in their submissions.

Got a New Book
Coming Out?
Tell your publisher’s publicity person which
state awards it’s eligible for. Go to the Central
Los Angeles Public Library downtown, to the
Children’s Literature department. Ask the
librarian to help you pull up “Awards & Prizes
from the Children’s Book Council.”
The Library will maintain the subscription
only if it’s used. It’s the only resource of its
kind! To look up each State award individually,
you would have to know the name of the
award or sponsoring agency.
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Vicki Arkoff is a regular contributor to MAD
Magazine, Girls Life, Nickelodeon, Midwest Book
Review, and most recently, HolidayGoddess.com. She’s
also an authorized biographer and co-writer for such
’tween & teen stars as Jonas Brothers, Jesse McCartney,
AnnaSophia Robb, Carrie Underwood, and High School
Musical cast members, and her books include the Sinatra
bestseller and the upcoming anthology How to Deal.
varkoff@yahoo.com.
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illustrator’s gallery

W

hile reading stories to her children, illustrator
Erin O’Shea decided that creating children’s books was in her
future. O’Shea writes and illustrates children’s books that encourage
connection and communication with oneself and others. Her original
stories have common themes of friendship, adventure, and family.
Working primarily as a printmaker, she enjoys the simplicity of relief
carving. Her technique requires a focused intent and patient attention to
her craft. All of these are character traits that she hopes to have outside
of her studio as well. Her work is a quiet refuge from the volume of life
with young children. It allows her to play with sharp tools, get messy
with inks, and stay up way too late making pretty pictures.
Erin received her bachelor of fine arts degree in drawing and painting in
1997 from Cal State Fullerton. In 2007, she began her graduate work in
illustration with a strong desire for deadlines, as coming up with her own
proved to be futile. She is now an adjunct professor teaching beginning
drawing as part of her graduate studies.  

Illustrator
Erin O’Shea
Enjoys Simplicity
of Relief Carving
www.erinoshea.com
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At the advice of her colleagues and professors, Erin attended her first
SCBWI conference this summer, where her portfolio was one of three
chosen for the Mentorship Program. She is now adding the suggested
elements to her portfolio to move along on the path to publishing.
Her goal is to be an author/illustrator with the ability to retain the
attention of a wide range of readers. She hopes to create books whose
vibrant art keeps little eyes busy, and write stories where life lessons are
quietly delivered, wrapped in layers of intriguing characters and visual
storylines.
“Slowing down, tuning in, and opening up describes the creative
experience for me. I want the warmth and intimacy of my imagery to
move off the page and embrace my audience,” says the artist.
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Kerry Madden

author’s perspective

by Nina Kidd

K

erry  Madden has come
home. At least that’s what
a friend in the South says. A Los
Angeles playwright and author for
21 years, Kerry and her husband
raised three children here. It was
here she wrote her first novel,
Offsides, based on growing up
with her football coach father,
and Writing Smarts, a middle
grade how-to book. However,
her three award-winning novels,
Gentle’s Holler, Louisiana’s Song,
and Jessie’s Mountain, though
written here, came, she says, out
of homesickness for the Smoky
Mountains of North Carolina.
Researching her latest book, a
biography of Harper Lee, 1960
Pulitzer Prize winner for the
novel, To Kill a Mockingbird,
took Kerry to Lee’s home of
Monroeville, Alabama.
Kerry moved back to the South
in August, 2009, to teach writing
at the University of   Alabama.
Her roots as a writer were in
journalism. And now, after
three award-winning novels, we
wondered about her return home
to her writing roots in nonfiction.
Q: Growing up, was there
a place in your reading for
biography?
Yes. I remember Frederick
Douglass and Clara Barton. I was
Kite Tales

Q&A with Kerry Madden, Author of a
New Biography on Writer Harper Lee

obsessed with Helen Keller. These
were real people! Frederick
Douglass brought slavery home
to me. I liked tragedy a lot.
Battlefields. I read The Diary of
Anne Frank. Painful! I read that
constantly. I did read a lot more
fiction, but I don’t think as a child
you distinguish between [fiction
and nonfiction]. You just think,
“This is a good story.”
Q: What was the first
nonfiction work you
published?
It was when I was an exchange
student in Manchester, England,
from the University of Tennessee.
I wrote essays about being an
American abroad. Really bad. But
they were published in my college
newspaper. Then in England they
said, “Journalism is a grotty, trade
school occupation. You should
become a playwright. It’s much
more elevated.” So I changed my
major and got an MFA in theater.
Q: How did it feel when
Viking invited you to do
the Harper Lee biography,
and then the subject herself
refused your request to be
interviewed?
I wasn’t surprised: Miss Lee gave
her last interview in 1964. She
stopped talking about her work,
and all these years she’s never
wavered. But this was a story I
longed to write. I grabbed onto
29

the closing of her letter that
wished me the best, whether I
pursued the project or not.
Q: As you began, did your
early work in journalism
help you?
Yes. During the dry spell after
Offsides, I had to do a ton of
interviews, and I had to do a
Sunday magazine story on Connie
Rice, a civil rights lawyer in LA.
It took six months to write, and
I interviewed probably 70 people,
everyone from Harry Belafonte
to O.J.’s lawyer, to [broadcast
journalist] Warren Olney. I
wanted to get it right! [Rice] is
such a powerhouse. She fights for
the rights of the poor. I really liked
doing the interviews. I would
transcribe the people and shape
them into monologues just to
get to know them. It was a 4000word story. I over-researched it.
But it was a really good learning
thing.
Q: Besides the facts of
Harper Lee’s life and work,
what story did you want
your biography to tell?
I wanted to show how a little
girl can grow up to be a writer.
In a small town where it isn’t
expected, Nelle Harper Lee did
it. She was very brave.  
(continued next page)
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Q: Were there any missteps
in your process, anything
you’d do differently next
time?
This book was a gift, and I loved
writing it. But it was also like
a giant term paper. The source
notes about killed me. When
I was writing the book I just
wrote it, I was so excited for the
momentum. What I should have
done is, kept a list of every source
note for each chapter, not just
kept writing. So I had to go back
later with my editor. It was dumb.
Then, [YA biographers] Tanya Lee
Stone and Elizabeth Partridge
were a great help. Elizabeth said,
“If you make up anything, you will
be crucified!” (laughs) I had heard
from Truman Capote’s cousin,
Jennings Carter, that he and
Truman and Nelle Harper loved
to play school in the back yard.
Jennings told me that Truman
would hit him with a stick, and
play the teacher, and they’d
sit on stove-wood. So I sort of
reinvented the childhood scene.
Because I’m a playwright it was
very natural to want to dramatize
it from Jennings’s words. But then,
I’m not only taking his words,
I’m putting them into Nelle’s and
Truman’s mouths. Elizabeth read

it and said, “Did [Nelle Harper]
say that?” I said, “No.” She said,
“Then get it out of there!” I think
my editor had been trying to tell
me that. But Elizabeth was like a
laser. I followed Liz’s advice, and
thank God I did.
Q: Being in Monroeville, the
real town that Miss Lee gave
a fictional life in Mockingbird,
did you experience any
moments that gave you
chills?
One was actually meeting Jennings
Carter. I had heard that he’d had
a broken arm set improperly as a
boy, and there he was as a man,
his arm still held at a right angle
to his body, just like Scout’s older
brother, Jem, in Mockingbird.
Another moment was at the
newspaper offices when I looked
at the old issues, at reports on
the trials that Nelle and Truman
watched as children, sitting in the
back of the courtroom, like free
theater.
Q: So now Harper Lee’s
biography is out, and has
been very well reviewed.
And you’re moving south.
What’s new in your writing
life?

A new children’s novel, The Fifth
Grade Life of Jack Gettlefinger. It
was inspired by my son’s “forced”
school journal and his love of
Hamlet and werewolves.
You can hear Kerry Madden
read excerpts from Harper Lee:
Up Close (Viking, 2009) at www.
TeachingBooks.net You can learn
more about her at her website:
www.kerrymadden.com, on www.
facebook.com/kerrymadden and on
www.myspace.com/kerrymadden.
Read other interviews with Kerry
in The ALAN Review, Vol. 36,
#3, Summer, 2009; online at
Seven Impossible Things Before
Breakfast http://blaine.org/
sevenimpossiblethings/?p=1300;
and at Wordswimmer. More nonfiction:
Kerry’s latest personal essay in the
Los Angeles Times is, “Our wedding
vow – to my mother-in-law,” June 14,
2009.
Nina Kidd founded the magazine,
Palisades Previews (later LA
West), in 1978, and continued as
contributing editor long after she
sold it. In 1991, she published her
first children’s book, returned to
teaching high-school photography
and magazine journalism in 1992,
and is currently seeking representation
for her latest middle grade novel,
Showtime!

Some of the many
covers of Harper
Lee’s Pulitzer
Prize-Winning
Novel, To Kill a
Mockingbird.
Kerry Madden’s
new biography, Up
Close: Harper
Lee, has attracted
its own acclaim,
including a starred
review.
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Bulletin Board

Achievement Award in the children’s interest
category. www.abcyogaforkids.com

Great News
Lisa Rojany Buccieri just signed with George
Nicholson of Sterling Lord Literistic for a picture
book. www.EditorialServicesofLA.com

Stacia Deutsch and Rhody
Cohon are thrilled that their junior
movie novelization for Cloudy with
a Chance of Meatballs reached #1 on
the NewYork Times Best Seller list!
www.staciadeutsch.com

Carolyn Gardner, co-author
of Tim Burton’s The Nightmare Before Christmas:The
Thirteen Days of Christmas (Disney Press), kicked off
Disneyland’s holiday season with a book signing
inside the new Disney Gallery on Main Street,
USA. The picture book’s ghoulish illustrations (by
artists Tim Wollweber and Sheri Lundberg) not
only “float” inside Disneyland’s Haunted Mansion
Holiday attraction but were décor features at the
Obama’s White House Halloween Party attended by
Tim Burton and Johnny Depp.
The Night Olympic Team by Caroline Hatton: audio
rights sold! www.carolinehatton.com
Kathy McCullough has a new website, www.
kathymcculloughbooks.com, which includes links
to more of her projects such as her blog about good
read-aloud picture books.
Terry Pierce’s picture book, Blackberry Banquet
(Sylvan Dell Publishing), has been named on
the California Readers California Collection
2010.  www.terrypiercebooks.com
Theresa Anne Power’s The ABCs of Yoga for Kids
is the recipient of a silver medal in The Living
Now Book Awards Yoga/Pilates category, a bronze
medal in The Moonbeam Children’s Book Awards
Mind/Body/Spirit category, and a Pinnacle Book
Kite Tales
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Candace Ryan’s agent, Kelly Sonnack of the
Andrea Brown Literary Agency, sold her second
picture book, Ribbit Rabbit, to Walker Books for
Young Readers, to be illustrated by Mike Lowery
and published in 2011.
Nancy I. Sanders’ book, Yes!You Can Learn How
to Write Children’s Books, Get Them Published, and
Build a SuccessfulWriting Career (E & E Publishing)
was selected as an award-winning finalist for the
National “Best Books 2009” Award, sponsored by
USA Book News! www.nancyisanders.com
Lee Wind’s blog, I’m Here. I’m Queer. What the Hell
do I Read?, covering Gay Teen Books, Culture and
Politics, was voted Best GLBT Review Blog in the
2009 Book Blogger Appreciation Week Awards.
www.leewind.org. His article “Why Gay Sci Fi
and Fantasy is Important” was published in the
November 2009 issue of Crossed Genres magazine.
http://crossedgenres.com

Events
Writer2Writer
Join us at the Flintridge Bookstore and Coffeehouse
for our monthly chat with a publishing professional.
Programs are normally scheduled for the first
Sunday of the month from 4-5 p.m. in our
coffeehouse area. No fee.
Sunday, January 10, 2010, 4 p.m. Literary agents,
Jill Corcoran and Kelly Sonnack, will advise
us on submissions and first pages. (Note: this is
the second Sunday of the month.)
Sunday, February, 7, 2010, 4 p.m. Michael
Reisman (Simon Bloom:The Gravity Keeper) and
Ben Esch (Sophomore Undercover) will engage in
mischief and practical jokes as they talk about
writing for boys. Signing to follow.
Sunday, March 7, 2010, 4 p.m. – TBA
Contact Catherine Linka to reserve a seat at
catherineL@flintridgebooks.com.
(continued next page)
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…BULLETIN BOARD

Classes
UCLA Extension Writers’ Program  
https://www.uclaextension.edu/fos/Writing.aspx
As the largest and most comprehensive universityrelated writing program in the nation, the UCLA
Extension Writers’ Program equips new and
practicing writers with the tools they need to
tell their stories and to seek out publication and
production. UCLA offers more than 500 annual
onsite and online courses in writing for the youth
market, as well as fiction, memoir, personal essay,
poetry, playwriting, publishing, feature film, and
television writing.
For more information: (310) 825-9415.
To enroll: (310) 825-9971 or (818) 784-7006
Upcoming Courses:                         
Writing Picture Books for Children,
April Halprin Wayland,
Tuesdays, Jan. 26-Mar. 2, 11a.m-2p.m.
Reg. #V4428B

Touring Wonderland: A Beginning Workshop in
Writing for Children and  Young Adults,
Laurel van der Linde,
Wednesdays, Jan. 20-Mar. 24, 7-10 p.m.
Reg. #V4420B
Quick-Start Your Career in Children’s Writing,
Alexis O’Neill, Ph.D.,
Sat., Feb. 6, 9:30 a.m.-4:30 p.m.
Reg. #V4429B
Art Center College of Design Night Program
(626) 396-2319 or www.artcenter.edu/atnight
Children’s Book Illustration, Marla Frazee,
Thursdays, Jan. 21 - Apr. 22, 7-10 p.m.
California State University, Northridge
(818) 677-CSUN or http://tsengcollege.csun.edu
Otis College of Art & Design Evening College
(310) 665-6850 or www.otis.edu

News From The Internet

Consider, would you rather build your
social network today or in the middle
of your first book tour?

Want Fans?
by Jenn Bailey

Psst.

Come here. I need to tell you 
something. Social Media is not a fad.
How do I know this? Because social media has very
little to do with technology, and everything to do with
anthropology. People like to connect, communicate,
and belong, even if it is to a group promoting anarchy.
Throughout our history, we have found ways to make
our voices heard, ways to keep in touch with those
we care about, and ways to find other people of
like mind. Social media has simply made this easier
and made our reach longer. Social media platforms,
such as Facebook and Twitter, are like a virtual front
porch. If you aren’t there, chatting and waving at the
people passing by, you may get a reputation for being
a crotchety anti-social person. Good for a character
in your novel, but not so good for (most) authors
Kite Tales
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who want to sell books.
Haven’t sold a book yet? Don’t know how this
applies to you? Not sure why you should be “out
there” tweeting, Facebooking or blogging? Here are
some reasons:

1

Macy’s didn’t sell the dress then build the store.
You need to position yourself. Get ready for when
you do have that book published. Social networks
can help you build a platform from which you can
share your message. They can also help you build a
community of people eager to hear what you have
to say.
(continued next page)
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…News From The Internet

2

You’re being searched; give people something to
find. More and more editors and agents say they
Google writers. They are doing research on you, just
as you are (or should be) doing research on them.
They want to get a sense of your skill-set, determine
how professional you are, and know you take the
writing business seriously. They want to make sure
you’re not a nut. Reassure them. Share yourself
through a website, blog, or Facebook profile.

3

You write for children. Where do they spend
their time, share their opinions, and look for
information? Our kids are Internet Natives. They
don’t care if you view the Internet as a “strange,
strange land;” they expect authors to be there. They
want to connect. If you aren’t savvy enough to meet
them, how will you gain their trust and their support
when it comes to the themes of your novel?

4

Ever wonder what an editor really thinks about
vampires? Want to know if an agent shares your
passion for historical nonfiction? Curious what a
publishing house thinks is the next big trend? Get
on Twitter. Organized TweetChats happen every day
of the week. TweetChats connect you with writing
peers, provide opportunity to meet, follow, and talk
with the very same editors and agents you long to
meet at a conference. Social networks give you a
sense of the person behind the profession and help
you focus your searches and queries.
I hear you now. “Okay, it’s important. Okay, social
networking is a powerful tool for marketing and selling. BUT, isn’t it also a huge time-suck?”
The short answer? “Yes.” But you need to do it. It’s
not just the future; it’s the now. Consider, would
you rather build your social network today or in the
middle of your first book tour? Who is more attractive
to a marketing department? The writer who has built
a following of friends and fans and can leverage them
into a dynamic word-of-mouth campaign force? Or
the writer needing help opening e-mail?

Social Networking Sites:

http://twitter.com
www.facebook.com
www.myspace.com
www.flickr.com
www.youtube.com

Blogging Platforms:

www.wordpress.org
(preferred for SEO reasons)
www.blogger.com
www.livejournal.com
Domain Name registration
and/or web hosting:

www.1and1.com
www.networksolutions.com
www.godaddy.com
Resources:

www.inkygirl.com/twitter-guide-for-writerspart-1/
www.thehappyaccident.net/
www.cynthealiu.com
www.cynthialeitichsmith.com/
I have just gotten my 72-yr old mother and my
85-yr old great aunt on Facebook. If I can manage
that, you guys are going to be easy. Follow me on
Twitter http://twitter.com/jennbailey, friend me
on Facebook www.facebook.com/Jenn.C.Bailey, or
just visit www.jennbailey.com.
Jenn Bailey writes picture
books and middle grade novels.
She had a great time teaching
social media to the legions of
SCBWI-ers who attended the
LA Summer Conference and is
looking forward to doing the
same at the NY conference this
January.

Consider engaging with social networks as part of your
preparatory work for publication.When your first book
is released (or your second or your fifth) hit the ground
running with a legion of fans behind you.

Kite Tales
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caring

by Caroline Hatton

Kite Tales Proofreader Joseph Taylor Resigns
Joe, thanks so much for proofreading Kite Tales — one more instance when I
cried, “Help!” and you were there. I’ve stopped counting how many times this has
happened.
Thanks for your professionalism and savvy, competence, expertise, diligence,
patience, forgiveness, smarts and kindnesses.
Thanks for helping Kite Tales’ current editor, Rilla Jaggia, on board.
Your ability to handle unusual characters on the lines of Kite Tales, in your writing,
and in real life, is unsurpassed.
Your friend,
Caroline Hatton, Previous Editor, Kite Tales
Kite Tales would like to welcome
Jill Sheffield Linden of SCBWIL.A. as our new proofreader!
Kite Tales
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volunteers in the spotlight

Eavesdropping on Judith Ross Enderle & Stephanie Jacob Gordon

W

e have been members
of SCBWI since the pre-I
era. In another one of our rash
moments of saying, “Yes; sure;
we can do that” we agreed to talk
about our volunteer experiences
for this Kite Tales column. Note:
the opinions expressed are solely
our own. Rilla refused to take the
blame.
We wanted to change our
names to protect the guilty, but
couldn’t agree on which of us
would be Lucy and which would
be Ethel, and then Claudia and
Edie reminded us they had those
names trademarked which left
us with Jeph and Study. We were
once called Jeffie, but imagine
how confusing that was; two
people, one name. Two ladies …
not a man. So throughout this
conversation, we will be known
as “J” and “S” In fact, after the
interview, it’s probably the way
we’ll be known, too. Most people
who know us also know that our
names are interchangeable. Sue
Alexander always called us: Judy/
Steph  or Steph/Judy.  
J: Does the name Sue bring
back memories connected with
volunteering?
  
S: Yes, and it’s all her fault! Sue’d
say: It occurs to me …   Follow
that with whatever job she had in
mind and before we knew it we
were saying: “Sure, call on us. We
can do that!” It’s a habit, even if
we wanted to, we can’t seem to
break.
J: Do you realize that was back
in 1979? We were so young and
so …

Kite Tales

J: Remember, I still have to have
time for the Washington State
Bellingham network.
S: So, tell me: why are you
a volunteer for SCBWI-Los
Angeles, J? You actually do live
in Washington State! Don’t you,
dear J? Don’t you … don’t you?
S: Vaguely, J. Let’s not go there.
Remember that we ended up
being Southern California RA’s?
Remember the first workshop
we held? Remember the chicken
pasta salad? I’ll bet that Marilyn
Morton does … .
J: That’s enough, S. Let’s not go
there, either. By the way, how are
your dogs?
S: A-hem … Back then there
were only six SCBW RA’s in the
world — we were two of them.
Then came RA Chairperson and
Assistant Chairperson (we were
RAC and RACA), International
Board Members, Los Angeles
Advisory Board Members, and
coordinators and judges for more
than one international grant.
And I can’t help it, I still raise my
hand. Recently I raised my hand
to coordinate the Professional
Forum for Writer’s Day and
the Sue Alexander Scholarship
Contest for Picture Book Writers
to attend the Working Writer’s
Retreat, which we coordinate,
and the SCBWI International
Magazine Merit Award.
  
J: I guess I missed those
meetings … .
S: Want a piece of the action?
35

J: I volunteer, dear S, because I
like you, I really, really like you?
In truth, I am totally tethered
to the SCBWI-L.A. writing
community. I really, really like
everyone in SCBWI-L.A., also.
One of my jobs before I moved
was to coordinate the Working
Writer’s Retreat with you. It’s
my favorite regional event. So I
agreed to keep doing it. And I like
working with you all. But I’ve got
to ask you, S, what do you think is
so great about volunteering?  
S: It’s a way to give back to
SCBWI. We’ve made so many
friends and met writers with
like minds. No one else thinks
like a children’s book author or
illustrator. No one. (And that’s
all I’m going to say about that.)
Don’t you love it when somebody
we know, somebody we may have
helped along the way, reaches
their goal?
J: It’s amazingly great. So many
SCBWI people reached out to
us at our career beginnings. We
owe SCBWI, and the payback
is wonderful! I want to add that
SCBWI is a real community, a
family. Los Angeles is a dynamic
region and an area that has laid
the groundwork for events across
the world. Back when we were
(continued next page)
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…in the spotlight
From the Blog of a Children’s Book Editor

Definitions for the Perplexed
by Editorial Anonymous
Reprinted with permission from http://editorialanonymous.
blogspot.com.
ARCs
The marketing team will send the advance reading copy (ARC)
to reviewers and booksellers so that everyone has a chance to
see what they think of the book before it’s officially released.
I can recall reading the first Harry Potter in ARC form.
Because marketing grabbed the first galleys in order to make the
ARC, ARCs are sometimes called bound galleys, or galleys for short.
This gets a little bit confusing, because often if a
bookseller or marketer speaks of a galley, they mean
an ARC. But if an editor or designer speaks of a galley,
they mean the print-outs routing around the offices.
The author and illustrator will be exposed to both
kinds of galley, and will need to keep them straight.
Another thing to remember aboutARCs is that they’re expensive.
Now, if you’ve ever seen one, you’ll have a hard time believing this.
They’re paperback. They’re on cheap paper. There are no special
effects like shiny foil or embossing or whathaveyou.The binding is the
crappiest kind of glue, which will fall apart after two or three readings.
But the reason they’re expensive is that the publisher prints so
few of them. A normal hardcover book gets a print run in the
thousands (perhaps tens of thousands) of units, and has a PPB of
between $1 and $2. An ARC (however crappily-made) has a print
run in the hundreds, and has a PPB of three or four times that.
So galleys are not like buckshot loaded into a shotgun, meant to
be fired in the general direction of marketing opportunities. They
are sent to the people who will very likely make a difference in the
sales numbers. Try to remember this before you suggest that your
publisher send you a couple hundred to pass out to your friends.  
Next time on Definitions for the Perplexed — Proofs
From Editorial Anonymous: “If you have questions, e-mail them to
editorialanonymous@hotmail.com, and I’ll try to answer them. But
seriously, don’t try to query me or submit to me. I’m anonymous. If you
submit to me or query me at this e-mail address, I will use your letter/
submission on the blog. Be warned.”
Kite Tales
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(Volunteers continued)
SOCA-SCBWI, we were pioneers.
Though I live in Washington now, I still
belong to all of the regions because I
am a member of SCBWI. I moved and
I belong in both places. That’s a great
feeling. And, because I like you. And,
because Sue said I had to … .
S: Speaking of what’s great, don’t
forget the fun, all the people who
understand your angst over finding
the right words, knowing how much
it means to make that first sale. Who
else understands how you can smile
because you got a “nice” rejection? Can
you believe that before computers, we
used to lick the signature ink to see
if a ‘real’ person signed the rejection
letter?
J: We did, didn’t we? Oh, and then
there’s the generosity. Remember that
Sue always said she valued “generosity.”
She set us a wonderful example to
follow.Volunteering is a generous thing,
but I’ve received such generosity back.
There’s always someone to go to for
answers, celebrate with, sympathize
with, and to encourage you when you
are buried in rejection slips. S, do you
think we’ll ever stop raising our hands?  
S: Nope. Even when we catch up with
Sue, she’ll have a list for us. She’ll say,
“It’s about time. It occurs to me … .”
J: I’ll bet there is an SCBWI in heaven
by now!
S: No doubt at all. Now we’ve got to
stop all this talk and get this down on
paper and off to Rilla.
J: Done, S. It’s out of here.
S: Whew! And we made the deadline.
J: Of course we did. We always do!
Volunteers know how to deliver.  
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contents

Critique Connections Online

!
e
e
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Longing for a critique group? Why not join Critique Connections Online to find a buddy or two? It’s easy and
open to SCBWI members who reside in the Tri-Regions. It is not an online critique group or a manuscript
exchange, but a way to link up with like-minded writers and/or illustrators. Best of all, it’s free!  
Below is a sample from the ever-changing list that you will find at Critique Connections Online. To access the
contact information or to start your own group, join by e-mailing your request to
critiqueconnect@yahoo.com. Questions also can be sent to the same e-mail address.
Once you’ve joined the Yahoo group, you will be asked to provide information about yourself for a database
and also in an introductory e-mail. Others in the group can then connect directly with you or you with them.
Edith Cohn, Critique Connections Online Coordinator,

critiqueconnect@yahoo.com

Note: Our new Critique Connections Online Coordinator is Sheryl Scarborough

Name		

Location		

Writers
Jeannine
Laurel		
Barb		
Rebecca
Mario		
Astrid		
Lisa		
Kathy		

Start/Join

Online or Face-to-Face

Genres

			
Monrovia		
Pasadena		
L.A.			
L.A.			
Glendale		
L.A.			
Stevenson Ranch
West Hollywood

Join		
Start		
Join		
Start		
Join		
Either		
Either		
Start		

Face-to-Face			
Face-to-Face			
Online				
Online				
Either				
Either				
Either				
Face-to-Face			

PB, MG
PB, MG
PB, MG
YA
GN, PB
PB
YA
YA, Nonfiction

*PB: picture books; MG: middle grade; YA: young adult; GN: graphic novels

Writing Connections

Writer’s Ink
Judith Ross Enderle & Stephanie Jacob Gordon
CRITIQUE BY MAIL
www.writersinkville.com
$5.00 per page, minimum charge $60.00
Second critique of same manuscript half price
judink@aol.com

“We can’t guarantee a sale,
we can guarantee a tighter manuscript.”
Writing Connections Disclaimer: KITE TALES accepts members’ ads for writing and illustrating businesses and activities. An ad in Kite Tales does not imply
endorsement by SCBWI, and members are reminded to request additional information from advertisers. We retain the right to refuse and to suspend ads.
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Writing Connections

Kite Tales

38

Winter 2010
contents

If any of this makes your heart
skip a beat,
then Writer’s Day is for you!

Saturday, April 10, 2010 ~ 8 a.m. to 5 p.m.
Clairbourn School, San Gabriel, CA
SPEAKERS
Assistant editor, Ruta Rimas, Balzer & Bray (www.harpercollinschildrens.com)
Assistant agent, Jill Corcoran, Herman Agency (www.hermanagencyinc.com)
Renowned young adult author, Libba Bray, (http://libbabray.com)
Middle grade series author, Kathleen O’Dell, (www.kathleenodell.com)
Prolific picture book author, Lisa Wheeler, (www.lisawheelerbooks.com)
Professional Forum speaker, Nancy I. Sanders (www.nancyisanders.com) on virtual book tours

ANNOUNCEMENTS
6th Annual Conference Scholarship Winner
Sue Alexander Service and Encouragement Award ~ Writing Contests and More!

Come join us!

Member $85 ~ Non-Member $95
Join SCBWI today $160 ($75 membership plus $85 Writer’s Day)
Lunch included
Look for registration form and details at www.scbwisocal.org
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