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Inspiration

Sorting through some old papers the other day, I found a pile of 
inspirational quotes. Sayings I’d clipped, cut, copied out and posted up by 
my computer over the years – some of them from back in middle school! 

“Give me a laundry list and I’ll set it to music.” – Gioacchino Rossini

“There are no great people in this world, only great challenges which ordinary 
people rise to meet.” – William Frederick Halsey, Jr.

and

“Among the Greenland Eskimos, quarrels are resolved by a duel with laughter. 
Each contestant, armed only with a drum which he uses as an accompaniment, 
recites humorous insults and obscene jokes ridiculing his opponent. The 
duelist who wins the most laughter from the audience is the victor. The loser is 
profoundly humiliated, often going into exile.”  – Jacob Levine, “Humor.”

What strikes me is how these quotes still resonate for me – they fill me 
with wonder, make me dream, and get my mind vibrating with possibilities.

Inspiration is so much a part of being creative – so much a part of writing 
and illustrating for children and teens.

And there is so much inspiration on offer in our Los Angeles region!  
There’s our Working Writer’s Retreat (September 20-22), Art Director’s 
Day (in November) and of course the International SCBWI Summer 
Conference right here in Los Angeles (August 2-5.) You can find out more 
about all our regional events at scbwisocal.org and about the International 
SCBWI Conference at scbwi.org

One of the biggest challenges of our work is that facing the blank page or 
screen can be isolating. But here’s the good news: you don’t have to take the 
journey alone. SCBWI offers you a community of colleagues and friends. 
There’s the Peer-To-Peer Critiquenic (June 8) and our critique connections 
(email CritiqueConnect@yahoo.com) to help you find a critique 
group, and at every SCBWI event (including our region’s seven ongoing 
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Snail mail subscriptions (4 issues)
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Send comments, articles, great news, 
questions, etc. to Maggie Grinnell at 
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Critique Connections: 
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Toot Your Horn & Ads: Follow instructions on 
page 32 of this issue.

...L.A. REGIONAL NEWS

schmoozes) you’ll find others who are as passionate as 
you are about illustrating and writing for kids!

So get inspired. Be part of our community. And 
press on!  Which reminds me of one more great 
inspirational quote:

“Press On. Nothing can take the place of persistence. Talent will not; 
nothing is more common than unsuccessful men with talent. Genius will 
not; unrewarded genius is almost a proverb. Education will not; the world 
is full of educated derelicts. Perseverance and determination alone are 
omnipotent.” – Calvin Coolidge

Lee Wind
Co-Regional Advisor
SCBWI Los Angeles 

“Inspiration usually 
comes during work 

rather than before it.
 – Madeline L’Engle

INSPIRATION CORNER
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Agent Pitch Sessions, First Pages Panel, Friday Night 
Illustrator’s Art Exhibit, Portfolio Displays, Portfolio 
and Tear Sheet Critiques, Lunch with the Editor, Pal 
Book Displays, book signings, and book giveaways. 
Don’t miss out on this fabulous event to connect with 
industry professionals! 

We’ll be making this a particularly spectacular 
occasion because for the time being, it will 
be the last OC Editor’s Day and we want it to 
be memorable! In 2014 we will focus all of our 
attention on two events, the Spring Retreat in May 
with four fabulous editors, and the expanded Agent’s 
Day in October, with four to five amazing agents.

In the meantime, come on out and connect with other 
creative professionals at one of our local schmoozes. In 
the OC contact Lori Polydoros at kidtales@hotmail.
com. In the IE contact Marilyn Donahue at Sanayeh@
aol.com and for artist/illustrators drop in to the OC 
Illustrators Schmooze, contact our Schmooze co-
coordinators Jennifer Olson at jgrayolson@gmail.com 
or Erin O’Shay at erinshea333@gmail.com 
And if you are looking to join or to start a critique 
group, contact our critique coordinator, Nancy Sanders 
at jeffandnancys@gmail.com.

Keep your publishing goals in sight!

Best to you all,
Francesca Rusackas, Regional Advisor and 
Q. L. Pearce, Assistant Regional Advisor

“You are lucky to be one of those people who wishes to build 
sand castles with words, who is willing to create a place where 
your imagination can wander. ... This is what separates artists 
from ordinary people: the belief, deep in our hearts, that if we 
build our castles well enough, somehow the ocean won’t wash 
them away.”               - Anne Lamott

Orange County/Inland Empire News

We kicked off the year in the OC with our annual 
Agent’s Day in March. Our four agents–Stephen 
Fraser, Jennifer De Chiara Literary Agency; Kerry 
Sparks, Levine Greenberg Literary Agency; Susan 
Hawk, The Bent Agency; and Taylor Martindale, Full 
Circle Literary–were excellent speakers and each was 
well received by everyone who attended. The First 
Pages sessions were a treasure trove, at least four 
talented authors were asked to connect with the agents 
following the event and two of our agents shared that 
they believed that they would be signing up more than 
a few new clients. We’ve heard from several attendees 
who were asked to send complete manuscripts and one 
that actually signed a contact. 

Each speaker had a different style and topic.  Together 
their talks formed a complete and insightful overview 
of the agent/client relationship. We were also thrilled 
to hear from Carrie Arcos, author of Out of Reach, her 
debut novel and a finalist for the National Book Award 
in Young People’s Literature for 2012.

At this writing, our Spring Retreat is a couple of 
weeks away, but by the time you read this it will be 
over. As luck would have it, our 13th retreat takes 
place in 2013! We writers and illustrators can be a 
superstitious lot so we decided to follow the theme 
of Make Your Own Luck. At our Saturday evening 
gathering at the South Coast Winery Resort and Spa 
we will be sharing thirteen tips to help create that 
“lucky break” in your career. We’ll report a few in the 
next issue. 

Our next event on the 2013 calendar will be Editor’s 
Day, which takes place on the first Saturday in 
October. Editor’s Day is packed with plenty of 
opportunities for both authors and illustrators, 
including Manuscript Critiques, Editor Pitch Sessions, 

Greetings from Francesca & Q

mailto:kidtales@hotmail.com
mailto:kidtales@hotmail.com
mailto:Sanayeh%40aol.com?subject=
mailto:Sanayeh%40aol.com?subject=
mailto:jgrayolson@gmail.com
mailto:erinshea333@gmail.com
mailto:jeffandnancys%40gmail.com?subject=
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Central-Coastal Regional News
from Mary Ann Fraser

MaryAFrase@aol.com

Author and librarian Angelica 
Shirley Carpenter brings a 
unique résumé to her nonfiction 
workshop this coming fall, 
What Every Writer Needs to Know 
About Research.  The author of 
four illustrated biographies for 
children, Carpenter’s work has 
traced the lives of legendary 
children’s writers Lewis Carroll, 
Robert Louis Stevenson, L. Frank 
Baum, and Frances Hodgson 
Burnett. Not only does Carpenter 
bring an author’s experience to 
this research workshop, she also 
has a researcher’s sensibility. As 
the founding curator of the Arne 
Nixon Center for the Study of 
Children’s Literature at California 
State University, Frenso, Carpenter makes use of her 
master’s degrees in both library science and education. 
As Angelica Shirley Carpenter has done with her 
own work, the aim of her workshop to be held in 
Bakersfield on September 21st from 1-4 is to infuse 
authenticity in attendees’ writing by making use of 
research strategies and informational resources for 
both fiction and nonfiction writing.

In preparation for her September workshop in Kern 
County, Angelica answered questions on research, 
writing, and immersion in subject.

Q:  What is it about biographical writing that holds 
your interest creatively? 
A:  The research is so much fun for me (I’m in danger 

Diving into Research
by Allison Crotzer Kimmel

of “research rapture,” I learned 
at an SCBWI workshop), maybe 
because I am a librarian. It’s like 
time travel. Each time I finish a 
biography it’s as if I have become a 
member of the subject’s family. 

Q:  How do you decide upon a 
subject?  What should writers of 
historical fiction or nonfiction 
consider when determining a 
subject or setting for their novel?
A:  I have always written about 
writers; they are good subjects 
because they write about 
themselves. Writers of nonfiction 

must consider whether there 
are other books on their subject, 
whether they have a unique take 

on the subject, and, I guess, whether the book “fits the 
curriculum,” though I hope that there is plenty of room 
for extra-curricular books, too. I don’t write fiction, 
but I love to read it. I think fiction can offer many more 
takes on the same subject but I guess the market could 
get saturated, with vampires, for example.

Q:  Where does your research start after deciding upon 
a subject? 
A:  I try to visit all relevant sites, as in going to the 
actual place and photographing it. I started writing 
before I had Internet access, which changed everything 
for the better. Google Images has certainly made virtual 
visits easier. I work in an academic library with more 

Angelica Shirley Carpenter

(continued next page)
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than a million books, and I use this collection and 
Interlibrary Loan all the time.

Q:  Do you find it valuable to put yourself in the mind-
set and time period of your subject? If so, how do you 
accomplish this?  
A:  I find it vastly entertaining. The hard part is getting 
back to modern times. I can’t get my Victorian subjects 
out of my head.

Q:  What are some common pitfalls writers of nonfic-
tion and historical fiction need to avoid?  
A:  We have to remember to think of subjects as they 
were thought of in the time, not as we think of them 
now. 

Q: Why is a solid foundation of research important to 
writers of all levels of children’s writing, picture books 
to YA?
A:  We want readers to be able to rely on what we 
tell them. The rules for nonfiction research are very 
complicated--lots of back matter is the style right now. 
But I find sometimes books that fulfill all the rules 
of format, including one of mine, can have historical 
bloopers that slip through because the reviewers, and 
maybe even the editors, lack knowledge about the 
subject and history. 

Q:  Who do you consider to be the best examples, 
and perhaps your influences, of historical fiction or 
nonfiction in the children’s market? 
A:  I am a huge fan of Doreen Rappaport, Candace 
Fleming, Elizabeth Partridge, and Susan Campbell 
Bartoletti, to name just a few.

Q:  Do you have any future projects we should look 
forward to reading? 
A:  I’m working on a YA biography of Matilda Joslyn 
Gage, a famous activist in 19th-century women’s rights 
who faded from history for 75 years until she was 
rediscovered by the women’s movement in the 1960s 
and 70s.

SCBWI Central-Coastal 

SAVE THE DATES
For registration information, go to 

http://www.scbwicencal.org/

July 28, 2013
Critiquenic
Simi Valley

September 21, 2013 
Workshop 
What Every Writer Needs to Know 
About Research 
with Angelica Carpenter 
Bakersfield

October 26, 2013 
28th Annual Writers’ Day
For registration information, go to   
http://www.scbwicencal.org/
Thousand Oaks

http://www.scbwicencal.org/events.shtml
http://www.scbwicencal.org/events/2011Events/3.3.2012.shtml
http://www.scbwicencal.org/writersday/index.shtml
http://www.scbwicencal.org/events.shtml
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BOOK TALK ONLINE
Book Talk is a monthly book discussion group 
taking place on the SCBWI Central-Coastal 

California listserv. Discussions begin on the first 
of each month, facilitated by Lynn Becker 

(lynnb@mac.com). Readers may join in anytime 
during the month with comments or questions 

about the featured book. Book Talk is open to all 
members of the Southern California SCBWI who 

are signed up for the regional listserv. 

To become a member of the listserv, go to: 
http://groups.yahoo.com/groups/SCBWI-CCal/ 

JUNE
Shadow and Bone, by Leigh Bardugo

This distinctively Russian-feeling fantasy is YA.

JULY
2013 Caldecott winner, This is Not My Hat, by Jon 
Klassen, also, Extra Yarn, Caldecott Honor book, 

illustrated by same. 
Why did he win for two books in one year? And 
what do you think about the other Honor Books? 

Green, by Laura Vaccaro Seeger
Creepy Carrots, illustrated by Peter Brown

Sleep Like a Tiger, illustrated by Mary Logue
One Cool Friend, illustrated by David Small

July marks our tenth anniversary of Book Talk!!

AUGUST
The One and Only Ivan, by Katherine Applegate
2013 Newbery winner, thought-provoking and 
sweet--Ivan is an ape in a small roadside zoo.

SEPTEMBER
Out of the Easy, by Ruta Sepetys

We read her deeply personal debut, so how does 
she do with her follow-up?

Grant Winners: A Guy and a Doll

Congratulations to Toni Guy and Barbara Bietz for 
winning the SCBWI CenCal 2013 Summer Conference 
Grant Contest! This year, contestants had to imagine 
the title and jacket flap copy of a book that Abraham 
Lincoln might write if he were to pen a story today. 
They also had to submit two pages from their own 
works-in-progress. 
 
Toni, a writer from Ventura, has been an SCBWI 
member since 2008, and Barbara, a writer from Oak 
Park, has been a member since 1996. Each will receive 
$1,000 to go toward the SCBWI Summer Conference 
registration fee and hotel expenses.

Toni’s proposed Lincoln book is a flip-book. Winning by 
a  Whisker, where kids can choose a new look for Abe in 
the 2016 election. Her middle grade work-in-progress 
is The Revenge of Jello Jamieson and the Sister Recycling 
Machine. The title of Barbara’s entry is Crafting with 
Lincoln: Fifty Presidential Projects for Kids, which includes 
log cabins, boats and quilts. Her work-in-progress is a 
picture book for older readers, The Unbreakable Doll: The 
Making of Madame Alexander.

Judges for the grants came from outside of our region 
in order to insure anonymity. As grants were received, a 
random number was assigned to each, then distributed 
to the judges. 
 
We had terrific entries from all over our region and 
the judges had a difficult time deciding. Thank you to 
everyone who participated this year and special thanks 
to our grant coordinator, Lynn Becker.

mailto:lynnb@mac.com
http://groups.yahoo.com/groups/SCBWI-CCal/
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SCBWI EVENT CALENDAR – Save These Dates!

Go to www.scbwisocal.org/calendar.htm 
for information on regional events.

MONTH DATE DAY TYPE REGION DESCRIPTION
JUNE 2 Sun EVENT CC SketchCrawl

8 Sat EVENT LA Critiquenic (Peer to Peer)

JULY 28 Sun EVENT CC Critiquenic

AUGUST 2-5 Fri-Mon EVENT INT’L SCBWI Annual Summer Conference

SEPTEMBER 20-22 Fri-Sun EVENT LA Working Writer’s Retreat

21 Sat EVENT CC
Workshop – What Every Writer Needs to 
Know about Research, with Angelica 
Carpenter

OCTOBER 26 SAT EVENT CC Writer’s Day

Writing Connections

http://www.scbwisocal.org/calendar.htm
mailto:merrilyjk%40gmail.com?subject=Kite%20Tales%20Ad
http://www.merrilykutner.com
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Diversity!

by Beth Navarro
Photos by Rita Crayon Huang

WRITER’S DAYS REPORT: DAY ONE

is a passion for her. She spoke about 
the challenges and opportunities in 
the market today. She said something 
that stuck with me: “Kids are not 
seeing themselves in the books they 
are reading.” She talked about the 
challenges in the market today, but she 
also spoke about the opportunities. 
There is a need for diverse books. This 
is something she will always advocate.

The Crystal Kite was presented to 
Eugene Yelchin for his amazing 
illustrations in the book Won Ton by 
Lee Wardlaw. He gave a beautiful 
speech about emotional writing. He 
spoke about how we write from our 

lives and our lives become a potential blueprint for 
our readers. It is a responsibility. He believes the 

fundamental reason 
for writing children’s 
books is to encourage 
compassion. “Begin 
with compassion,” he 
said. This is advice I 
definitely take to heart. 

Sarah Laurenson 
warmly introduced 

I look forward to Writer’s Days every 
year. It’s really where my new year 
starts. It helps me assess where I am as 
a writer and where I want to be. And 
I’m sure to leave inspired and ready 
continue on this amazing journey as a 
children’s book author. This year was no 
different.

Los Angeles R.A.s Lee Wind and 
Sarah Laurenson warmly welcomed 
us and introduced the theme of this 
year’s Writer’s Day: Diversity. A topic 
I was eager to learn more about, 
because truthfully it is not something 
I think about often enough. The day’s 
speakers were more than qualified to 
speak on the topic and were impressive as usual.

Our very own Lee Wind started the day with a 
keynote entitled “ Our World of Diversity and What 
That Means for the Characters You Create.” He spoke 
candidly about himself. He was 24 when he came out. 
And now being a father and a writer, an important 
message he wants to spread is to “be authentic NOW 
and not to wait.” 

“Books are a mirror and a window,” he said. Right now 
books are not reflecting the cultures and diversity. 
Lee got me thinking about how I 
could change that. His talk was full 
of hope. “When the storm passes, 
there is a rainbow.” I couldn’t help 
but smile.

Next up was agent at Full Circle 
Literary, Adriana Dominguez. 
It was evident the topic of diversity 

Lee Wind, “Our World of Diversity And 
What That Means For The Characters 
You Create.” 

(above) Eugene Yelchin, winner of the SCBWI 2012 
Crystal Kite Award.

(left) Agent Adriana Dominguez, “The Market For 
Diverse Literature: Challenges And Opportunities”

(continued next page)
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author Malinda Lo. Diversity is also 
a passion of hers. She began with a 
great story about her growing up and 
told her writing journey with her 
novel, Ash and Huntress. “Normal is not 
a fixed state,” she said. “Diversity is 
normal. For writers it’s a great place 
to start.”

Editor Daniel Nayeri gave an 
energetic talk about what diversity 
isn’t. There is no us versus them. There 
is no simple villian. We should be against all censorship. 
The answer is more art!!! (I love this answer.)

Author, Nikki Grimes was the last to speak. She 
talked about patience. (When I heard that word, I knew 
I needed to be taking careful notes. Patience is a very 
elusive virtue.) She talked about how patience played 
a big role when she was writing Bronx Masquerade. “You 
won’t always know exactly where your story is going. 
That’s okay.” She spoke with such soft strength that I 
hung on every word. Her words flowed easily from 
her speech to excerpts from her work. I want to be 
her when I grow up. 
For real. She had 
great things to say 
about the benefits 
of a diverse book.  

When children of these cultures 
open the books, they see people like 
themselves. And they learn they are 
more alike then they are different.

We also had a diversity panel in the 
middle of the day, which included 
all of our speakers. So many issues 
were brought up: Do having books 
that honor diverse books let the 
other awards “off the hook” because 
those awards exist? Is the market 

the problem? What is more important the story or 
the issue? The story, they all answered. Nikki Grimes 
added, “ Within the world you bring the elements of 
the culture. The small things. So much is universal.... 
Be authentic. Tell the story and tell it true.”  The human 
experience is the common denominator. Malinda Lo 
said, “I have to be me.” Eugene Yelchin made a great 
observation that I am still percolating on: “Culture is 
formed by artists, but is marketing forming culture 
now? Has a shift happened?”  The discussion brought 
up so many things I only touched on the surface here. 
But what I came away with is there is a lot to talk about 

here and this is only the beginning.

The day was a call to action. “Be inclusive in your 
stories,” Nikki Grimes said. I know I will. Will you?

Beth Navarro is a children’s book author who lives and 
writes in Sierra Madre. http://bethnavarro.com.

...WRITER’S DAYS REPORT: DAY ONE

Malinda Lo, “Cultural Intersections: 
How I Came To Write What I  Write”

(above) Nikki 
Grimes, “The Poetry 
of Patience: How To 
Create A Classic!”

(left) Editor Daniel 
Nayeri, “What 
Diversity Isn’t” 

(right) Diversity panel

http://bethnavarro.com
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Winners of the 2013 SCBWI-LA Writer’s Days contests in 
Picture Books, Middle Grade Fiction, and YA Fiction. From 
left to right, Top Row: Lori Snyder, Erin Fry, Mary Williams. 
Bottom row: Christine Bernardi, Judy Kay Slowey-Sly, and 
Axie Oh

Picture Book Category
First Place, Mary Williams 
WINKIE, THE ONE-EYED GUINEA PIG 

First Runner Up, John Tarlton
BEN’S BAD DAY

Second Runner Up, Judy Kay Slowey-Sly
THE LISTENING PORCH

Writer’s Day Contest 2013 Winners

WRITER’S DAYS REPORT: CONTEST WINNERS

Middle Grade Category
First Place Winner, Christine Bernardi
THE LEGEND OF THE PRINCESS 

First Runner Up, Lori Snyder
TEREVIN: BOOK ONE OF THE LIMINAL TRILOGY

Second Runner Up, Erin M. Fry
THE RECORD BREAKERS 

Young Adult Category
First Place Winner, Axie Oh
THE AMATERASU PROJECT 

First Runner Up, Jason Porter
BLUE SIGNAL 



Kite Tales 12 Summer 2013

CONTENTS

If we were taking out a volunteer personal ad, aimed at finding 
someone like this winner, it might read: A sunny disposition. 
A can-do attitude. No task too big. Or too small. Plays games. 
Brings sweets. And entertains children through stories in the L.A. 
Times Reading Room.

Okay, that’s sounding like Mary Poppins, isn’t it?

Well, we’ve had some magic of our own, part of SCBWI since 
1999 and volunteering tirelessly for the past three years now, and 
we have to acknowledge all that hard work.

From organizing Critiquenic - which grew under her care 
into an epic event - to dealing with food at our Writer’s Days, 
Illustrator’s Day and Creative Toolbox events, to becoming the 
White Rabbit for our fun-filled creative field trip, Down The 
Rabbit Hole, no one deserves this Sue Alexander Service and 
Encouragement Award more than our very own, quite wonderful, 
practically perfect volunteer in every way, Sue Welfringer! 
    
   

Writer’s Days SASE Winners

WRITER’S DAYS REPORT: SASE WINNERS

SASE Award winner Sue Welfringer

Special SASE Winner Edie Pagliasotti

TO EDIE WITH LOVE
by Stephanie Jacob Gordon

WHAT A SPECIAL DAY! 

It isn’t that often that you get to honor a good friend. It is 
especially gratifying when you know your friend is deserving 
of that honor and more. My feet felt no floor beneath them as I 
walked up to the podium…I had a secret.  I wanted to laugh…I 
had a big secret.  I wanted to cry…I had a really big and very 
special secret. And I couldn’t stop smiling…because my secret was 
for EDIE!

Edie has been a force in SCBWI for many years. Been to any 
Los Angeles, National, Ventura County, Orange County events 

(continued next page)
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lately?  Chances are Edie was there. Perhaps you met 
her in France at the SCBWI event she attended?  Or 
at SCBWI-L.A. Working Writer’s Retreat in Encino. 
Maybe before she became a Regional Advisor, or 
during, or after.  You couldn’t miss her…she was the 
huge smile and sparkly eyes that said, “Hi, I’m Edie, can 
I help you?”

Always working, always helping, always smiling, and 
usually talking—that’s our Edie!  “I’ll get it…I’ll pick 
it up…I’ll bring one with me….Let me carry that for 
you.”  If you need something…just about anything…
ask Edie! And we did. SCBWI-L.A. knew (I knew) 
when we had a good thing and its name was Edie! I 
have had the privilege of working alongside of Edie for 
longer than either of us probably want to remember. 

So much happiness has come to us, all her friends, 
from knowing her, sharing good times (and a few bad), 
working and playing with our Edie.

Now Edie will soon be moving to Washington State. We 
will miss her—SCBWI—Friends—we who knew her 
best—and those of you who have not known her quite 
so long. She promises to come back for many visits 
and has invited us all to Federal Way to stay with her. I 
know I’m going! 

It was my great honor to present EDIE PAGLIASOTTI 
with her Special SASE, Sue Alexander Service and 
Encouragement Award at this year’s 2013 Writer’s 
Days. And…that was my secret!

WRITER’S DAYS REPORT: SASE WINNERS

SPECIAL SASE PRESENTATION
by Edie Pagliasotti

“I am speechless.” 

Those words were spoken through tears after 
Stephanie Jacob Gordon presented a special SASE 
Award to me at Writer’s Days on March 9.

What a huge surprise and such a memorable moment 
it was to receive the Sue Alexander Service and 
Encouragement Award. Sue Alexander was my 
writing mentor and friend. She was also a guide to 
Claudia Harrington and me through our years as Co-
Regional Advisors for SCBWI-L.A.  Sue so strongly 
believed in volunteering that she never accepted 
payment for her participation in any event here in Los 
Angeles, or around the country.

I believe in volunteering. Whether it’s bringing 
brownies to a Schmooze, or running a region as a Co-
Regional Advisor. I could not have served 10 years 

without my comrade-in-arms, my Lucy, Claudia 
Harrington. We have shared so many memories 
together and with SCBWI members throughout the 
years. What a privilege it has been!

At last, I am able to retire to write full time. I am also 
moving to the Pacific Northwest to a new climate, to 
a new SCBWI chapter, and to making new SCBWI 
friends. But, I will always be an SCBWI-Los Angeles 
member. Always. 

I know I am starting my writing career late – and 
it will be a career – but one of my role models is 
Grandma Moses (Anna Mary Robertson) who started 
painting folk art in her mid-70s. She painted for pure 
joy. And, that’s how I intend to write. 

My grateful thanks to the L.A. Advisory Board, and 
especially to all you lovely members for making this 
incredible journey possible. 
   Much love, 
   Edie aka Ethel
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I
A New Day

by Abby Schachner
Photos by Rita Crayon Huang

WRITER’S DAYS REPORT: DAY TWO

I hobbled onto campus late, coffee mug in hand, trying 
to put on a confident face.

I have to be honest— I was a bit shell-shocked after 
Day One. Not to say, it wasn’t fabulous. It was. The 
lectures were informative and dynamic, and even the 
lunch was delicious. But for me, it all went downhill 
at the contest. I felt like they were announcing the 
Homecoming Court all over again, and as you probably 
have guessed, I didn’t get nominated. Once I picked 
up the critique, I veered off the cliff like a first-time 
skier on a black diamond. Without going into too much 
detail, I got the feeling a used napkin had more value in 
the marketplace. On the way to my car, I swear, a tree 
tapped me on the shoulder and gave me the finger.  It 
even smacked me around and tried to steal my journal 
so I wouldn’t waste any more paper, but alas, I made it 
into my car shaken, but intact. I don’t mean to harp the 
point, but a friend of mine who was at the event called 
me twice that night as if I was on suicide watch.

So… Day Two… We lost an 
hour, but still, it was a new 
day!

When the Day Two 
introduction came to an end, 
I trudged off to the quaint, 
little music room with Nikki 
Grimes and company, and 
even though all I wanted to 
do was sit in the corner and 
speed-write until my hand 
hurt, while alternately playing 
Russian Roulette with my pen, 
I introduced myself and tried to engage. Maybe the 
other women were nervous,too, but I can assure you, 
they all looked extremely confident. They looked like 

writers. Unsuspecting. And as the day got going, and 
our exercises flowing, I immediately decided they all 
won the contest and that sparkly confetti and party hats 
came back with their critiques. I shrunk a little in my 
seat just thinking about it.

Nikki displayed her knowledge with eloquence and a 
matter-of-fact-ness of someone who owns her voice. 
She owns her profession. And I admire that. The other 
women in my group had strong voices in their own 
right/write. They read their in-class exercises, be it 
for a diverse picture book, or a YA book in verse, with 
confidence. They created worlds that were filled with 
emotion and strong points of views. It was to say the 
least, inspiring.

And while Nikki shared with us her way of approaching 
a book, something about sitting in a music room, in 
a small child’s seat on a Sunday morning, the Sunday 
we ‘sprung forward’ was good for me; the right place 

to be. I sprung forward that 
Sunday, too. And I learned… 
more than anything, to take 
it easy… to not rush. To 
honor… myself, my work, 
and the voices of others— be 
it other writers or the voices 
of my characters or my past 
trying to make itself heard.

Honor.

Sure there are techniques we 
learned, many techniques in 
fact, but there’s also trust… 

and faith… and being a part of a community. Things 

Bright and early Sunday morning, author Nikki 
Grimes leads her intensive.

(continued next page)
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that can’t be taught, because they’re to be 
experienced. And if you want to experience 
community, and the state of the children’s 
market today, Writer’s Days is a great place to 
dip your toe in.

I can’t say that my Sunday workshop with Nikki cured 
me of all of my stage fright, nor did it quell the wails 
of my inner child or guarantee my success as a writer, 
but I must say I was inspired and enlightened. And at 
the end of the Day Two, spent from two days worth of 
stimulation, I was ready. To leave, yes, but also to begin 
again.

As the day wound down, we all congregated back in 
the gym to ‘recap’. Lee spoke about the fact that the 
Melinda Lo group discussed a character’s relationship 
to food, and how food might color a character’s world.
Someone mentioned how inspiration can come from 
the side when you least expect it, and another person 
said they learned that diversity is normal, and in the
end, it’s not about writing 
a diverse book, it’s about 
writing a good book. Same 
with books in verse. The 
first thing we learned was 
that it’s about the story. 
First and foremost, it’s 
always about the story.

Day One, Day Two, Day 
3,650 and then some—

...WRITER’S DAYS REPORT: DAY TWO

(above, L-R:) Nikki Grimes, Agent Adriana Dominguez, Malinda 
Lo, Editor Daniel Nayeri, and SCBWI-LA Co-Regional Advisors 
Lee Wind and Sarah Laurenson.

(left) Agent Adriana Dominguez.

A writer’s life is forever.
And that
is poetic
In its own right.

Abby Schachner is a performer and writer, covering topics 
that range from innocent to dark.  You can follow her on twitter 
@abbyschach and her soon-to-be-blog The Failure Institute on 
wordpress.

(above) Author Malinda Lo.

(left) Editor Daniel Nayeri.

https://twitter.com/abbyschach
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W
Writing for the Beginning Reader

and Chapter Book Market
by Nancy I. Sanders

AUTHOR’S PERSPECTIVE

What will you do if your picture book sales become 
such a phenomenon that the publisher wants to turn it 
into a beginning reader series?

Hit the “That was Easy” button from Staples office 
supply store? Or panic? It happened to the picture 
books Fancy Nancy and A Visitor for Bear. 

Or what will you do if a publisher suddenly announces 
they’ll accept your children’s novel if you can write it 
at a 3.5 readability level on the Flesh-Kincaid scale?
Do a happy dance? Or go to Knott’s Berry Farm and 
ride 50 times up and down on the Supreme Scream so 
you can scream yourself silly before you try to figure 
out what in the world they’re 
talking about?

It’s happening to children’s 
writers everywhere. It just 
happened to me. Twice. From 
two different book publishers. 
One for fiction. One for 
nonfiction.

And with the adoption of 
Common Core State Standards 
in schools all across the nation, 
beginning readers and terms 
like “readability levels” are here 
to stay for quite a while in the 
world of children’s publishing.
So why not hop on the 
bandwagon and join in on all 
the buzz? It’s fun! It’s exciting! 
It pays! And best of all, it’s really not that hard to learn. 
Really.

(continued next page)

Here are some solid steps you can take to learn how 
to write for the beginning readers and chapter books 
market.

Dive into the world of beginning readers and 
chapter books. Go to your local library. Ask your 
children’s librarian to show you the shelves of 
beginning readers. Ask her for samples of early chapter 
books such as the Magic Tree House series. Take home 
stacks of books (as many as your library card will 
allow!). Read through them and enjoy the stories. 

Explore the market of opportunity. The beginning 
readers and chapter books market isn’t limited to 

the trade books you find at your local 
library. There’s a whole world to 
explore! There are reproducible books 
of beginning readers for teachers to use 
in the classroom. You’ll find samples of 
these at a teacher’s supply store. There 
are ESL (English as a Second Language) 
products ranging from magazine 
stories to current event books for adult 
learners to entire curriculum programs 
from kindergarten to high school 
published by publishers both big and 
small. You’ll find these samples at online 
sites specializing in this target audience’s 
needs. There are reader’s theater plays 
and read-on-your-own magazine 
stories and nonfiction picture books 
and test questions on standardized tests 
and teacher’s guides. You’ll find these 
opportunities anywhere publishers 

are producing material targeted to readers in specific 
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...AUTHOR’S PERSPECTIVE

grade levels or reading levels. Many of these markets 
need writers, and a lot of them pay.

Familiarize yourself with some of the tools and 
techniques in this market. Browse through the site 
for Common Core State Standards at http://www.
corestandards.org. Practice using the free Flesh-Kincaid 
Readability score on your documents in Microsoft 
Word. It’s included with the spellcheck feature. After 
you run a spellcheck on your children’s manuscript, 
a box should pop up that lists Readability Statistics. 
Look at the number for the 
Flesh-Kincaid Grade Level. 
If it says 9.2, a student 
in the second month of 
ninth grade can read your 
manuscript. If it says 3.6, a 
student in the sixth month 
of third grade can read it. 
(If this box doesn’t open 
after you run a spellcheck, 
go into your preferences for 
Word, open the Spelling and Grammar tab, and click 
the box to display readability statistics.) 

Start writing for the beginning readers and chapter 
books market and try it on for size. No need to wait 
for a publisher to offer you a contract. Try writing 
beginning readers and short chapter books. Save 
them as pdf files. Offer them for free downloads to 
people who visit your site. Teachers may stop by. 
Homeschooling parents might drop in. You’ll be 
building your author’s platform while you’re working 

through the learning curve it takes to write for this 
market. Then, when you feel you’re ready, start 
querying publishers or submitting manuscripts to try 
to land contracts on new stories you want to write.
 
Over the years, I’ve written more than 400 beginning 
reader stories that have been published in a variety of 
formats including a bestselling book with Scholastic 
Teaching Resources, 25 Read and Write Mini-Books 
That Teach Word Families. This book of 25 reproducible 
beginning reader stories has sold over 250,000 copies 

to date.

When I first started writing 
for the beginning readers 
and chapter book market, 
however, I didn’t know 
the first thing about the 
opportunities available or 
the techniques needed to 
write a manuscript or land 
a contract. Yet writing for 

this market became a solid source of income over my 
career. If I can learn how to experience success, you 
can, too! Explore the possibilities. Go ahead and give 
this market a try.

Nancy I. Sanders is the children’s author of over 80 
books with publishers big and small. Check out her newest 
how-to book for writers, Yes! You Can Learn How to 
Write Beginning Readers and Chapter Books. www.
YesBeginningReaders.wordpress.com

“The beginning readers and chapter 
books market isn’t limited to trade 
books you find at your local library. 
There’s a whole world to explore!”

Got a New Book Coming Out?
Tell your publisher’s publicity person which state awards it’s eligible for. Go to the Central Los Angeles Public 

Library downtown, to the Children’s Literature department. Ask the librarian to help you pull up “Awards & Prizes from 
the Children’s Book Council.”  The Library will maintain the subscription only if it’s used.  It’s the only resource of its kind! 

To look up each state award individually, you would have to know the name of the award or sponsoring agency. 

http://www.corestandards.org
http://www.corestandards.org
http://www.YesBeginningReaders.wordpress.com
http://www.YesBeginningReaders.wordpress.com
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POET’S  PERSPECTIVE

The Wisdom Within the Lines
by Phoenix Brown

“Silly Sally went to town walking backwards 
upside down…”
 
And so did Silly Phoenix Brown who 
ended up in Tinseltown.

Lights! Camera! …Where’s the action? 
...Um, hello?  I said, where’s the 
ACTION? Anyone?

It took me quite a few years of walking 
backwards upside down to realize that 
the ACTION has and will always be 
where my pencil meets the paper and my center opens 
to greet the wisdom hidden within the walls of poetry, 
prose and fiction.

Walking backwards upside down...
For many years, in an attempt to carve out a glorious 
financial future for myself, I hid my love for poetry in 
the form of songs, hoping to sell “just one.” After all, 
from the voice of a well-meaning teacher in the tiny 
town of Jacksonville, Arkansas, came a resounding, 
“Pick something else; writers don’t make much 
money.”  Although she may have been right about the 
money (tell that to J.K Rowling and C.S. Lewis to name 
a few), she was as wrong as two left feet when she told 
me to pick something else (hope none of you reading 
this have two left feet). If I had known the truth I would 
have told her:

“A banker warned the British poet Robert Graves that one could 
not grow rich writing poetry. He replied that if there was no 
money in poetry, there was certainly no poetry in money, and so 
it was all even.” – Robert Graves.

However, not knowing in the moment, that I was being 
led awry, that unconscious, misinformed echo, swirled 
me into hiding and there I stayed for many years. 

“…On the way she met a pig, a silly pig. 
They danced a jig…”

I traveled and danced (and met plenty 
of pigs) while my poetry and other 
writings collected dust and cobwebs. 
Pounding the pavement day in and day 
out, audition after audition, I quietly 
visited the children’s section at libraries 
and bookstores gliding through the 
aisles like a figure skater allowing my 
soul to triple Lutz, eventually touching 
down safely at home with my newest 

stack of books. Soon, the gigs dried up along with my 
will to look away from my love of words. I had landed in 
what Dr. Seuss described as…

“…A most useless place…”

 Why was I denying the timeless wisdom of  THE 
WAITING PLACE?  “Hello!” Dr. Seuss seemed to be 
screaming from the back of my closet, “Didn’t I tell you?” 

“Out there things can happen and frequently do
to people as brainy and footsy as you....”

According to the wisdom of Dr. Seuss, I wasn’t supposed 
to worry or stew.

Walking forward, right side up...
For me, the truth of children’s poetry is that it 
often times gives us a heads up and warmly cradles 
the intricacies, the joys and sometimes the ill 
pleasantries that life slips into our pockets. Like a 
mystical, whirl of dust, wisdom from children’s poetry, 
when shared at a young age (or even introduced at a 
more seasoned age), sits in our unconscious mind and 
pops up just in time to save the adult day. It seems that 

(continued next page)
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PENCHANT FOR POETRY

rhyming verse in particular, no matter how eloquent 
or refined, reaches us at a basic level and carries with 
it a wisdom that sings silently in the background like a 
guardian angel. 

Nowadays, I pace my poetry like I pace my life, 
peacefully and playfully. And as I make my way to area 
schools, I pause before I enter and honor the childlike 
space within myself, hoping that at least one child will 
catch a hint of truth or a seed of illumination. 

Shine your light from eagles eye
Brightly lit oh, silver sky. –Phoenix Brown

Someone recently reminded me that everything in life has 
a cycle-a rhythm and that it’s best to move in harmony 
with it once you’re dialed in. Benjamin Hoff reminds me 
that striking at the cork as it rests in the water is a waste 
of needed energy. In the Tao of Pooh, he suggests that we 
employ Wu Wei, which essentially says, “Allow, without 
a meddlesome, combative or egotistical manner.” I have 

I’m okay with what I know
And learning more as I go
That’s half the fun and joy you see
Adventure lives in mystery.
There are birds and fish and trees indeed
Of every different type and breed.
Whoever heard of a Sunset Moth or
Yellow light Hansa colored cloth
Or Velvet Brush-footed Butterflies
Or leaves with legs and beady eyes.
It sounds farfetched; I thought so too
But wait until it’s shown to you.
Dances, writings and sculptures complete
Remind us each day is a neat little treat.
Seasons and leaves, buggies and bees,
Flowers and powers on castles and towers
Pirates and botanist and storytellers too
Make life itself a dream come true.
So let’s you and I make a special cool deal
To live each great day with zest yummy zeal
And gaze wondrously upon life’s endless wall
We’ll find our life’s journey most enchanted of all.

learned that the wisdom of poetry speaks in the moment 
that we think not and flows effortlessly if we allow it to 
float towards and away from us peacefully. 

Originally, I had thought to add a bullet point about 
how to incorporate wisdom into your poetry, but then I 
realized- silly Phoenix, walking backwards upside down 
again-wisdom only comes from experience soaked in 
and inspiration blown through. Truly, it matters not, 
the style or tone of the poem, the sophistication or the 
simplicity, the rumbling silence or the childlike figgle 
foggle strung together as poetry, there is just simply no 
way to outrun…The Wisdom Within the Lines...

Resources: Audrey Wood; Silly Sally Went To Town, Oh, The 
Places You’ll Go; Dr. Seuss, The Tao Of Pooh; Benjamin Hoff and 
http://www.shares.net/moneywisdom.htm.

Phoenix Brown is a children’s book writer, a Screen Actors 
Guild Book Pal and a master figgle foggler. You can find all 
about her at www.Storytimephoenix.com

Know What Ya Know, Learn as Ya Go
by Phoenix Brown

http://www.shares.net/moneywisdom.htm
http://www.Storytimephoenix.com
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AGENT’S PERSPECTIVE

I was thrilled when I received the invitation to speak 
at the Los Angeles’ Writer’s Days conference, which 
this year focused on the topic of “Diversity,” as I have 
devoted most of my career to helping diverse authors 
get published. I am thankful to the rest of the speakers, 
the attendees—and most of all, the organizers—for 
creating such a warm and welcoming space in which to 
discuss this very important subject. 

A NYT article published on December 4th of last year 
finally noted that although Latinos make up 25% of the 
public school population, only 3% of books published 
by the larger houses are by or about Latinos—an 
alarming statistic. This piece however, did not offer 
anything new to those of us who have been working 
with diverse books for a long time. What it did do was 
to bring some much-needed attention to the topic of 
diverse books in general and Latino books in particular. 

So let’s discuss some of the reasons why there may not 
be as many Latino—or generally “diverse”—books are 
there should be. First, here are some of the challenges 
I’ve encountered:

There is not enough diversity in the world of 
publishing. There are not as many books by and about 
Latinos as there are Latino school children. Although 
this has begun to change, publishing has not yet caught 
up to the diversity that exists among children in the 
real world, which often means that some of the folks 
making decisions about what and how things should 
be published don’t know enough about the readers 
they are trying to reach, or how to reach them. Well-
meaning publishers also don’t want to engage in 
tokenism, which often leaves them in a position where 
they’d rather not publish anything at all if doing so 
means publishing the “wrong” thing. In short, there 
are less “risks” being taken when it comes to “diverse” 
books. Everyone loses in this scenario—most of all, 
readers.

The evolution of what constitutes “diverse” 
literature. Not so long ago, diverse literature had 
a tendency to rely on stereotyping. For example, in 
Latino literature, there was a disproportionally large 
amount of books about “tortillas” being published—so 
much so that today some have said that they are no 
longer interested in “tortilla” books. What I often say 
to writers who belong to an underrepresented group 
is that we are past having to explain who we are, and 
into an era where we simply tell our stories. There is 
no longer a need for such explanations, and so diverse 
literature is changing just as demographics and societal 
norms are changing—though maybe not as quickly. 

Now, just as there are challenges, there are also many 
opportunities in diverse publishing for those who know 
where to look:

The Market for Diverse Children’s 
Literature: Challenges and Opportunities

by Adriana Domínguez

(continued next page)

http://www.nytimes.com/2012/12/05/education/young-latino-students-dont-see-themselves-in-books.html%3F_r%3D3%26
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There are not enough diverse stories in the 
market. Yes, this is the result of some very real 
challenges, but this means that underrepresented voices 
have a luxury that so called mainstream writers don’t 
have: They have something new to add to the market. 
These writers have the opportunity to have a real 
impact on the world of publishing and in the lives of 
young readers. In 2013, Benjamin Alire Sáenz won a 
Printz Honor, Pura Belpré Medal, and Stonewall Award 
at the same time for writing a love story featuring two 
boys of color. In 2009, Margarita Engle became the 
first Latina to ever win a Newbery Honor. Savvy agents 
and editors are actively looking for diverse authors and 
stories. Writers need to become better informed about 
who those editors and agents are, and what they are 
looking for. Research is crucial in finding the perfect 
match for your work!

There is lots of support for underrepresented 
writers. Writers need advocates and sources 
of support. This is particularly important for 
underrepresented writers who, just like the children 
they are writing for, don’t often see themselves in the 
books sold at their local bookstores. SCBWI’s focus on 
diversity, with its new On-The-Verge Emerging Voices 
Award and the Writer’s Days conference is a wonderful 
example of the type of support that is available. There 
are lots of other organizations and individuals who are 
actively supporting diverse writers and illustrators, 
including: 

-The Children’s Book Council’s Diversity 
Committee, which hosts a blog on the topic

-Author Malinda Lo’s “Diversity YA” initiative
-Author Pat Mora’s Día de los niños/ Día de 

los libros (Children’s Day/Book Day) celebration, 
sponsored by the American Library Association (ALA)

-Writers conferences that focus on 
underrepresented voices, such as the National Black 
Writers Conference. 

Last year, I co-founded a new conference 
in New York called Comadres y Compadres Writers 
Conference, which focuses on Latino writing. These are 

...AGENT’S PERSPECTIVE

just some examples. Visit their websites and they will 
lead you to even more resources! 

And let’s not forget awards; there are many awards 
that specifically target underrepresented authors, such 
as the Coretta Scott King, Schneider Family and Pura 
Belpré Awards that have served as career launchers 
for many authors and illustrators. Awards are also an 
excellent way of keeping up with market trends. They 
answer very important questions, such as: “What types 
of diverse books are being published today?” “What 
are some of the common themes, if any?” “Who is 
publishing and representing those books?” And even: 
“What is missing from those lists?” It may be your work! 

Overall, the biggest opportunity that this 
literature offers lies in the true meaning of the 
word “diverse.” What struck me most about the talks 
during the conference was how difficult it was for all 
of us to define what “diverse” means. Among attendees, 
White writers asked if it’s okay for them to write about 
diverse characters, and diverse authors asked about 
how to remain true to themselves while writing works 
that have broad appeal. We kept coming back to the 
questions of who should write these diverse books, what 
should they be about, and where should they—or will 
they—find their readers? I was once again reminded of 
the most important definition of diversity: VARIETY. 
Diverse means not just some of us who are “different,” 
but ALL of us, the entire diverse makeup of this 

“Diverse means not just some of 

us who are “different,” but all of us, 

the entire diverse make up of this 

country we call the United States.”

(continued next page)

http://www.ala.org/yalsa/printz-award
http://www.ala.org/alsc/awardsgrants/bookmedia/belpremedal
http://www.ala.org/glbtrt/award
http://www.cbcdiversity.com
http://diversityinya.tumblr.com
http://www.patmora.com/whats-dia/
http://www.patmora.com/whats-dia/
http://dia.ala.org
http://www.nationalblackwritersconference.org/index.php
http://www.nationalblackwritersconference.org/index.php
http://countonmebook.com
http://countonmebook.com
http://www.ala.org/emiert/cskbookawards
http://www.ala.org/news/mediapresscenter/presskits/youthmediaawards/schneiderfamilybookaward
http://www.ala.org/alsc/awardsgrants/bookmedia/belpremedal
http://www.ala.org/alsc/awardsgrants/bookmedia/belpremedal
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country we call the United States. We all can write 
diverse books, as long as we write good books.

What I heard from the successful authors who 
participated in this conference time and time again 
is that their books appeal to all kids, not just Latino, 
Asian-American, or African-American kids. That it’s 
the universality of their stories that continues to add to 
their large pool of readers. This is not a watering down 
of culture or message; none of these authors attempt to 
hide who they are from readers; in fact, most of them 
have made serious attempts to aid readers in having 
a better understanding of their backgrounds, often 
through the characters they create. But at no point 
did these authors separate themselves from the rest of 
children’s literature (as some of their works sometimes 
are, unnaturally, “separated”). They contend (as do 
I) that good literature is universal literature, because 
good stories—including those that celebrate our 
backgrounds—are about more than just who we appear 
to be, or how we’ve been categorized. At the heart of 

it, the best literature reaches readers because it exposes 
and in some way celebrates the strengths and frailties 
of what we all have in common: our humanity. This, in 
my view, is the literature that all “diverse” writers—in 
the true sense of the word—should aspire to write, and 
the type that I feel strongest about championing in my 
own work. I hope that you will seize the opportunity 
that diverse writing affords, and that you will join all 
of us working to bring children’s literature into the 21st 
century, so that all kids can truly see themselves in the 
books they read. 

Adriana Dominguez has over fifteen years of publishing 
experience, most recently, as manager of HarperCollins 
Children’s Books’ Rayo imprint. In 2009, she became an agent 
at Full Circle Literary, where she serves as the agency’s east 
coast representative. Adriana works with a truly diverse group 
of authors and illustrators, including Alma Flor Ada, Angela 
Cervantes, Elaine and Michaela DePrince, Eric Pierpoint 
and Lorena Siminovich. She can be reached at Adriana@
fullcircleliterary.com.

...AGENT’S PERSPECTIVE

http://inkygirl.com

mailto:Adriana%40fullcircleliterary.com?subject=
mailto:Adriana%40fullcircleliterary.com?subject=
http://inkygirl.com
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ILLUSTRATOR’S PERSPECTIVE

What to Shoot for When 
Making a Book Trailer

by Dan Krall

Making a book trailer can be fun and a great way to 
get the word out about your new book; however there 
seem to be almost as many book trailers as there are 
new books coming out these days. So how do you make 
a trailer that will stand out and grab people’s attention? 

The first thing I try to remember when I’m making 
anything is what a terrible person, audience and 
customer I am. I get bored very quickly and there’s so 
much content out there that if something doesn’t stand 
out strongly within the first three or four seconds I’ve 
moved on to the next thing, and I’m probably not the 
only one. There’s just too much to look at and I often 
don’t give things the chance they deserve, but that’s the 
nature of the world today. Too many things to see and 
not enough time to look at it all, so if you want people 
to give your book trailer the time of day you have to 
hook them quickly and not hold on to them for too long.

The ideal book trailer will do just that. Deliver 
something exciting or interesting right away to grab 
the audience’s attention and then deliver just a taste of 
the book to come, leaving them intrigued and wanting 
to see more. It’s tempting to make a longer trailer, to 
show every piece of your glorious artwork or every 
line of your witty text. I’ve fought off that urge many 
times, but it’s better to underestimate the audience’s 
attention span than to over estimate it. To quote Evan 
Spiridellis, owner of Jib Jab Animation Company, who 
specializes in short, sweet and appealing web cartoons, 
“I’d rather make something short that people will want 
to see twice, than make something people get bored 
with halfway through.”

When I think of the average trailer, I think of the main 
character floating across some pages from the book 
with some lines of text from the book and then a shot 
of the cover. Although this can be great and sometimes 
all you need, remember that the trailer is a very 
truncated version of your book and doesn’t always 
allow for much, if any of the nuance of the actual book. 
So sometimes simply showing that the book exists and 
what it looks like might not be enough to grab the 
audience’s attention in the way you’d like to. In these 
cases drumming up some new content can be a great 
idea. Adding some jokes if it’s funny or some extra 
mood if it’s not. 

As we all know picture books are extremely brief 
and a large part of the process is editing, editing and 
then some more editing to distill the story down to 
its 32-page format. I’ve always felt like so many great 
pages, ideas, compositions, etc. were thrown out 

(continued next page)

The Great Lollipop Caper is Dan Krall’s latest book.
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along the way, I like to save them and revisit them 
when it comes time to make the trailer. A trailer is 
a great opportunity to expand on the backstory of 
your characters and the world of the book, and a way 
to introduce your characters in a way that when the 
audience sees your book on the shelf they feel like they 
already know them. You can think of your book trailer 
as a supporting piece that builds on the mythology of 
the book and not just a mirror reflection of what’s in 
it. 

Before you embark on a trailer it helps to know the 
format. If it’s for a publisher you’ll want to check 
with the editor or marketing contact to see what their 
parameters are and if there’s a budget. If it’s for a self 
published book you probably would like it to look as 
if it were for a publisher, so here are some common 
guidelines you can follow.

•	 30 seconds to one minute long.                              
I personally find 30 seconds to be a bit short, 
but it is preferred by libraries and marketing 
departments and if you make a linger one they 
will often ask you for a 30-second version for their 
purposes.

•	 Don’t put the date on it. 
It should be timeless.

•	 No 3rd party links. 
If some one helps you make it, it’s nice to give 
them credit, but Amazon and other places won’t 
post trailers with 3rd party links.

•	 Only use 10 percent of the artwork from 
inside the book. 
This has to do with online piracy concerns by 
publishers; if you’re self publishing you can make 
this call for yourself. For your average 32-page 
picture book that’s only 3 images which is not a lot 
to work with, which is another motivation to make 
new content and try to expand on the universe of 
your book.

Happy trailer making.

Dan Krall is a Children’s Book 
Author and Illustrator and a 
Development Artist and Art 
Director in Animation. You can 
visit the website for his new 
book and see his latest trailer at 
thegreatlollipopcaper.com.

...ILLUSTRATOR’S PERSPECTIVE

Writing Connections

1 to 5 pages $75; additional pages $8 each
Second critique of same manuscript half price

judink@aol.com
“We can’t guarantee a sale,

we can guarantee a tighter manuscript.”

http://thegreatlollipopcaper.com
http://www.writersinkville.com
mailto:judink%40aol.com?subject=Writer%27s%20Ink
http://www.zoitmedia.com
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WWhen I attended my first writer’s conference at SDSU, 
I kept hearing all those creative types muttering a four-
letter word…SCBW. When author Kathleen Krull 
announced that, “SCBW is an organization with a focus 
on writing for children,” I knew it was the place for 
me and I became an SCBW member. After quitting my 
job as a computer programmer analyst, and between 
double-duty diaper changes and late night feedings of 
my twins, I found the time to write.

At my first SCBW conference 
in Santa Monica I felt like I had 
found a gold mine. Author, 
Laura Numeroff kindly told 
me the story of her journey 
to publication. I listened as 
illustrator Deborah Nourse 
Lattimore looked through portfolios and shared her 
insights. Editors from NYC handed out their cards. The 
freebie table was loaded with catalogues and books. I 
spent the weekend with my mouth hanging open in awe 
of SCBW. I was hooked and I wanted to be part of this 
amazing organization.
 
By the time the “I” was added to SCBW, I was the 
Regional Advisor for the Orange County/Riverside/
San Bernardino /Long Beach Chapter. My dining room 
“office” was Grand Central where I wrote, planned 
events, checked homework, and cared for four dogs, 
two cats, three hamsters, two frogs, dozens of fish and 
my darling husband whose mantra is, “Please, No More 
Fish, Don’t Even Think About It!”
 
It wasn’t long before I became the author of my own 
children’s books published by HarperCollins, Scholastic 
Books and others. I also had the joy of creating the cover 
art for two of my books. This year I celebrated the tenth 
anniversary of the picture book, I Love You All Day Long.
 

Regional Advisor
Orange County/Riverside/San Bernardino

FRANCESCA RUSACKAS

As Regional Advisor, I have been blessed to work with 
the talented Q. L. Pearce, putting together dream 
teams of speakers for our annual events. I’ve also been 
lucky to work with extraordinary artist and National 
Illustrator Coordinator, Priscilla Burris. Over cups of 
tea and a generous supply of chocolate, Priscilla and I 
worked together to develop the Portfolio Display at the 
SCBWI Summer Conference.

 
Now my boys are grown and they 
have become my helpers who set 
up the sound system for the retreat 
or pick up supplies for Agent’s Day. 
On a personal level, the insights 
gleaned from connecting with 
editors, agents and art directors 

throughout the years have been 
invaluable. It has been incredibly rewarding to help 
SCBWI members onto the path of successful publication. 
Their success is my success and I truly mean that.
 
As a volunteer, I continue to explore the ever-changing 
elements of the publishing business, from traditional 
to ebooks. Q and I have launched our very own scary, 
short story collection, Blood Moon Harbor, and we are 
having great fun with it. I love writing for children, 

from picture books 
to YA. Stories 
have the power 
to change lives. 
They have certainly 
changed mine. 
Visit me at www.
BloodMoonHarbor.
com but only if you 
dare.

VOLUNTEER IN THE SPOTLIGHT

It has been incredibly 
rewarding to help SCBWI 

members onto the path of 
successful publication.  

http://www.BloodMoonHarbor.com
http://www.BloodMoonHarbor.com
http://www.BloodMoonHarbor.com
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NEWS FROM THE INTERNET

Successful Skype Visits 101
Part 2: Preparing the Students

by Lee Wardlaw

There are school visits…and then there are SCHOOL 
VISITS.

I’ll never forget the morning a librarian escorted me 
up a plush red carpet to where student reps from 
each classroom waited with handshakes, a bouquet of 
flowers and the Key to the Library.

Or the time I was paraded throughout the halls while 
teachers and children clapped, cheered and threw 
confetti.

Or the school where students spent hours decorating 
the playground pavement with chalk drawings of 
scenes from my books.

Talk about ego-inflators!

Deep down, though, I knew all that hoopla wasn’t just 
for me. Getting students involved in the planning and 
celebrating of an author/illustrator visit is crucial to 
its success; not only because it encourages within each 
child enthusiasm about the day’s activities, but for 
books as a whole. 

But what if your school gig is a virtual one? True, 
flurries of cyber-confetti aren’t as wow-worthy as the 
real deal. But there are plenty of other ways to get 
students prepped and excited about a Skype Visit with 
YOU. Here are a few suggestions to send to the Visit 
Coordinator: 

Before the Skype Visit 
•	 Read	at least two of the speaker’s books to the 

students. 

•	 Invite	students	to	book	talk	the	speaker’s	other	
titles; encourage children to check these out of the 
library. 

•	 Ask	student	volunteers	to	research	the	speaker	
via her author/illustrator packet, website, blog, 
Wikipedia, Amazon’s Author/Illustrator Pages, 
Facebook (if children are over 13), Goodreads, 
Something About the Author, etc. Invite them to share 
what they’ve learned with the class.

•	 Download	available	teacher’s	guides	for	the	
speaker’s books and take part in suggested activities 
and writing projects. 

•	 Invite	student	volunteers	to	email	or	snail	mail	the	
speaker, welcoming her and offering tidbits about 
your class/school. 

•	 Have	children	create	a	bulletin	board	about	the	
speaker using photos, book jackets, and other eye-
catching visuals. Display in the classroom, library, 
main hall, etc. 

•	 Ask	students	to	create	a	large	‘welcome!’	sign	to	
hang within the camera’s view.

•	 Invite	a	student	to	conduct	an	email	interview	with	
the speaker and write an article about him for the 
school’s newspaper.

•	 Ask	volunteers	to	write	book	reviews	for	the	school	
newspaper.

•	 Have	one	or	two	students	write	the	speaker’s	
introduction and read it aloud before she comes 
online. 

•	 Encourage	students	to	write	down	their	questions	
for the speaker. Discuss as a group to avoid 
duplications. Choose specific questions by taking a 
class vote.

•	 Warn	students	about	possible	technical	difficulties,	
and have a back-up plan in place, i.e.; arrange for 

(continued next page)
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volunteers to do a reader’s theatre of the speaker’s 
book.

After the Skype Visit
•	 Host	a	book	sale!	Some	authors/illustrators	will	

send autographed bookplates or bookmarks to slip 
inside purchased titles.

•	 Photocopy	autographed	bookmarks	so	that	every	
child will go home with a souvenir.

•	 Celebrate!	Ask	students	to	cook	or	bake	snacks	
that focus on the book’s theme; serve these at the 
conclusion of the Skype Visit.

•	 Ask	volunteers	to	email	or	snail	mail	thank-you	
notes to the speaker.

Happy Skype-ing!

Lee Wardlaw has 25+ years experience 
doing on-site and virtual school visits. 
She’s also the author of close to 30 
award-winning books for young readers, 
including Won Ton--A Cat Tale Told 
in Haiku and 101 Ways to Bug Your 
Friends and Enemies. http://www.

leewardlaw.com 

www.secondsetofeyes.com 

Critique Connections Online FREE
Longing for a critique group? Why not join Critique Connections Online? It’s open to SCBWI 
members who reside in the Tri-Regions of Southern California. Critique Connections Online is 
not an online critique group or a manuscript exchange; it is a way to link up with like-minded 
people to allow you the possibility of creating your own critique group. Best of all, it’s free!  

E-mail your request to critiqueconnect@yahoo.com. Questions can be addressed to the same 
e-mail. Once you’ve joined the Yahoo! Group, you will be asked to provide information about 
yourself for a database and for an introductory e-mail. Others in the group can then connect 
directly with you and you with them.

Writing Connections

http://www.leewardlaw.com
http://www.leewardlaw.com
mailto:PrsPerfect%40aol.com?subject=
mailto:critiqueconnect@yahoo.com
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SCHMOOZE SPOTLIGHT

The San Fernando Valley Montrose 
Illustrators Schmooze

by Frans Vischer

Some of the topics we cover:
•	 Guest Speaker “Marla Frazee” 
•	 Composition Madness – We discuss 

COMPOSITION and what makes it good. 
•	 The Picture Book Package 
•	 What	makes	good	illustration? 
•	 What	makes	good	text? 
•	 What	makes	them	work	together? 
•	 Make	that	Goal	–	We	set	our	Illus./Writers		
 goals for the year.

•	 OUTING to galleries 
•	 The Process of Making Picture Book Dummys
•	 Self Promotion
•	 Paseo Chalk Fest in Pasadena –We do one large 

illustration in Animation Alley based on children’s 
book illustration.

•	 It’s SKETCHBOOK NIGHT- Share your 
Sketchbook

•	 Merchandising of Art – Exploring New Markets in 
Children’s Publication, i.e., e-books – apps

•	 Don’t Forget Your Audience – The most important 
part of any illustration is the message. OOur group meets monthly in the cozy confines of Once 

Upon A Time in Montrose, our local, wonderful, (and 
the nation’s oldest,) children’s book store. We have an 
eclectic group of illustrators and storytellers, including 
comic book enthusiasts, animation artists, fine artists 
and doodlers. We share our backgrounds and stories, 
heartbreaks and triumphs, and support each other in 
our causes. 

Our fearless leader, Jenn Swain, 
sets the themes for meetings, but 
we bring in whatever books or 
artwork or stories turn us on and 
make for good discussions. And we 
all get along! Come visit us some 
time!

(continued next page)

What is a Schmooze?  

A Schmooze is a gathering where children’s 
writers and illustrators share knowledge, 
great news, and companionship. They are 
free activities offered by the SCBWI-Los 
Angeles Region.

(above) Kent Culotta, with his newly 
published book Dan, The Taxi Man.
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•	 Project Funny-Bone - What do kids find humorous 
in a tale or illustration? 

•	 Orange County Children’s Book Festival - 
September

•	 Storytelling... with words and pictures - What 
makes a good story?  

•	 History of a favorite illustrator – a game we play 
like Bingo

•	 Short Stories and Quick Sketches / Submitting 
Work  – Wine and Chocolate Party!

“The San Fernando Valley 
Montrose Illustrators 
Schmooze is a warm, 
inviting, learning and 
sharing environment. Over 
the years I have found both 
direction and inspiration. I 
have met many wonderful, 
encouraging and talented 
artists. I somehow always 
come home more uplifted 
and invigorated than when 

I left. The schmooze is a good place to be.”
                                                     - Denise Clemmensen

...SCHMOOZE SPOTLIGHT

“The SVF Illustrators Schmooze is a small group of illustrators, 
some who have published books and some who are trying to get 
published. There’s a range of backgrounds, styles and ages. It 
is a very encouraging group. We have become friends who are 
interested in what the other group members are doing, ideas 
they have and insights they share. Each meeting has a topic 
to discuss. Sometimes we share books we have found, sometimes 
books we are working on. For me, it’s a meeting I can go to 
every month to see my friends, get ideas and get refocused on 
my own path to getting published. The group is great! Thanks 
for all the work you put into it.
                                                                  - Jason Pruett

Interested in joining us? Please contact Jen Swain 
at 818-429-6906 or email jen@getdigitalorange.
com. Visit us on FB at http://www.facebook.com/
GlendaleIllustrators.

Frans Vischer is the author 
and illustrator of Fuddles, A 
Very Fuddles Christmas and Jimmy 
Dabble.  www.fransvischer.com 
and pamperedfatcat.wordpress.
com.

To place an ad in KITE TALES:
Contact Maggie Grinnell at  

walkingthruwords@yahoo.com 
Ads must be submitted in .pdf or .jpg format
300 dpi preferred, black & white or color OK

Link to your website at no extra charge

Ad costs are for one calendar year 
(4 issues) as follows:

Business card size: 3.5”w x 2”h = $30
1/4 page: 3.5”w x 3.75”h = $60
1/2 page: 7”w x 3.75”h = $90
Full page: 7”w x 8”h = $120

Make checks payable to: SCBWI-L.A.

Toot Your Horn in Kite Tales!
For the benefit of booksellers and librarians, Kite Tales, 
twice per year, lists new books written or illustrated by 
members. Send us:  ISBN#; Title by author, illustrator; 
Ages ? and up; Genre and publisher; Author or book 

website. Is author SCBWI member? Is illustrator SCBWI 
member?

Sorry, no self-published, print-on-demand or 
subsidy/vanity press books.

E-mail Beth Navarro at: 
kitetaleseditor@gmail.com

The next Toot Your Horn will appear in the Fall Issue.

Next Deadline: July 15, 2013

mailto:jen%40getdigitalorange.com?subject=
mailto:jen%40getdigitalorange.com?subject=
http://www.facebook.com/GlendaleIllustrators
http://www.facebook.com/GlendaleIllustrators
http://www.fransvischer.com
http://pamperedfatcat.wordpress.com
http://pamperedfatcat.wordpress.com
mailto:walkingthruwords@yahoo.com
mailto:kitetaleseditor@gmail.com
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ILLUSTRATOR’S GALLERY

When Su Moon was five, she 
immigrated from a farm in Korea to a 
wonderland of donut shops and taco 
huts. In Tulsa, she lived on fries and 
marathons of Mutual of Omaha’s Wild 
Kingdom. A serious, literal kid, she 
drew only what she saw: fingernails 
on humans, leaves and branches on 
trees -- she’d never seen a green afro 
on a tree, even though it was the 
Seventies.
 
The only artists Su knew carved 
monumental moles on Lincoln 

Su Moon

sculptures commissioned by colleges; were obliged to paint their pastor; and sold their discounted landscapes at 
Marriott one-day sales. Su never aspired to be an artist. At Northwestern, she 
was premed. She doodled laryngeal structures and classmates’ ears, until her 
BioChemistry professor counseled her to find something she had aptitude for. 
Luckily, she stumbled into creative writing. Only, all her stories really happened. No 
creativity was involved.
 
Still, it seemed logical to her to move to Los Angeles to pursue animation and 
children’s books -- afterall, they combined stories and art. Su had to lighten up 
-- a lot. She practiced drawing ninja turtles, flying girls, and silly sponges. She 
drew clothes on animals and eyes on cars. Her Vulcan child-self’s brain would have 
exploded!
 
Maybe squinting in the L.A. sun and smog finally helped dim Su’s sense of reality. 
She started to use her imagination, but only to realize that putting plaid pants on a 
wombat was barely a prerequisite to the real craft of visual storytelling.
 
Fortunately, Su found a brilliant children’s book group, GOYA (Get Off  Your Ass) 

and  SCBWI to inspire and guide her. Su has been working 
on several picture book dummies with her agent, Jen 
Rofé of Andrea Brown Literary Agency. She’s learned 
that revision is painful and gruesome-- a total horror 
show-- yet, it’s essential. But after that, the path to 
publication seems lovely -- even rejections often come 
with encouragement.
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Great News

Vicki Arkoff, a member of MAD Magazine’s Usual 
Gang of Idiots and former Kite Tales editor, completed 
Inside MAD for editor John Ficarra and Time-Life 
Books (pub date: 10/28/13). The 60th anniversary 
retrospective features essays by and about MAD’s 
legendary satirical writers and illustrators, commentary 
by celebrity fans, and a book intro by director Judd 
Apatow.

Christine Fonseca’s nonfiction 
book for teen girls, The Girl Guide 
(Prufrock Press, May 2013) is 
being promoted nationally in 
Barnes and Noble.

Joan Bransfield Graham’s 
poem, “A Soldier’s Letter to a Newborn Daughter,” 
is featured in Lee Bennett Hopkins’ new young adult 
poetry book All the World’s a Stage, illustrated by Guy 
Billout, published by Creative Editions in August, 
2013. The volume is based on Shakespeare’s “Seven 
Ages of Man” monologue from As You Like It.   http://
canetwork.weebly.com/joan-bransfield-graham.html

The University of Alabama 
Birmingham has given Kerry 
Madden-Lunsford a creative 
grant of $3000.00 to tour rural 
Alabama libraries with her 
children’s book Nothing Fancy 
About Charlie and Kathryn, a 
book which tells the story of 
a friendship between Alabama 

storyteller Kathryn Tucker Windham and Alabama folk 
artist Charlie Lucas. She will visiting rural libraries 
across the state with her illustrator daughter Lucy 
Madden-Lunsford to offer writing and art workshops to 
children in June 2013.

Joanne Rocklin’s middle grade 
novel The Five Lives of Our Cat Zook 
won the 2013 Golden Kite for 
Fiction.

Children’s Book 
of the Month 

Club has picked up Elizabeth 
Spurr’s latest board 
books: At the Beach and In 
the Woods, published this 
Spring by Peachtree. 

Michelle Markel’s 
Brave Girl: Clara and the Shirtwaist Makers’ Strike of 1909, 

(Melissa Sweet, Ill./Balzer & 
Bray) received its fourth starred 
review, this one from Publisher’s 
Weekly. It was also reviewed in The 
New York Times, which called it “an 
excellent, timely portrait of the 
labor leader.”

Won Ton--A Cat Tale Told in Haiku, written by Lee 
Wardlaw and illustrated by Eugene Yelchin, has 
been nominated for the following 2014 state reader’s 
choice awards:  
•	 Sequoyah (Oklahoma) Children’s Book Award
•	 Nevada Young Readers Award 

(Picture Books)
•	 Grand Canyon (Arizona) 

Reader Award (Picture Books)
•	 Young Hoosier (Indiana) Book 

Award (Picture Books)

Won Ton has won the 2012-2013 
Maine Chickadee Children’s Choice 
Picture Book Award!

Bulletin Board

(continued next page)

http://canetwork.weebly.com/joan-bransfield-graham.html
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In addition, Lee just sold her companion title to Won 
Ton, called Won Ton and Chopstick, to Holt.  Pub date 
TBD.

Classes

Terry Pierce will teach a brand 
new 10-week online course 
for UCLA Extension Writers’ 
Program.
 
INTERMEDIATE PICTURE 
BOOK WRITING
from July 10 to September 11
 
Join me in UCLA Extension’s 
newest online course in 

children’s writing where you’ll steep yourself in the 
exciting and multifaceted genre of picture books. You’ll 
go beyond the craft basics, look at the unique qualities 
of this art form, and learn how to use them to make 
your picture book manuscript even stronger.
.
For more information, click here: https://www.
uclaextension.edu/Pages/fos/Writing.aspx. Course 
#432.6A.
 
UCLA Extension Writers’ Program  
www.uclaextension.edu/writers

As the largest and most comprehensive university-
related writing program in the nation, the UCLA 

Extension Writers’ Program equips new and practicing 
writers with the tools they need to tell their stories and 
to seek out publication and production. UCLA offers 
more than 500 annual onsite and online writing courses 
in writing for the youth market, as well as fiction, 
memoir, personal essay, poetry, playwriting, publishing, 
feature film, and television writing.

For more information: (310) 825-9415. To enroll: 
(310) 825-9971 or (818) 784-7006.

Art Center College of Design Night Program
(626) 396-2319 or www.artcenter.edu/atnight

Otis College of Art and Design 
310-665-6850, or 310-665-6950. 
E-mail: otisce@otis.edu 

Writing Connections
Writing Connections Disclaimer:  KITE TALES accepts members’ ads for writing and  illustrating businesses 
and activities.  An ad in KITE TALES does not imply endorsement by SCBWI, and members are reminded to 

request additional information from advertisers.  We retain the right to refuse and to suspend ads. 

Coming in the Fall 
issue of Kite Tales

SCBWI at Comic-Con! 

If you are signing or on a panel 
at San Diego Comic-Con in 
July, please let me know at 

kitetaleseditor@gmail.com

https://www.uclaextension.edu/Pages/fos/Writing.aspx
https://www.uclaextension.edu/Pages/fos/Writing.aspx
http://www.artcenter.edu/atnight
mailto:otisce@otis.edu
mailto:kitetaleseditor%40gmail.com?subject=
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ancillary is any non-book but still paper-based product. 
(Like stationery, or cardboard stacking blocks.) Merch 
is any non-book and non-paper based product. (Like a 
wading pool or pillow cases or hats or furniture.) 
 
One of my illustrators was found to be in breach of 
contract over these subrights a few years back. If you 
take money from a wall-hanging manufacturer for the 
use of your illustrations-- illustrations for which you 
previously sold merch rights to your publisher-- I can 
tell you, our lawyers will be interested.  
 
Read your contract and understand it. Please, people.
 

Next issue: 
Assistant- Associate- Senior- Executive- 
Editor -in Chief -ial Director etc etc 
http://editorialanonymous.blogspot.com/search/
label/publishing%20dictionary 

From Editorial Anonymous: “If you have questions, e-mail 
them to editorialanonymous@hotmail.com, and I’ll try to 
answer them. But seriously, don’t try to query me or submit to 
me. I’m anonymous. If you submit to me or query me at this 
e-mail address, I will use your letter/submission on the blog. Be 
warned.”

Definitions for the Perplexed 
by Editorial Anonymous— A Blog of a Children’s Book Editor
Reprinted with permission from
http://editorialanonymous.blogspot.com

FROM THE BLOG OF A CHILDREN’S BOOK EDITOR

Merch and/or Ancillary

Crocodile Creek, MerryMakers, Inc., and Manhattan Toy 
Company design plush toys for children’s book publishers. 
When do publishers decide to introduce this type of product? 
What percentage of sales goes to the author and/or 
illustrator? 

Often, those makers approach the publisher, not the 
other way around. If a publisher does approach a toy 
company about a plush add-on, it’s NOT when the 
book is newly out. It’s when the book clearly has a 
significant fan base. Did you sell 50,000 copies last 
year? Great, have a doll. The plush market is not strong 
right now, nor has it been for the last several years, 
so getting a plush to go with your book is extremely 
unlikely. 
 
Lots of authors have visions of sugar plums and 
merch subrights dancing in their heads when their 
book comes out. Whether it’s a doll, or apparel, or 
whatever. Do yourself a favor and let go of those ideas. 
I’ve known a couple authors who spent the couple of 
years following a book publication doggedly trying to 
scare up interest in merch rights, and were bitterly 
disappointed. Because they did not have the huge fan 
base that would make merchandise manufacturers 
interested. 
 
In terms of how much of that money the author gets, 
it says how much in your contract, in the subrights 
section. Some publishers don’t separate merch rights 
and ancillary rights, but in case your contract does, 

http://editorialanonymous.blogspot.com/search/label/publishing dictionary
http://editorialanonymous.blogspot.com/search/label/publishing dictionary
mailto:editorialanonymous@hotmail.com
http://editorialanonymous.blogspot.com
http://www.amazon.com/Eric-Carle-Hungry-Caterpillar-Plush/dp/B000FPHGTS/ref=sr_1_2?ie=UTF8&s=baby-products&qid=1253462172&sr=1-2
http://www.fabricflavours.com/shop/products/Hungry-Caterpillar-T%252dshirt.html
http://www.amazon.com/CARLE-JUNGLE-ANIMALS-TODDLER-BEDDING/dp/B001L1KEKI/ref=sr_1_14?ie=UTF8&s=home-garden&qid=1253462629&sr=1-14
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Writing Connections

EDITORIAL SERVICES OF LOS ANGELES (ESOLA) 
is devoted to helping writers make their work the best it can be.

EDITORIAL SERVICES OF LOS ANGELES 
has been in business for over 20 years, and has helped many writers—
of both children’s and grown-up books—get published or improve their chances for publication.

ESOLA offers personalized, detailed services, everything from line editing to ghostwriting:

   • Detailed line editing and critique letter • Book doctoring 
   • Creative and publishing list development • Copy editing  
   • Proposal writing and editing   • Ghost writing  
   • Literary consultations   • Proofreading 
   • Writing workshops  
      

ESOLA can also help you craft a great query letter— 
                 so include it if you want help with that as well!

EDITORIAL SERVICES  
OF LOS ANGELES (ESOLA)  
 

 

Lisa Rojany Buccieri is a publishing executive with over 20 years’ experience in the industry. Lisa has also written over 100 
children’s books. She was lead author on Writing Children’s Books for Dummies (Wiley, 2005), and co-wrote the New York Times 
bestseller, Fund Your Future (Berkley, 2002) with Julie Stav. Lisa’s latest comes this October: Surviving the Angel of Death: 
The Story of a Mengele Twin at Auschwitz, with Eva Kor (Tanglewood Books). Her books have received various accolades, 
such as reaching #1 on the Publishers Weekly Bestseller List two years in a row (Make Your Own Valentines, PSS/Putnam), 
and winning the American Bookseller’s Pick of the List (Giant Animal Fold-Outs: Kangaroo & Company, PSS/Putnam). 
Most recently, she spearheaded the Intervisual Books launch of their first grown-up publishing program for Spring 
2007. She was the founding V.P. & Publisher of Americhip Books, a children’s book packaging company focusing on 
adapting technologies such as light, sound, paper-engineering, and animation for books. Lisa has also been 
Editorial/Publishing Director for Golden Books, PSS/Penguin Group, Intervisual Books, Gateway Learning Corp 
(Hooked on Phonics), and others. She charges by the hour for her editorial services, depending on the length of the 
manuscript or project. References available upon request.

LISA ROJANY BUCCIERI
EDITORIAL SERVICES OF LOS ANGELES
Email:  EditorialServicesofLA@gmail.com                                         
www.editorialservicesofLA.com

mailto:editorialservicesofla%40gmail.com?subject=
mailto:EditorialServicesofLA%40gmail.com?subject=
mailto:EditorialServicesofLA%40gmail.com?subject=


Illustration by Joan Charles

 Look for date, location, 
and registration information 

in September on the 
SCBWI-LA Tri-Regions website: 

www.scbwisocal.org*Professional and People’s
Choice Awards!

*Each Art Director will conduct
six 30-minute portfolio reviews!

*Four Art Directors 
and an Illustrator!

Art Director’s Day:  November 2013


