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 SCBWI-Los Angeles presents the Annual

Working Writer’s Retreat! 
Rev Up Your Writing: Reveal, Revise, Revel 

A weekend of networking, critiquing, 
workshops, and creative stimulation 
Featuring... 

Victoria Rock
founding Publisher, editor-at-large
Chronicle Books

Jennifer Jaeger 
Agent, 
Andrea Brown Literary Agency

and Stretch with Lynette

October 12-14, 2007 
Holy Spirit Retreat Center, encino

enrollment is limited.

everyone will have the opportunity to read in small 
groups with the faculty.  

Watch scbwisocal.org for info and registration form

to be on the list for early bird notification, 
please e-mail Judy enderle and Stephanie Gordon 
at judink@aol.com

Give yourself a treat and retreat!

Illustration by Ken Min

http://www.chroniclebooks.com
http://www.andreabrownlit.com
http://www.scbwisocal.org
http://www.kenminart.com
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Who’s Who in
SCBWI-Los Angeles
Regional Advisors:
Claudia Harrington, edie Pagliasotti

you can reach us at: 310/573-7318 & 

or mail us at: SCBWI-LA

P.O. Box 1728, Pacific Palisades, CA 90272

e-mail Claudia at Claudiascbwi@earthlink.net

edie at ediescbwi@sbcglobal.net

Conference Coordinators:

Illustrator’s Day: Jaime Zollars

Writer’s Day: Claudia Harrington & edie Pagliasotti

Working Writer’s Retreat: 

 Judy enderle & Stephanie Gordon

Down the Rabbit Hole Sunday field trip, Critiquenic: 

 Dawne Knobbe & Anne McGee

Half-Day Writer’s Workshop:  Sally Jones Rogan

Scholarship Contest:  Jennifer De Costa

Schmooze Organizers: 

Greg Pincus & Sara Wilson etienne (Westside)

Peggy Spear (West San Gabriel)

Gay toltl Kinman (Schmooze Advocate)

Mimi Greenfield Kaplan (East San Gabriel Valley)

Joan Charles & Jane Smith (Westside Illustrators) 

Jennifer Swain (San fernando Valley Illustrators)

Advisory Board:

Lisze Bechtold, Stephanie Jacob Gordon, Claudia 

Harrington, Caroline Hatton, Dawne Knobbe, Sarah 

Laurenson, Marilyn Morton, edie Pagliasotti, 

Mary Peterson, & Jaime Zollars

emeritus: Judy enderle, Svetlana Strickland, Julie Williams 

www.scbwisocal.org, webmistress Sarah Laurenson

 

SCBWI International

Executive (International) Office:

Steve Mooser/Lin Oliver

for general info, membership, and other national 

SCBWI business. 

8271 Beverly Blvd., Los Angeles, CA 90048

323/782-1010,  membership@scbwi.org

www.scbwi.org

Regional Advisor Chairperson: 

Cheryl Zach

RA Chair Assistant: 

Pat Wolfe

International Regional Advisor Chair: 

erzsi Deak

Illustrator Coordinator: 

Priscilla Burris 

e-mail: burrisdraw@sbcglobal.net

SCBWI-L.A. Regional News
Dear SCBWI-Los Angeles,  
 

Summer is here, and new life is growing strong. Blooms are about to bear fruit, and 
baby birds are ready to jump out of their nests. Now is the time to really feed your 
craft so it too can grow strong and take flight. trust your voice, trust your sense of 
play, and don’t give up.

We’re coming off a remarkable event, Writer’s Day. Cheryl Klein from Arthur A. 
Levine Books walked everyone through the revision process of a picture book. 
Does it move the story forward? Are you showing not telling? Lots of pearls of 
wisdom from a fun editor! Anastasia Suen packed a day’s worth of information 
on the picture book into an hour presentation. We storyboarded, we looked at 
external and internal plots, she showed us where the set-up, conflict and resolutions 
should happen, and even gave information on the essentials in poetry. Larry Dane 
Brimner built excitement into each of the Professional forum attendees as he 
shared ways to stay in print (see article, this issue). Lisa yee shared her journey with 
loads of humor, reminding us that we have an obligation to follow our dreams with 
gusto, to show our children that dreams are worth pursuing. Cheryl Zach took us 
through the good, the bad, and the ugly of plotting, showing us pitfalls to avoid 
(like making your characters too nice), and giving us tips to keep the reader turning 
the page, reminding us not to solve the problem too early. Joan Bauer ended the 
day beautifully with her talk on restoration. She spoke not only of the importance 
of characters with flaws, and showing us their traits by putting them in the right 
situations, but she reminded us to stay the course in our own craft. She told us it’s 
not always easy—in fact, it sometimes comes at great personal sacrifice—that the 
creative life is not a straight line, but to keep going on.

for those of you wanting a critique in the very near future, whether it’s to meet 
fellow writers or illustrators for a potential permanent group, or simply to get 
something in shape for the summer conference, Critiquenic will be in early June this 
year. for that, and all of our tri-region events, check our website, 
www.scbwisocal.org. Check the covers of this issue for other fabulous events, like 
the Working Writers Retreat and Down the Rabbit Hole. for all you illustrators, stay 
tuned—we’re revamping our programs for you. Keep checking the website! None of 
our events could happen without our fabulous volunteers, so please give them all a 
round of thunderous applause!

Congratulations to all the Writer’s Day Contest winners, and to Kathryn Coombs 
for winning tuition to the summer conference in our Scholarship Contest. Some 
wonderful work is happening in our region.

enjoy this exciting issue of Kite Tales, then get back to your computers and art 
studios…a world of kids is waiting for yOu!

edie & Claudia

(photo by Joan Bransfield Graham)

http://www.scbwi.org
http://www.scbwisocal.org
http://www.joangraham.com
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Who’s Who at Kite Tales

KIte tALeS is a newsletter published by the 

L.A. Chapter of the Society of Children’s Book Writers and 

Illustrators. Information published in KIte tALeS does not 

constitute an endorsement by SCBWI and/or SCBWI-LA.

KITE TALES Editors

Caroline Hatton, Kitetales2@aol.com,

Vicki Arkoff, and Bonnie ferron, SCBWI-LA editors

Alexis O’Neill, V/SB Editor, 805/581-1906 

 or AlexisinCA@aol.com

francesca Rusackas and Q.L. Pearce, Orange/Long Beach/

 San B editors, ZfRANCeSCA@aol.com or

 qlpearce@earthlink.net

KIte tALeS Layout & Production

 Mary Peterson, mary@marypeterson.com

KIte tALeS Subscriptions

 Mary Peterson, mary@marypeterson.com

KIte tALeS Ads

 Bonnie ferron, bonnieferron@earthlink.net

KIte tALeS Mailing Crew, Anne McGee.

Submission Deadlines...

Spring: feb. 15 for Apr. 1 issue

Summer: May 15 for Jul. 1 issue

fall: Aug. 15 for Oct. 1 issue

Winter: Nov. 15 for Jan. 1 issue

Kite Tales is free at scbwisocal.org. 

Snail mail subscriptions cost $18/year (4 issues).

Send comments, articles, great news, questions, etc. to 

Caroline Hatton at Kitetales2@aol.com 

(or KITE TALES, P.O. Box 4795, Culver City, CA 90231-4795)

Toot Your Horn: follow instructions in this issue.

Critique Connections: 

Contact Mary Ann Dames at critiqueconnect@yahoo.com 

or if no web access, leave message “for Mary Ann, about 

Critique Connections” at (310) 573-7318.

Ads: use form in this issue.
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Orange / Long Beach / Riverside / 
San Bernardino Regional News
Greetings from Francesca & Q, 

the gorgeous South Coast Winery Resort and Spa 
in the wine county of temecula was an excellent 
backdrop for our annual Spring Retreat. Our speakers 
included editor Lauren Velevis from HarperCollins; 
frances Gilbert, VP and editorial Director of Sterling 
Publishers; yA author Marlene Perez; author Marilyn 
Cram-Donohue, Co-Director of the uCR Writing 
Project; and Roxyanne young, author and creator of 
SmartWriters.com. As tempting as it was to relax, we 
set to work with two days of talks, workshops, writing 
assignments, and round table critiques. We kicked off our 
weekend with a VIP Reception in the Wine tasting room 
and ended it with the winners of the Writing Contest: 1st 
place yA, Jill Linden; 2nd place yA, Faye Reineberg Holt; 
1st place MG, Sharon Kuebler; 2nd place MG, Sandra 
Lee Fischer. It was an inspirational retreat.

On May 5, 2007 we held our first Agent’s Day on the 
waterfront in Newport Beach. It was the perfect atmosphere to share with our 
fabulous speakers: Laura Rennert, Senior Agent with Andrea Brown Literary Agency; 
Nephele tempest, Agent with the Knight Agency; and Kelly Sonnack, Agent with the 
Sandra Dijkstra Agency. Our gifted authors included Jay Asher and Debra Garfinkle. 
Here are few tidbits of info for you to nibble on:  

Laura Rennert—the more you put the character under pressure the more we see 
what the character is made of. Keep working on what you love even if it is not the 
thing of the moment.  
Kelly Sonnack—I read everything that comes in because I don’t want to know that 
the next bestseller was something that we didn’t read.  
Nephele Tempest—talked about the fact that editors are still looking for a “good 
read.” It doesn’t have to be a crazy high concept book. It can just be a good book.
Debbie Garfinkle—top tips: join a critique group, take whatever encouragement 
you can get, make your work really good before you send it out, write an hour a day, 
and finish that book! 
Jay Asher—Shared his incredible story of how he almost gave up months before 
his novel sold at auction to Razorbill/Penguin (with a two-book contract and a six-
figure deal).  

Our thanks to Marlene Perez and Lori Polydoros for all of their help in organizing 
Agent’s Day. Also a special thank you to Nancy D’Aleo Russey, Bev Plass, and to our 
other great helpers; we could not do it without you!

Come out and join us!  Remember these encouraging words of Laura Rennert: 
be open to change and never give up!

Cheers,

francesca Rusackas, 
Regional Advisor and author of: I Love You 
All Day Long and Daddy All Day Long, 
both illustrated by Priscilla Burris.

Q.L. Pearce
Assistant Regional Advisor
and author of Young Heroes: 
James Quadrino.

http://www.smartwriters.com
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Upcoming Ventura County Events

SEPTEMBER 2007: Critiquenic. 
Bakersfield. 1– 4 p.m. Location & date tBA. 
Bring a manuscript to have critiqued. Pre-
registration required. free to members. 
Contact: Rebecca Langston-George at 
the4george@cs.com or 661-397-8560. Details 
at scbwisocal.org.

SEPTEMBER 29: Novel Writing Workshop. 
San Luis Art Center, San Luis Obispo. 10 
a.m.–4 p.m. Instructor: Val Hobbs.  “CHILLS 
AND WARM fuZZIeS: How to Get them In 
the end.” In this hands-on writing workshop 
Valerie Hobbs, local author of novels such as 
Defiance and Sheep, will guide participants 
through exercises to strengthen the 
elements of a novel that create a lasting 
impact on the reader. $40. Bring draft of 
novel and lunch. We’ll provide beverages 
and dessert. Contact: Sidonie Wiedenkeller 
at doniew@aol.com or 805-528-3944. Details 
and registration form at scbwisocal.org.

OCTOBER 27: Ventura County. 
Writer’s Day. California Lutheran university, 
Thousand Oaks. 9 a.m.–4:30 p.m. Save the 
date! Details at scbwisocal.org will be posted 
in late July.

BOOK TALKS: Online. March – June
V/SB sponsors a lively discussion of children’s 
books led by Lynn Becker on our local 
listserv. Not a listserv member? Join at 
groups.yahoo.com/group/SCBWI-CCal/

July 1: American Born Chinese 
 by Gene Luen yang and Gene yang
August 1: Harry Potter and the Deathly 
 Hallows by J.K. Rowling
September 1: Firegirl by tony Abbott. 

CRITIQUE GROUPS
If you are looking for a critique group to 
join, contact Ann Smith at ann.smith@
averydennison.com.

NEW ILLUSTRATORS GROUP
If you’re interested in forming an illustrators 
group in Santa Barbara, contact Sandy 
Rogers at sandyrogers.sb@gmail.com.

Alexis O’Neill, SCBWI Regional Advisor
(805) 581-1906  AlexisInCA@aol.com

Ventura/Santa Barbara Regional News

First Ever “Artworks” Reaches 
Sold-out Crowd
Over seventy illustrators made up the sold-out crowd at the first ArtWORKS event 
in Ventura County for working illustrators on May 12. the guest speakers were 
Val Adams, President of Mosaic Licensing and Marijka Kostiw, Art Director, 
Scholastic Press, Arthur A. Levine Books and Orchard Books, and Associate to the 
Creative Director.  With a focus on opportunities for selling artwork, the speakers 
shared advice and tips in the morning and gave group portfolio critiques in the 
afternoon.  

the day ended with the announcement of six portfolio contest winners. Prizes 
included gift certificates for Mittel’s Art and frame Store and Adventures for Kids, 
and figure reference books, including CDs, from Virtual Pose titled Children and 
teens.  

Winners chosen by Marijka were Ken Min of Burbank, Mary Peterson of Los 
Angeles and Chris Robertson of Pasadena. Winners chosen by Val Adams were 
Priscilla Burris of Santa Ana, Ginia Choy of San Dimas, and Christina Forshay of 
Lakewood.

Participants raved about the event. they wrote: “Very well organized and helpful.”  
“Do it again.”  “Portfolio reviews... so valuable!”  “Val Adams’s talk was interesting 
and it opened up a whole different market idea for us.”  “Loved Ms. Kostiw!!!!”  
“I liked the combo of a major publisher’s art director and a licensing agent. Good 
variety.”  “Wonderful event... Getting to see portfolios displayed was really a joy.”

Chairperson Carol Heyer says, “We had an exciting and incredible day with two 
amazing art directors. Both clearly have a passion for art, the projects and the 
people they work with, which showed in the award winning products they create.”    

thanks to Carol Heyer and her committee—Siri Weber Feeney, Kathryn Hunley, 
and Mara Price—for organizing this!

Winners of the ArtWORKS portfolio contest were (left to right) Ginia Choy, Priscilla 
Burris, Mary Peterson, Chris Robertson, Ken Min, and Christina Forshay 
(photo by Joan Bransfield Graham)

JOIN 
Our Region’s SCBWI 

CCAL-ONelist 
Listserv 

www.onelist.com/
subscribe/SCBWI-

Ccal  
for industry and 
member news

Questions? Contact 
Gwen Dandridge at 

gwenhlt@yahoo.
com

http://www.scbwisocal.org
http://www.scbwisocal.org
http://www.scbwisocal.org
http://groups.yahoo.com/group/SCBWI-CCal/
http://www.joangraham.com
http://groups.yahoo.com/group/SCBWI-CCal/
http://groups.yahoo.com/group/SCBWI-CCal/
http://groups.yahoo.com/group/SCBWI-CCal/
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HOW THEY DID IT: 
Winners Describe Their 
Creative Process
FINDING WORDS THROUGH ART
by Cecilia Noyes

My words get stuck in my head. they clunk around and 
pop out at the most inopportune times. 

Writing doesn’t come as easily to me as drawing does, 
so when this year’s conference scholarship arrived in 
the mail I was doing the happy artist jig.  

We were asked to create an AtC (artist trading card) 
related to a book we were developing. Jumping into 
research, I searched the Internet first and Amazon.
com second to find books on creating AtCs. One of 
the books showed a folding AtC. Checking with the 
Scholarship Coordinator about folding AtCs, I got the 
O.K. and started working.

Wanting both sides of the AtC to relate to each other, 
I had to measure carefully so the card folded correctly 

to the required dimensions. using card stock, I created 
three mock-ups with all the moving parts and drawings. 
this took 20 hours because I measured wrong! 
Retrieving the mock-ups from the trash, I realized that 
the misguided ruler had given me an original design for 
an interesting AtC. In art, this is called a happy accident. 
My math teacher called it daydreaming. 

I was not satisfied with the ending scene in my yA 
novel. the illustrations, like the words were still clunking 
around in my head. 

With the deadline looming I began the illustrations, 
which took about 20 hours to complete. I decided to 
hand letter the words. Did I tell you about my spelling 
issue? My husband found two misspelled words. I 
started over, but from your failures come your greatest 
rewards. When the last frame of my card changed in the 
revision, the words for the ending of my yA novel came 
spilling out. through my art I found my words.
 

In total my AtC card took three weeks to complete. the 
time spent was invaluable. the ending for my story 
materialized, and I won the scholarship. 

                     PLAYING
                       by Yuki Yoshino

I had never heard of Artist trading 
Cards—only sports cards that came with a 
slab of pink bubble gum or science fiction 
character cards that described scenarios. So 
I brainstormed what that could mean for my 
character and the story I was working on.

Aha!
 l) eduardo! I could make up a bunch of funny 
statistics on the number of times the main 
character in my book-in-progress successfully 
tracked down his runaway chicks.
2) I could pick a scene and tell about the 
world he came from and maybe include 

SCHOLARSHIP WINNERS
the scholarship challenge this year was designed to appeal to both authors and illustrators.

for the chance to win tuition to either the SCBWI summer conference in L.A. or the SCBWI winter conference in New 
york, applicants had to create an Artist trading Card (AtC) sized 2.5” by 3.5”. the front of the card was to show graphic 
depiction (in any medium) of an unpublished project the applicant is writing, or illustrating, or both. the back of the 
card was to include words, phrases or sentence(s) to tell why the applicant wanted to attend an SCBWI conference. 
entries were judged on the basis of originality and intent, not necessarily on technical artistic skill.

Congratulations to the winners of this year’s scholarships, Cecilia Noyes of Kernville and Yuki Yoshino of Simi Valley.

thanks to Terry Pierce for coordinating this opportunity with applicants and judges.
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a foreign language translator: “cheep cheep” means 
“catch you later” versus “Cheep cheep,” “I don’t think so. 
. . talk is cheap!

Uh oh!
1) Artist trading Cards are open-ended artistic 
expressions (I searched the website and found out how 
they differed from other cards.)
2) I had to use one side to plead—er—state my case 
for scholarshipworthyness  (perhaps I can go on a 
spelling/vocabulary-needs scholarship).

Hurrah!
1) I’ll use a chase scene from my proposed book and 
introduce eduardo on it.
2) I’ll appeal to the wise and most fair and probably 
very attractive and gifted judges who would never 
string out a sentence with a bunch of conjunctions 
by using the chick runaway metaphor and how 
eduardo and I would round them up at the SCBWI-L.A. 
conference, thus pulling my characters out of the story 
and into my world and proving that I can write the 
world’s longest sentence and pad this essay if I put my 
mind to it.
3) Actually, all I had to do was sit at the computer and 
start playing. Which I did. 1

LOCAL MEMBERS MAKE 
SUMMER WAVES
Barbara Bietz’s chapter book, Like a Maccabee (yaldah 
Publishing) won the Merit Award for the Midwest 
Independent Book Publishers Association.

Heather Tomlinson’s novel The Swan Maiden (Henry 
Holt) made the 2008 BByA nomination list. Nominations 
will continue to post during the year, and the 
committee will announce those that made the final 
list after ALA Midwinter in January. ala.org/ala/yalsa/
booklistsawards/bestbooksya/titlesnominated.htm

Authors Mary Hershey and Robin La Fevers have 
created a blog called Shrinking Violet Promotions. In it, 
they discuss book marketing approaches and strategies 
for introverted authors who don’t take to book 
promotion quite as “exuberantly” as their extroverted 
cousins.

for quick-take interviews with authors, check out 
tina Nichols Coury’s blog. 1

ERIN MURPHY 
WORKSHOP
two workshops, two counties, two days! Children’s 
literary agent, erin Murphy, spoke to packed crowds 
in Santa Barbara and Bakersfield in late March. One 
workshop helped members find their “true North” 
as they worked through a series of career-building 
exercises. In the second workshop, erin shared specifics 
about what publishers want, and what writers can do to 
grab an agent or editor’s attention. this was followed by 
her helpful critiques of participants’ first Pages. It was a 
great weekend! 1

L to R Kern County Coordinator Rebecca Langston-George, San Luis Obispo 
County Coordinator Sidonie Wiedenkeller, and agent Erin Murphy.
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http://www.ala.org/ala/yalsa/booklistsawards/bestbooksya/titlesnominated.htm
http://shrinkingvioletpromotions.blogspot.com
http://www.tinanicholscouryblog.com
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The following 
questions 

were posed 
by ArtWorks 
attendees to 

Marijka Kostiw. 

Shannon Associates
Wanda Nowak 
HK portfolio
Pippin Properties
Allen Spiegel
Riley Illustration 
Liz Sanders

Lindgren & Smith
Heflinreps
Mendola Artists 
Richard Solomon 
Gerald & Cullen Rapp 
Bernstein & Andriulli

GETTING NOTICED
What do you do in your roles of Art Director and Associate to 
the Creative Director of Scholastic Press? How do you work 
with the imprints of Orchard Books, Arthur A. Levine Books 
and Scholastic Press?
My title is Art Director, Associate to the Creative Director 
(without the Scholastic Press part). Scholastic Press is 
simply one of many imprints that I work on. I design 
and art direct titles for several imprints: Arthur A. Levine 
Books, Scholastic Press, Orchard Books. In my new role 
as Associate to the Creative Director, I look at new ideas 
in design and packaging and bring them to the Creative 
Director’s and my colleagues’ attention. I also look for 
unique talent and projects and work to develop them.

What is the range of projects you deal with?
Very young picture books (but I don’t do novelty), many 
illustrated chapter book projects and as well as middle 
grade and young adult novels.

If you were able to order up a new illustrator who would be 
wonderful to work with, what would that illustrator be able 
to do?
I would like someone who is hard-working and eager 
to start, with humor and imagination as well as skill and 
talent. 
 

What should that illustrator’s portfolio contain?
A consistent style but with lots to look at — animals, 
action, children, adults etc. If you have several styles, 
develop each of them so that they can really be looked at 
and judged. Don’t include just a little bit of this and a little 
bit of that. Don’t have large portfolios or anything difficult 
to open, close or view. If some pieces are vertical and 
others horizontal, organize them as much as you can to 
make them easy to view. Websites are preferred by most 
art directors and designers.

For finding artists, do you prefer books to websites?
No preference. When you actually find someone you want 
to use, they both work fine.

What do you look for when you go through portfolios or 
postcards?
Striking and compelling images with a consistent quality 
in the samples, and samples appropriate to the needs of 
the client.

For samples, what do you prefer? Postcards, copies/prints, 
e-mail? First contact? Follow-ups?
Postcards are fine, and e-mails with web links are good. No 
phone calls. 

How many samples do you like to see at a time? First contact? 
Follow-ups?
One good postcard can be all it takes. e-mail no more than 
4-6 times a year.
 

If you like e-mail samples, what format/size are the most 
helpful?
Less than 2 megs. Websites to click onto are good.
 

Is a resumé helpful, or would you prefer a cover letter, client 
list, or just contact info?
No need for a resume, no need for a cover letter—just 
contact information.

What sort of illustration samples do you see far too many of? 
What would be more useful?
unfortunately we see a lot of very average samples, of 
which there are hundreds of other artists with the same 
style. We also see samples that are not suitable for the 
type of publishing that we do. We just toss them.

ADVICE FROM MARIJKA KOSTIW TO ILLUSTRATORS
k Join organizations that professionals in the business 
attend, i.e., Society of Illustrators. 
k Go to events, openings, gallery shows, because 
personal contact helps. 
k Get yourself published even if it is not the book of your 
dreams. Do editorial work for newspapers and magazines. 
k familiarize yourself with and try to understand the 
business and company you are interested in working with. 
k take classes in publishing. the more you know the 
better. for example, it helps if you know that Page 1 is 
always on the right. 
k Be careful about bugging anyone. It will not make 
anything happen except that they will avoid you. As are 
yours, their days are filled with a lot of annoying work. 
k If you are finally signed up for a project, tHAt it is not 
the only project the folks at the publishing house are 
working on. yours is one of many. 
k If you are finally signed up for a project, the publishing 
folks are working on making it the most amazing book 
ever, just like you are. 
k Remember that the deadlines are real. 
k Remember that no one will want to work with you 
if you are difficult, even if you are talented. Word in the 
business gets around. 
k Consider getting an agent. Ask designers you admire 
what agents they like to work with. Below is a list of some 
agents (and their web links) whose talent I have hired.

Interview with Marijka Kostiw
Art Director, Scholastic Press, 
Arthur A. Levine Books and Orchard Books

Sketch of 
Marijka Kostiw by 

Andy Mitchell

http://www.shannonassociates.com/
http://www.wandanow.com
http://www.hkportfolio.com
http://www.pippinproperties.com/flash.htm
http://www.allenspiegelfinearts.com
http://www.rileyillustration.com
http://www.lizsanders.com
http://lindgrensmith.com
http://www.heflinreps.com
http://www.mendolaart.com
http://www.richardsolomon.com
http://www.rappart.com
http://www.ba-reps.com
http://ajmitchellart.typepad.com/kids_lit_art/
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thanks mostly to the mushrooming sales of mangas, 
the publishing world is finding a new respect for 
comics. Only now, we call them “graphic novels.” And if 
you keep your finger on the pulse of the industry, you 
may have recently asked yourself, “What’s special about 
graphic novels? Should I create one?”

In response to the first question, graphic novels and 
comics are essentially the same art form. However, in 
the context of the publishing industry, they’re slightly 
different. first, because of higher page counts and 
book-style binding, graphic novels look more like 

books than like pamphlet-formatted comic books. 
Consequently, publishers promote them differently and 
bookstores shelve them separately. Second, graphic 
novels tend to contain complete stories rather than 
ongoing episodes.

Now, is creating a graphic novel right for you?

If you grew up loving comic books, and if you love 
storytelling, graphic novels might be right for you. If you 
can endure the perpetual confusion of your relatives 
who may never accept that, yes, making comics is a 
real job, graphic novels might be right for you. Most 
importantly, if you have a genuine respect for this 
art form, recognizing its complexity and riches, and 
admitting that it takes a lot of learning for a newcomer 
to do justice to this medium and to its readers, then 
graphic novels are right for you!

for decades, comics have been their own worst enemy. 
their cartoony and often cute styles made them look 
too simple. Well-designed storylines and top-notch 
writing could have contradicted this illusion. However, 
editors and publishers at many comics companies 
failed to envision the narrative and literary potential of 
their art form, relying too often on worn-out formulas 
and myopic marketing habits, which impoverished the 
medium and alienated audiences.

today, in the footsteps of visionaries like Will eisner, 
Art Spiegelman, Scott McCloud, françoise Mouly, 
David Saylor, and Mark Siegel, a new generation of 
professionals is taking the art form to new heights. And 
this is precisely your challenge if you are to participate 
in this great renaissance of children’s graphic novels.

So how can you prepare for this challenge?

ILLuStRAtOR’S PeRSPeCtIVe

Is Creating a Graphic Novel Right for Me?
by Mac McCool

...realize that you are 
heading for the Wild West! 
For many publishers, 
the world of children’s 
graphic novels is 
unchartered territory.

Read the rest of Deep in Montezuma, a graphic novella by Mac McCool, on his website, 
www.macmccool.com

http://www.macmccool.com
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first, take this fact to heart: a well-crafted graphic novel 
is hard work—the kind of hard work that comes with 
creating powerful writing and beautiful art. It’s the 
same kind of work we never second-guess when we 
toil to produce appealing and smart children’s books. If 
anything, a graphic novel is even more time consuming. 
At Marvel and DC, one colored page takes about three 
days: one day for the penciling, one day for the inking, 
and one day for everything else (writing, coloring, 
lettering, etc.). At this pace, a 100-page color graphic 
novel could take you almost one year. In france and 
Belgium, where publishers approach children’s graphic 
novels with the same care we give children’s books, 
artists commonly produce only one or two pages per 
week. to accommodate this slower pace, the standard 
page count for their graphic novels is 48, with about 44 
pages of comics. 

Next, learn from the “old masters,” starting with 
modern-era inventor of comics, Rodolphe töpffer 
(1799-1846). Study pacing in the daring layouts 
of Winsor McCay’s Little Nemo. Rejoice in George 
Herriman’s creative spelling, which gives charm and 
individuality to each voice in Krazy Kat. Get an eye-
full of Milton Caniff and Chester Gould’s phenomenal 
brushwork and their use of shadows to control mood 
and the path of your eye. Marvel at the generous, yet 
precise clarity of Hergé’s pen work in tintin.

Reach out to different genres. Superhero comics 
will teach you about “camera” angles and dynamic 
action scenes. Newspaper comics will drive home the 
effectiveness of spare and precise writing, combined 
with clear staging and streamlined backgrounds. 
Abstract comics, alternative comics (e.g., Chris Ware, 
Linda Barry, David B.), and cinematic novels like Brian 
Selznick’s Hugo Cabret will open new horizons for your 
thinking. Why not jump art forms too, and cherry-pick 
principles from screenwriting, lighting for photography, 
and theater set design?

Last, realize that you are heading for the Wild West! 
for many publishers, the world of children’s graphic 
novels is unchartered territory. Help them understand 
that the traditional separation between editor and art 
director, and between writer and artist needs tweaking. 
Share with editors the style and format of writing that 
works best for you. tell them how long it takes you 
to complete a page. Suggest making shorter graphic 
novels because it makes more financial sense for 
you and the publisher. Negotiate carefully measured 
advances. And ask your local bookstore manager why 
there isn’t a separate children’s graphic novels section 
in the store. 

If you choose to have a hand in the future of children’s 
graphic novels, take kid’s comics seriously!
0

Mac McCool will present two workshops on writing and 
illustrating children’s graphic novels at the 36th Annual 
Summer SCBWI Conference. Visit his website at 
www.macmccool.com

...IS CREATING A GRAPHIC NOVEL RIGHT FOR ME?

Read the rest of Deep in Montezuma, a graphic novella by Mac McCool, on his website, 
www.macmccool.com

http://www.macmccool.com
http://www.macmccool.com
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A RePORt ON SCBWI-L.A. WRIteR’S DAy 
PROfeSSIONAL fORuM

SPEAK UP!
How (and Why) to Find 
Teacher Conference Speaking 
Opportunities 

by Vicki Arkoff

Most publishers aren’t willing to promote new and mid-
list authors. What can writers do to bring attention to 
their books and help them stay in print? Promote them 
directly to the people who buy them the most: teachers, 
librarians, and school administrators. But beware! Overt 
self-promotion can do more damage than good, so 
authors need to learn how to make effective conference 
presentations, author Larry Dane Brimner revealed 
during SCBWI-Los Angeles’ Writer’s Day 2007.  

the prolific author of 
nearly 150 children’s 
books reported in his 
breakout session that 
his sales and reprints 
have been positively 
impacted by his 
numerous speaking 
engagements at 
national and regional 
educator conferences. 
“I choose to talk to 
teachers because 
they are the largest 
influential audience 
there is. they provide 
the greatest potential 

to get your books into the hands of readers: children.”

Speaker fees vary widely—“anywhere from hundreds 
to thousands of dollars,” says Brimner—and often 
don’t cover authors’ travel, hotel, and registration 
expenses. But not only do national and regional teacher 
conferences offer exposure for authors and their 
books, they also give mid-list authors’ hard-to-achieve 
“celebrity” status. It’s valuable face-time that creates the 
contacts needed to, in turn, generate book sales, book 
awards, and school visits. ultimately it can also lead 
to invitations to speak at the big—and big paying—
national events that can be significantly more difficult 
to break into and to gain attention. 
 
How to get started: Join the organizations that run the 
key conferences. Brimner recommends joining three 
groups: the International Reading Association (IRA) 
which hosts a 5-day event annually in alternating North 
American cities; the National Council of teachers 

of english (NCte) which hosts a 4-day event annually 
in various u.S. cities; and the California Reading 
Association (CRA) which hosts a 3-day event annually in 
different California cities. 

Other organizations with teacher conferences worth 
exploring are the National Council for the Social 
Studies, National Science teachers Association, National 
Council of teachers of Mathematics, Arizona Reading 
Association, and Silver State Reading Association. 

And of course there’s the American Library Association 
(ALA) which, however, Brimner does not recommend for 
beginners due its costly membership and the difficulty 
of getting in “unless you have a degree in library 
sciences or sponsorship from a publisher.” He notes that 
the ALA, NCte and IRA offer the greatest opportunities 
for authors with experience with both books and 
teaching.
 
How to choose: the good news is that there are 
conferences to fit every genre, every book, every 
calendar schedule, and every author location. the bad 
news is that there are too many to choose from if you’re 
on a tight travel budget since most associations require 
speakers to pay for their registration, and most do not 
offer speaker fees that will cover the author’s travel, 
room and board expenses. to choose wisely, Brimner 
recommends doing your homework by researching 
each organization’s website and their previous speaker 
calendars to find the best fit. 

Although the largest conferences seem the most 
tempting, he notes that the smaller, regional 
conferences often offer the best opportunities and are 
not held to the stricter national council standards for 
bookings and payment. the IRA, for example has “both 
large and small regional conventions where speakers 
can reach a capacity room of 250 or so,” says Brimner, 
“but local conferences will not ink you until you’ve 
already appeared at a state conference as a presenter or 
a keynote speaker.”

How to apply: each organization has a website 
providing organization details, conference schedules, 
and speaker proposal forms to download, fill out, and 
mail in. No two applications are alike, but most require 
basically the same information. Most important is the 
“program description” portion of your proposal and 
making it serve the conference theme, purpose, or 
session category. A catchy or straightforward session 
title is highly recommended. examples: the Value of 
Author Visits in Schools, the Value of Books to Help 
Improve Student Writing, the Value of folklore to Shape 
Literacy, or the more imaginative Bears, Bugs, Bullies 

Larry Dane Brimner                       (photo by Joan Bransfield Graham)

http://www.reading.org
http://www.ncte.org
http://www.californiareads.org
http://www.californiareads.org
http://www.ncss.org
http://www.ncss.org
http://www.nsta.org
http://www.nctm.org
http://www.nctm.org
http://www.azreadingassoc.com
http://www.azreadingassoc.com
http://www.nevadastatereading.org
http://www.ala.org
http://www.joangraham.com


Kite Tales 11 Summer 2007

& Me: How Books Can Rescue teen Writing Scores. 
Brimner successfully submitted the following brief and 
received an invitation to speak at the Arizona Library 
Association conference: 

“Program title: Stories Behind the Stories. Program 
description: from what spark does a story of book idea 
stem? Children’s author, Larry Dane Brimner, will discuss 
several of his books, describing what triggered each. 
Participants should come prepared to write, as he will 
also demonstate the ‘5-Step Story,’ a tool he uses with 
young authors in workshops. time for Q/A. Book raffle.”
 
How to prepare: “teachers are the worst audience 
you can have.” Brimner laughs. “they exhibit every bad 
behavior that occurs in their classroom.” to keep them 
from misbehaving or, worse, walking out, speakers are 
advised to provide an entertaining, exceedingly well-
prepared 50-60 minute presentation that includes 
information the audience is eager for, plus behind-the-
scenes gossip and the ‘inside scoop,’ hand-outs they 
can use, and book prizes as a lure to keep them in their 
seats.” PowerPoint presentations may lull them to sleep, 
but hand-outs and giveaways wake them up and are 
viewed as desirable bonuses by selection committees 
when choosing from among speaker applications. 
Other tricks of the trade include telling audiences what 
they want to hear, for instance, how they can break 
into publishing themselves. “I’ve never met a teacher 
yet who didn’t aspire to be a writer to escape from the 
classroom,” says Brimner.
   
How to make the most of it: Be modest, well-prepared, 
willing to spend more than you earn, and realistic. 
you may get a speaking slot of Sunday at 8 a.m., or 
be located in no-man’s land, and be lucky to have a 
handful of people show up. you may have a dozen 
great novels to promote, but blatant book promotion 
is highly discouraged. So what can an author do to 
make sure his books get attention? Since the most 
successful presentations have practical components, 
authors can distribute “make and take” activities, related 
to the presentation theme, based on their books that 
teachers can easily use in their classrooms. “Do not read 
from your books and do not boast about them. they 
absolutely hate self-promotion.” Instead, Brimner likes 
to sneak his books into the discussion by showcasing 
10 books by other authors, then he casually slips in 
his three newest ones. One can also propose to host a 
panel of speakers that features every author’s book in 
front of them on stage, and at the conclusion offer an 
impromptu autograph session. Panels also have the 
added benefit of drawing more interest from a wider 
segment of the conference attendees, and can help 
ensure a better turnout. “Don’t let your ego get in the 
way. you might rather go solo, but panels of three to 
four people is a wise choice because it’s easier to get 

approval and an invitation to speak.” 

A successful conference is one where you connect with 
an audience who will help their classrooms connect 
with your books. “Don’t promote your books—promote 
your philosophy,” he cautions. “you won’t make a lot of 
money from speaking engagements, but it is a sound 
investment in your career.”  1

Writer’s Day 2007 
Contest Winners

POETRY:
Winner: 
 Sandra Cutuli for (untitled)
Honorable Mention: 
 Ann Wagner for Lilies, Roses And Stuffy Noses

YOUNG ADULT FICTION:
Winner: Melanie Childers for Witherland
Honorable Mention: Talisen Winder for The Hospital
Honorable Mention: Michael Gorski for The Everychild

MIDDLE GRADE FICTION:
Winner: Tracy Holczer for Runaway Grace
Honorable Mention: Angela Russell for Sarahdipity
Honorable Mention: Patty Palmer for Greenwood Girls

PICTURE BOOK:
Winner: Diane White for Waiting For Adventure
Honorable Mention: 
 Maria Miranda Cruz for The Parol Maker’s Daughter
Honorable Mention: 
 William Peery for Babysitting Baxter

NONFICTION: 
there were not enough entries to qualify.

...SPEAK UP! HOW (AND WHY) TO FIND TEACHER CONFERENCE SPEAKING OPPORTUNITIES

(photo by Joan Bransfield Graham)

http://www.joangraham.com
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VOLuNteeR IN tHe SPOtLIGHt

Jaime Zollars
I always knew I wanted to be an artist. After graduating 
from the Art Center College of Design in Pasadena 
in 2003, I began painting for commercial clients and 
galleries. My interest in children’s books began in 
high school when I saw an article in Print magazine 
about Lane Smith and Henrik Drescher breaking the 
traditional children’s book mold. A children’s book 

illustration class early in 
my art education turned 
me on to the SCBWI, 
and I began attending 
schmoozes and events 
right away. I was even 
invited to join a critique 
group that helped me 
adapt my edgier style 
to children’s books and 
build a professional 
portfolio.

the information I 
gathered from these 
events was priceless 
in such a competitive 
field, and I credit getting 
my first jobs to the 
SCBWI. So when I was 
approached to volunteer 
for the region, I decided 
that I wanted to help 

others in the same way. I was hesitant at first because I 
did not know if I’d have the time or know precisely how 
to create successful events, but quickly realized that 
there is a lot of support in the region and people are 
willing to help out.

My job is to coordinate Illustrator’s events for the 
Los Angeles region of the SCBWI.  I help find speakers 
and develop memorable and helpful events for 
illustrator members, regardless of their level of 
experience. My biggest challenge has not been in 
organizing the day, but in getting the attendance that 
the speakers deserve. It can be difficult to get artists to 
put down the paint brush and talk business, but these 
events have paid off for many members who have 
fostered relationships with the events’ speakers. It has 
been rewarding for me to see and hear how the events 
are helping others, and I’m excited by the prospect 
that if I do my job well, these programs will give those 
starting out an edge over the competition.

I’ve picked up many useful tips while attending events 
and volunteering, but one piece of advice really 

stands out. Be WILLING tO INVeSt IN yOuRSeLf. Many 
people are afraid to fail, and that’s why they don’t 
make the decision to invest in themselves. If you are 
going to fail, the best thing to do is fail brilliantly. If you 
believe you should be in this business, make a grand 
gesture. Go for it without excuses. Send a mailing a 
month for 12 months. take a trip to New york and call 
for appointments. Go to conferences. Start critique 
groups. Live the dream that you have. It may pan out 
wonderfully and kick start the rest of your life. Or it may 
inspire you to start something new with more time 
on your side than you would have had if you spent your 
days just waiting for something to happen. But you 
shouldn’t fear the answer. 

Jaime is  working on a wonderful book with Tricycle 
Books, called Inside the Slidy Diner (Fall 2008). Her editor, 
Summer Laurie, spoke at Illustrator’s Day a few years ago. 
Visit her website at www.jaimezollars.com and her paper 
craft blog www.paperforest.blogspot.com 2 

Illustrations by Jaime Zollars

http://www.jaimezollars.com
http://www.jaimezollars.com
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In Sue’s own words…
Being able to present this award 
affords me great satisfaction.
On behalf of the Sue Alexander 
Service and encouragement 
Award Committee, I am able 
to recognize people who have 
given of themselves to others, 
embodying the true spirit of 
SCBWI.

this year’s recipient is the kind 
of a person who sees a need 
and proceeds to do something 
about it—and she really gets 
things going! Her vision and 
determination have been a 
source of inspiration not only 
to her fellow illustrators, but to 

writers as well. She began and continues to manage the 
Westside Illustrator’s Schmooze; conceived, created and 
operates the L.A. Schmooze Illustrators Art exhibit—
which I’m sure is the envy of every SCBWI Region, and 
brought SCBWI-L.A. into the 21st century, by designing 
a knock-out website for the region.

for this constant giving of her creativeness, time and 
energy to the members of SCBWI-L.A., it gives me great 
pleasure to present the 2007 Sue Alexander Service and 
encouragement Award to Joan Charles.

In Joan’s own words…
When my name was called as this year’s recipient of the 
Sue Alexander Service and encouragement award, I was 
practically speechless. (A rare occurrence, indeed!)

Now that the excitement has died down a bit, I can 
finally say my proper “thank-you’s.” Volunteering for 
SCBWI has taught me the true meaning of cooperation 
and sharing. for that reason, I want to share this honor 
with my friend and schmooze co-coordinator Jane 
Smith. I started the Westside Illustrators Schmooze to 
encourage and promote professionalism in the field 
of illustrating for children. Since joining me at the 
start of the second year, Jane has supported that goal 
through her dedication and knowledge. Her role as 
co-coordinator has contributed immeasurably to the 
success of the schmooze.

I’d also like to thank the hardworking and committed 
artists who, month-after-month and year-after-year, 
travel from the far points of Los Angeles—and 

beyond—to attend our meetings. I’m incredibly 
inspired by their desire to learn and to grow as 
illustrators.

the spirit of kindness and generosity in our industry 
never fails to touch and amaze me. As a volunteer, my 
hope is to pass that spirit along. thank you, SCBWI-L.A. 
Advisory Board, for this award, which I will truly cherish.
.

Scholarship Contest Winner
A hearty congratulations to Kathryn Coombs for her 
winning entry in this year’s SCBWI-L.A. Writing Scholarship 
Contest! Kathryn wins free tuition to the SCBWI summer 
conference.

the contest was to pick from six listed fairy tales and 
write “What happened after Happily ever After.” Below 
is Kathryn’s ending.

RUMPELSTILTSKIN

Still she could not guess his name, and the strange little 
man took her baby away.

Now, the little man had always wanted a baby, a son 
to teach his mystical trade.  His heart was light as he 
carried his treasure home, riding between clouds and 
sliding down legends.  But as he went, the baby opened 
his sweet mouth and let out a howl, a sound that trailed 
the pair all along the paths of fairy, growing louder as 
they went.

the baby cried all night.  the little man walked in circles, 
patting the baby’s back.  He changed the baby’s diaper 
and fed the child with fairy milk.  Still the baby cried.
the baby cried for three days straight.  the little man 
stumbled with weariness and his magical neighbors 
began to complain.  He wielded his most powerful 
spells.  He hired wind fairies to sing lullabies and gave 
the infant an enchanted golden binky.  But nothing 
helped. 

the baby cried for four more days—and seven is a 
magical number.

On the seventh morning, the little man appeared back 
at the palace.  “Rumpelstiltskin,” he muttered, thrusting 
the baby into the queen’s arms.  And he disappeared, 
never to be seen again. 1

Joan Charles
Sue Alexander Service and Encouragement (SASE) Award recipient April 14, 2007
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ILLuStRAtOR’S PeRSPeCtIVe

A Gallery of Illustration 
From SCBWI-L.A. 
Illustrator Ken Min
Fact or Fiction: Ken was raised by a clan of penguins 
who read to him every night from the works of Margret 
& H.A. Rey, William Joyce, ezra Jack Keats and DC Comics.
fiction—but he does love those authors.

Fact or Fiction He learned to paint by throwing 
his food.
I will neither confirm nor deny.

Fact or Fiction: In 1989, Ken was working in a bookstore 
and had the task of straightening out the children’s 
book section. As you may know, this is an area that 
needs constant attention. Well, this one time, he came 
across a book entitled “George Shrinks” by William Joyce. 
this book was like a lightning bolt from on high. He had 
found his passion. One day he would create a “children’s 
book.”
tRue tRue tRue

Fact or Fiction: Of course it would take him 12 years 
before he actually did something serious about his 
passion. 
Sadly, embarrassingly true.

Fact or Fiction: Ken gave up a career in the spy trade to 
become an astronaut for NASA. unfortunately he didn’t 
get very far because his nose bled at great heights.
Hmmm?!?

Fact or Fiction: Would you believe he was a rodeo 
clown?
uh…

Fact or Fiction Lately you will find Ken living in 
Los Angeles (Burbank specifically) dreaming up stories 
for children in his head…and drawing them too. 
With a sincere heart, zeal, relish and mustard.

Fact or Fiction: this will probably be the last pseudo-
bio Ken writes because Ken doesn’t much like to write 
about himself in the third person.
Amen.

Ken W. Min ~ Illustrator for Hire
www.kenminart.com
818.480.8836 ~ ken@kenminart.com

All illustrations on this page are by Ken Min

http://www.kenminart.com
http://www.kenminart.com
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News From The Internet 

by Narda Lacey Fargotstein

Writing Movies Into Your Stories

As writers, how do we infuse the intensity, the irresistibility, and the 
seductiveness of the movies in our stories? 

to deliver that maximum impact, both emotionally and as 
entertainment, Kate Wright, an emmy Award-winning writer/producer 
and instructor at uCLA extension Writer’s Program, offers her five steps 
from the trenches in her article “the five S’s of Screenwriting.”  the 
five steps are Story, Storytelling, Structure, Sequences and Spine. the 
story must feature a main character who tests her inner moral strength 
against her human flaws to confront a strong moral choice. What is 
satisfying to the audience is the internal triumph that occurs 
throughout the external struggle.   

Robert McKee, a widely known and respected screenwriting teacher, weighs in on the debate between plot or 
character in his article, “Structure and Character-excerpted with Permission from the Book “Story” – Part One.”  
the crucial distinction McKee makes is between characterization and character. Characterization is the sum of all 
observable qualities of a human being, while true character is revealed in the choices a human being makes under 
pressure, the greater the pressure, the deeper the revelation, the truer the choice to the character’s essential nature. 
It is the revealing of true character that is fundamental to all storytelling and that is what drives the structure of the 
story.

Michael Hauge, another screenwriting guru, offers his article, “Screenplay Structure: the five Key turning Points of All 
Successful Scripts.”  this article describes Hauge’s Six Stage Plot Structure with concrete examples from films such as 
Erin Brockovich, Gladiator, and Castaway.

So how do we marry film concepts with novel concepts? Jim Clark’s “Analysis of a Scene” demonstrates how 
literature and film connect by giving a shot-by-shot comparison of the script for Hitchcock’s Strangers on a Train 
with Patricia Highsmith’s novel, on which it’s based. the article shows how film visuals and sound enhance drama, 
thematic richness, and emotional impact. 
     

Now, you can curl up with a good script and see how it is done.  Go to www.dailyscript.com/movie.html to download 
your favorite movie. then, put your story in the movies.

Narda Lacey Fargotstein is working on making the leap from nonfiction to children’s books. She is author of the Whole 
Computer Catalog and Articles on Women Writers, Vol I and II. Her article on the Dodo bird in Alice in Wonderland was 
recently cited in the More Annotated Alice. Narda is always looking for new websites and suggestions for future columns. 
E-mail nfargotstein@yahoo.com.

We do our best to provide current information, but we do not guarantee its accuracy. the fact that information is 
provided at SCBWI websites or in Kite Tales in no way implies endorsement by SCBWI or SCBWI-L.A.

Illustration by Mary Peterson

http://www.writersstore.com/article.php?articles_id=439
http://www.writersstore.com/article.php?articles_id=244
http://www.screenplaymastery.com/structure.htm
http://www.screenplaymastery.com/structure.htm
http://jclarkmedia.com/film/filmanalysisstrangers.html
http://www.dailyscript.com/movie.html
http://www.marypeterson.com
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TO MARKET TO MARKET
Edited by Vicki Arkoff     

Books
  

ALADDIN MIX :  
1230 Ave. of the Americas, New york, Ny 10020. Simon 
& Schuster Children’s Publishing has launched the 
first branded tween imprint: Aladdin MIX. The line, 
which includes a mix of paperback originals and 
reprints, debuts with six titles: The Secret Identity of 
Devon Delaney by Lauren Barnholdt, The Melting of 
Maggie Bean by tricia Rayburn, In the Cards: Love by 
Mariah frederick, Totally Joe by James Howe, There’s 
a Girl in My Hammerlock by Jerry Spinelli, and Just 
Another Day in My Insanely Real Life by Barbara Dee. 
With approximately 18 titles released annually, Aladdin 
MIX will deal with issues that affect kids on the cusp 
of adolescence—readers who have outgrown many of 
the books for the 8–12 market but aren’t comfortable 
with the older, edgier material often found in yA books. 
“With today’s tweens making their own choices and 
being more savvy and self-aware then ever, the time is 
right for a book line geared directly to this audience,” 
said ellen Krieger, VP, associate publisher, Aladdin 
Paperbacks who heads up the imprint. “Our slogan for 
this line is ‘real life, real you,’ because we are looking not 
just for a demographic, but also an attitude.” the books 
will be stories about self-identity and self-esteem, and 
books about being in that transition, with children on 
their way to being pre-teens. (P: 5/07) 

AUDIO RENAISSANCE/SQUARE FISH:  
175 fifth Ave, New york, Ny 10010. this division of 
Holtzbrinck is the latest company to join the growing 
ranks of children’s audio publishers. the kids’ audio line 
made its debut April 3 with the release of The One and 
Only Shrek!, a compendium of picture books by William 
Steig, narrated by actors—and well-loved audiobook 
narrators—Meryl Streep and Stanley tucci, who read 
three stories each. the audio kick-off dovetails with the 
launch of Holtzbrinck’s Square fish children’s imprint, 
which is publishing the deluxe hardcover edition of the 
Steig collection. “A children’s audio line is something 
we’ve been considering since I started here [in 2002],” 
said Audio Renaissance publisher Mary Beth Roche. 
“We have such a wealth of spectacular children’s books 
at Holtzbrinck and we were always looking for a way 
to bring them to audio.”  It’s particularly good timing, 
coinciding with the late author’s 100th birthday this 
year, and the release of the feature film Shrek the 
Third on May 18. the children’s audio line will develop 
organically at first with no prescribed number of titles. 
Next up are two high-profile fall projects: a trilogy 
of Natalie Babbitt novels, including her classic Tuck 
Everlasting (formerly published by Listening Library), 
and a special 40th anniversary book-and-CD edition of 

Brown Bear, Brown Bear, What Do You See? by Bill Martin 
Jr., illustrated by eric Carle. (PW: 3/07)  

BRUBAKER & FORD: 
former Little, Brown Books for young Readers publisher 
David ford and his partner, marketing executive 
Brett Brubaker, have launched a book packaging and 
consulting firm based in London with an office in 
New york. Brubaker & ford Ltd. will provide editorial, 
agenting, design, printing and marketing services for 
children’s and adult book projects. Brubaker, whose 
clients have included Bertelsmann Book Group, time 
Warner Book Group and Condé Nast, said he and ford 
want to keep the operation “on the smaller side.” B&f 
now employs “a small platoon of freelancers,” including 
two designers, an editor and some production people. 
they are currently producing about 30 books, including 
picture books, young adult and adult novels, and 
illustrated gift books. (PW: 3/07)

FRONT STREET: 
815 Church Street, Honesdale, PA 18431. the children’s 
and young adult publisher, now affiliated with Boyds 
Mills Press, is open to submissions from published and 
unpublished writers and artists. for picture books: 
submit the entire manuscript or, for artists, submit a 
dummy and a sample reproduction of the final artwork 
that reflects the style and technique you intend 
to use. For middle grade and YA fiction: submit the 
first three chapters and a plot summary. For poetry: 
send a book-length collection of your poems. for 
nonfiction: include a strong narrative, an expert’s eye 
to text, detailed bibliography, and a market report re: 
competing books. References to the need for this book 
will strengthen your proposal. If you intend for the 
book to be illustrated with photos or other graphic 
elements (charts, graphs, etc.), it is your responsibility 
to find or create those elements and to include with 
the submission a permissions budget. for illustrators: 
submit a picture book dummy and sample, or submit 
samples to be kept on file for assignments. Response 
time: 3 months. (P: 5/07)

INTERVISUAL BOOKS AND PIGGY TOES PRESS:
Imprints of the Dalmatian Publishing Group, produce 
highly inventive novelty books for children of all ages.
Novelty formats can include: pop-ups, tactile areas, 
lift-the-flaps, attached plastic pieces, and more.  
Senior editor elizabeth Bewley is currently accepting 
submissions. When submitting, please include a cover 
letter complete with name, address, e-mail address, 

http://www.SimonSaysKids.com
http://www.audiorenaissance.com
http://www.frontstreetbooks.com
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phone and fax. In addition, please include a full 
manuscript, novelty description and information about 
your professional background. Ms. Bewley is particularly 
interested in finding truly creative formats that will 
stand out on a crowded bookstore shelf. Please send 
submissions to: elizabeth Bewley, Senior editor, Piggy 
toes Press & Intervisual Books, 2884 Colorado Avenue, 
Santa Monica, California 90405. (P: 5/07)

MINX: 
700 Broadway, 7th Floor, New York, NY 10019-5905. 
DC Comics, Superhero comics publisher, DC, is starting 
Minx, an imprint aimed at teenage girls. Minx plans an 
initial line of 12 paperbacks, that, says DC executive 
editor Karen Berger, are “stories about real girls in the 
real world.”  The line is an alternative to YA fiction that 
touches on the classic coming-of-age themes, but does 
so in a darker-edged graphic novel format and draws 
from talent from various sectors of the comics world 
from indie darlings to breakout yA authors. the titles 
will, in Berger’s mind, include “real touchstones to the 
world.” The Plain Janes is the first book in the series, 
written by yA scribe Cecil Castellucci and illustrated 
by Jim Rugg. DC has teamed with teen marketing 
powerhouse Alloy, with a $250,000 marketing budget. 
TIP: Minx and DC Comics accept non-agented 
submissions through their talent Search program held 
at u.S. comic book conventions. See guidelines at the 
website. (PW: 4/07)  

STERLING PUBLISHING:  
387 Park Ave. South, 10th Floor, New York, NY 10016-
8810. One of the world’s leading publishers of 
nonfiction titles with more than 5,000 books in print, 
Sterling publishes for every age group. Sterling’s 
juvenile list focuses primarily on nonfiction, including: 
crafts; hobbies; games; activities; origami; optical 
illusions; mazes; dot-to-dots; science experiments; 
puzzles (math/word/picture/logic); chess; card games 
and tricks; sports; and magic. Sterling also publishes 
fiction in the following categories only: riddles and 
jokes; ghost stories; mystery and detective short stories; 
board books. TIP: they are currently building a picture 
book list and welcome full manuscripts. Address mailed 
queries to: Children’s Book editor. (P: 5/07)

Magazines
 

CHILDREN’S WRITER:   
93 Long Ridge Road, West Redding, CT. 06896-1124. 
A 12-page monthly newsletter reporting on the 
marketplace for children’s writing—books, articles, 
stories, plays, activities, and more—for readership of 
children’s writing professionals interested in learning 
more and keeping up-to-date on writing for children, 
selling their writing, and the juvenile publishing 
industry. editors seek lead articles (1,700-2,000 words, 

$300), features (1,700-2,000 words, $300), and columns 
(875 words, $200). Lead articles: wide range of features 
on market trends in books and magazines, including 
market segments, approaching editors, editorial needs, 
writing with audience in mind, and practical/business 
considerations. Articles quote a variety of sources, and 
offer specific and highly practical information. Three 
columns run each issue on Craft (topics related to the 
technique and art of writing), Interview (with book and 
magazine editors about their own careers and editorial 
needs; Inspiration (motivational articles); Research; 
and/or Commentary (responsible, respectful opinion 

pieces). Submit a detailed query, listing potential 
interview sources, proposed length, and proposed 
submission date. e-mail submissions are preferred, to 
editor Susan tierney:  cwtierney@ChildrensWriter.com. 
Buys first-time rights. Responds in one month. Payment 
on acceptance. (P: 5/07)

COUNTDOWN FOR KIDS:
803 Church Street, Honesdale, PA 18431. 
120 Wall St., 19th Floor, New York, NY 10005. A quarterly 
published to help young people with type 1 diabetes 
deal with their condition. topics include: diabetes 

...TO MARKET TO MARKET
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management, diabetes in school, nutrition, exercise, 
role models, new technology, emotional issues, 
relationships, and the latest diabetes research. editor 
Rachael Lewinson seeks articles that “go beyond the 
basics and address more complex emotional and 
relational issues.” TIP:  Best bets to break in are articles 
about diabetes role models and fictional pieces with 
valuable lessons. Length: 1,000-1,200 words. (CW: 1/07)
DOGS FOR KIDS:  
P.O. Box 6050, Mission Viejo, CA 92690. Written largely 
by freelancers, DfK targets readers 8-13 who care for 
pet dogs with motivational, how-to and otherwise 
informational articles. TIP: editor Jackie franza 
seeks articles about respectful and responsible 
dog ownership, dog-related activities, and articles 
describing dog-related careers. Do not submit dog 
breed profiles or general articles about dog care. 
Pays $300 for features of 1,000-1,200 words, upon 
publication. Buys first North American serial rights. 
(CW: 1/07)

RELATE:  
1254 Greenmar Dr., Fenton, MO 63026. This new 
Christian-ethics general interest magazine targets 
“fun-loving, motivated, and smart girls” ages 15-19, says 
editor-in-Chief Mary Dohack. Queries are accepted 
for all sections: design and crafts; beauty and health; 
entertainment; college and careers; faith; and general 
subjects. Queries should demonstrate that “the writer 
truly understands our mission” and include enough 
detail to fully explain the piece. TIP: Include a sample or 
opening paragraph to win over the editor. Pays $50-700. 
(CW: 1/07) 

TURTLE:   
1100 Waterway Blvd., Indianapolis, IN 46202. One of 7 
publications from the Children’s Better Health Institute, 
turtle helps children learn about good health habits 
by covering topics such as exercise, sports, safety, 
nutrition, and exercise. New writers are given the same 
opportunities as previously published ones. 
TIP: editor terry Webb Harshman currently seeks 
poems (4 to 6 lines) and rebus stories (100-200 words). 
Submit complete manuscript by mail. Pays 22 cents per 
word with a $25 minimum payment per poem, rebus, 
recipe, and simple science experiment. Caveat: buys all 

rights.(CW: 1/07)

Agents
 

SANDRA DIJKSTRA LITERARY AGENCY 
1155 Camino del Mar, PMB 515, Del Mar, CA 92014. 
Agent Kelly Sonnack is open to new client submissions 
and welcomes SCBWI members in particular to contact 
her: kelly@dijkstraagency.com.  the West Coast agency 
reps children’s book authors Janell Cannon (Stellaluna, 
Verdi, etc.), Melinda Long (How I Became A Pirate), 
Veronica Chambers (Amistad Rising), Choon yu (Little 
Green), etc. Sonnack is most interested in children’s and 
yA literature. (SCBWI listserv)

ENDEAVOR 
152 West 57th Street, New York, NY 10019. The agency 
has hired agent Richard Abate from ICM to create a 
new New york-based book division, operating out of 
their Carnegie Hall Towers office. The “plan [is] to grow 
a full-fledged business that will likely be staffed by at 
least five agents,” indicating that one motivation is “to 
put the growing agency on the ground floor of film-
friendly literary material that can be serviced to movie 
and tV clients and be the catalyst for packages.” the 
first lit agent hire is Rebecca Oliver who will oversee 
foreign and domestic subsidiary rights and work 
alongside Abate. (PW, V & PL: 3/07 & 5/07)

STERLING LORD LITERISTIC 
Judy Heiblum has joined SLL as an agent, continuing to 
represent literary fiction and nonfiction writers. She was 
previously at Brick House Literary Agents. (PL: 4/07)

WAXMAN LITERARY AGENCY
Holly Root has joined Waxman as an agent. She was 
previously at trident Media Group. (PL: 5/07)

...TO MARKET TO MARKET
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Changes
 

BLOOMSBuRy:  Michelle Nagler joined the company 
as editorial director for children’s books. She was senior 
editor at Simon Pulse for the past four years.   (PL: 4/07)

BOyDS MILLS:  Stephen Roxburgh was named 
publisher of Boyds Mills Press, the trade publishing 
division of Highlights for Children. Roxburgh, who 
founded Front Street Books in 1994, became associate 
publisher of Boyds Mills when that company acquired 
his, in 2004. Roxburgh will be based in Honesdale, Pa., 
while the front Street staff will remain in Asheville, N.C.  
Roxburgh succeeds Kent Brown, who founded Boyds 
Mills in 1990 with Clay Winters and Larry Rosler. Brown 
will expand his duties with the Highlights foundation. 
Winters, president of Boyds Mills, will continue in his 
role, as will Rosler. (PW: 2/07)

B*tWeeN PRODuCtIONS: former Scholastic executive 
Barbara Marcus has joined the company’s board. the 
book packaging company produces the Beacon Street 
Girls line of products for girl “tweens,” which includes a 
series of books. (PL: 4/07)

CHILDReN’S BOOK PReSS: the San francisco nonprofit 
publisher has named Lorraine Garcia-Nakata as 
executive director, replacing Ruth tobar who stepped 
down last November. She comes from a 30-year career 
in arts management and fundraising, most recently 
at the Mexican Museum and the yerba Buena Center 
for the Arts in San francisco. the publisher has also 
switched distribution from Publishers Group West to 
Perseus. (PW: 3/07)

CHRONICLe BOOKS: Bill Boedeker was hired for 
the new position of children’s publishing director, 
following Victoria Rock’s transition to editor-at-large 
and founding publisher earlier this year. Boedeker was 
most recently vp of marketing and associate publisher 
at Little, Brown Children’s.  Also, Chronicle has moved. 
The new address is 680 Second Street, San Francisco, CA 
94107. (PL: 3/07)

DISNey BOOKS: Brenda Bowen has left her position 
at Disney as VP, editor-in-chief and associate publisher, 
Global Books. She joined Disney in April 2004; 
previously she was publisher of hardcover books at 
Simon & Schuster Children’s Publishing. Bowen will 
be consulting with Curious Pictures and the Library of 
America beginning in May. Jonathan Yaged has been 
named VP and u.S. publisher of the Disney Book Group. 
yaged, who was previously VP of business development 
and strategic planning for DBG, will now oversee the 
general management of the division, including editorial, 
and will report to Jeanne Mosure, senior VP, global 
publishing, Disney Publishing Worldwide. yaged joined 

the company in 2000. (PW: 4/07)

GROSSet & DuNLAP/PRICe SteRN SLOAN: Bonnie 
Bader has been promoted to editor in chief of series 
and novelty at Grosset & Dunlap/Price Stern Sloan. She 
was formerly editorial director. (PW: 4/07)

LIttLe, BROWN & CO / BROWN BOOKS fOR yOuNG 
ReADeRS: Hachette Book Group uSA—including Grand 
Central Publishing, Hachette Digital, and the children’s 
imprints Little Brown and Brown Books—have 
relocated to new headquarters: 237 Park Ave., New york, 
NY 10017-0010; (212) 364-1100. (P: 5/07)

NORtON:  Longtime editor Julia Reidhead has been 
named to the newly created position of editorial 
director of the college department. She will continue 
to edit Norton Anthologies while also assuming overall 
editorial responsibility for Norton’s major textbooks. 
(PL: 4/07)

PfD: Jane Willis was hired as foreign rights agent for 
children’s books, starting at the London Book fair. She 
has been senior rights manager at Puffin for the past 
seven years. (PL: 3/07)

QueRCuS PuBLISHING: Jennifer Arena has been 
promoted to executive editor, Diane Landolf has been 
promoted to editor, and Nick Eliopulos has been 
promoted to associate editor. (PL: 1/07)

RANDOM HOuSe AuDIO GROuP: Tim Ditlow is giving 
up his position as VP and publisher of Listening Library 
to become VP and publisher at large for Random 
House Audio Group, reporting to publisher Madeline 
McIntosh, and working “to expand our reach into and 
effectiveness with the various markets we serve,” with 
a particular emphasis on libraries. Amy Metsch has 
been promoted to the new role of editorial director 
for the Random House Audio Group, leading editorial 
acquisitions for all audio imprints. (PL: 5/07)

ROARING BROOK: Deborah Brodie, executive editor 
and one of the three founders of Roaring Brook Press, 
will be leaving on May 16. Publisher Simon Boughton 
said that Brodie’s position would be replaced, and they 
would be adding a few new positions this year as well. 
“We’re in the middle of a growth plan,” he said, “and 
we don’t want to take a step back.” Roaring Brook was 
founded in 2002, and was acquired by Holtzbrinck in 
2004, following the bankruptcy of Millbrook Press. (PW: 
4/07)

SCHOLAStIC: In Scholastic’s trade publishing division, 
Rachel Griffiths has been promoted to editor and 
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moved over to Scholastic Press, reporting to David 
Levithan. (PL: 4/07)

SIMON AND SCHuSteR CHILDReN’S: Justin Chanda has 
been named associate publisher replacing elizabeth 
Law. Chanda joined Atheneum as executive editor in 
July 2005; he had been with Joanna Cotler Books at 
HarperCollins. Chanda will be in charge of the S&S BfyR 
hardcover imprint, and will report to senior VP and 
publisher Rubin Pfeffer. Also promoted were Alexandra 
Cooper, to editor at Books for young Readers; and 
Jordan Brown, to associate editor. Navah Wolfe 
joins the Books for young Readers imprint as editorial 
assistant; she was previously at Books of Wonder. 
Heidi North joins Simon Scribbles as art director; she 
was formerly art director at Sterling. Brooke Linder 
has moved over to Little Simon as editor; she was 
formerly editor at Simon Spotlight. Greg Stadnyk 
has been promoted to associate art director from 
senior designer. Orli Zuravicky has been promoted 
to editor at Simon Spotlight; she was associate editor. 
And Rachel Ferm has been promoted to assistant 
editor at Simon Spotlight; she was previously editorial 
assistant. Steve Weitzen, hired by Simon & Schuster’s 
Children’s Publishing division two years ago to build 
a merchandising unit, has been named senior VP 
of business development for the children’s group. 
Assuming his former spot as head of the Simon 
Scribbles imprint is Valerie Garfield, who is now VP, 
publisher for novelty and licensed publishing, which 
also includes Little Simon, Simon Spotlight, Libros Para 
Niños and Little Simon Inspirations. Children’s division 
president Rick Richter said the change puts “all of our 
licensed and merchandise publishing under a single 
managing executive.” (PW: 3/7 & 4/07)

SteRLING: Several recent promotions include Jason 
Prince taking on the new role of associate publisher, 
developing and monitoring digital strategy, list 
acquisition and balancing, marketing, publicity, and 
relationships with distribution partners; and Frances 
Gilbert becoming VP, editorial director for children’s 
books. (PL: 4/07) 

WARNeR BOOKS: the publisher has changed its named 
to Grand Central Publishing, reflecting their new 
address on Park Avenue just north of the station. “It 
also reflects the publisher’s renewed commitment 
to publishing a diverse range of books and offering 
readers content through new channels and new 
formats,” says publisher Jamie Raab who came up 
with the idea. the new name prevailed over such 
suggestions as Blue Heron and Jack Straw. (PL: 3/07)
 

We do our best to provide current market information, 
but we do not guarantee its accuracy. Please verify 
needs, names, addresses, etc. before submitting and 
follow the publisher’s guidelines. Always include a SASe. 

Never send original art. Abbreviations: CW: Children’s 
Writer. P: publisher/agency. PL:  Publishers Lunch. PW: 
Publishers Weekly. V: Variety.  

Vicki Arkoff  Vicki Arkoff  is Entertainment Editor for 
Sweet 16 magazine; a member of MAD and MAD Kids 
magazines’ “usual gang of idiots”; Sr. Reviewer for Midwest 
Book Review; and a regular contributor for Nickelodeon, 
tiger Beat, Bop, HowStuffWorks.com and others.  She is 
also an authorized biographer/co-writer for such ’tween & 
teen stars as Drake Bell, The Cheetah Girls, Kelly Clarkson, 
Miley Cyrus, Hilary Duff, JoJo, Jesse McCartney, Hayden 
Panettiere, Raven, Emma Roberts, Carrie Underwood, and 
the “High School Musical” cast.  Her books include Sinatra 
(DK/Penguin), and Orange County Choppers: Dynamic 
Designs (Modern/Discovery Channel).  
varkoff@yahoo.com. 

Save These Dates!
September 9, 2007 – SCBWI-L.A. 
Down The Rabbit Hole Sunday Field Trip

Oct. 12-14, 2007– SCBWI-L.A.
Working Writer’s Retreat

Sept. 19-21, 2008– SCBWI-L.A.
Working Writer’s Retreat

Sept. 11-13, 2009– SCBWI-L.A
Working Writer’s Retreat

...TO MARKET TO MARKET

Got A New Book 
Coming Out?
tell your publisher’s publicity person which state 
awards it’s eligible for. Go to the Central Los Angeles 
Public Library (LAPL) downtown, to the Children’s 
Literature Department, ask the librarian to help you 
pull up Awards and Prizes from the Children’s Book 
Council, and check out all the state awards. LAPL will 
maintain the subscription only if it’s used. It’s the 
only resource of its kind. to look up each state award 
individually, you would have to know the name of 
the award or sponsoring agency. (Verified by Sue 
Alexander 7/06)

I
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Bulletin Board
Great News

A Panda’s World by Caroline Arnold (Picture Window Books, 2006) is on the American Association for the 
Advancement of Science (AAAS) Science Books and Films Best Books 2006 list. 

Joan Bransfield Graham has three poems, “Sneakers,” “Light,” and “Hat Hair” in Paul Janeczko’s new anthology Hey, 
You! (HarperCollins). Macmillan/McGraw-Hill will use her poem, “Nature Knows Its Math” in a new math textbook 
series. On Apr. 24, Joan received a Celebrate Literacy Award from the International Reading Association and the 
foothill Reading Council for exemplary Service in the Promotion of Literacy.

See Caroline Hatton’s new website pages showing (1) her kid’s articles against drug abuse in sports and (2) 
something of interest to language arts teachers: her French-English translation experience. 

The Secret Life of Walter Kitty by Barbara Jean Hicks went into a second printing two weeks after initial release in 
early April. yay! Jitterbug Jam has sold stage rights in the u.K. and will be performed at the edinburgh festival fringe 
in Aug. 2008. Hooray! 

Terry Pierce’s easy reader, Tae Kwon Do! (Random House Step-Into-Reading) has been listed in the “Bank Street 
College Best Children’s Books of 2007.” New blog! terry Pierce: Children’s Author. Write. Revise. Repeat. One author’s 
thoughts on writing for children.

FREE! SOURCE MATERIALS FOR DOLORES HUERTA BIO
A few years ago, SCBWI member and author Sara van Dyck started to write a children’s bio of Dolores Huerta 
but decided the topic isn’t right for her. She has a lot of material, including photocopies of old newspapers, 
stuff that’s not available online. She is willing to donate it at no cost to any SCBWI member. If interested, 
contact Sara at svandyck@aol.com.

Classes

ALHAMBRA SUMMER LEISURE CLASS  Children’s Picture Book Writing, Gay toltl Kinman, Sat. Sept. 15, 10 a.m.-noon 
(location: Joslyn Center in Story Park at Woodward and Chapel Streets).  (626) 570-3242

UCLA EXTENSION: (310) 825-9971
k  Writing the young Adult Novel, Betsy Haynes, Weds. Jun. 27-Aug. 29, online course.
k  How Do you Get an Agent?, Caroline Leavitt, Weds. Jul. 18-25, online course.
k  36th Annual SCBWI Conference in Children’s Literature, elizabeth James, Aug. 3-6.

CALIFORNIA STATE UNIVERSITY, NORTHRIDGE: (818) 677-CSUN

the following courses are surveys of literature:   
k  Children’s Literature, Instructor tBA, tues., thurs., 4-7:45 p.m., 
 Jun. 5-Jul. 12.
k  Literature for Adolescents, Tues., Thurs., 5:30 - 10 p.m., Jul. 16-Aug. 17.

SANTA MONICA CITY COLLEGE: (310) 434-4000 

the following course is a survey of literature:   
k  Children’s Literature, J. Rae, Mon. tues. Wed. thur., 12:30-2:35 p.m., 
 Jun. 18-Aug. 9..

ART CENTER COLLEGE OF DESIGN NIGHT PROGRAM: (626) 396-2319 

OTIS COLLEGE OF ART AND DESIGN EVENING COLLEGE: (310) 665-6850

Schmooze Nooz: See www.scbwisocal.org for up-to-date info!

Kite Tales Subscription 
Renewal Notice

Kite Tales is available at 
scbwisocal.org  for free! 
However, if you wish 
to receive a Kite Tales 
printout by snail mail, 
e-mail Mary Peterson at 
mary@marypeterson.com 
for information on how to 
begin your subscription.
the fee is $18 for one 
year/4 issues.

http://www.carolinearnoldbooks.com
http://www.joangraham.com
http://www.carolinehatton.com
http://www.carolinehatton.com/htmls/drugs_in_sports.html
http://www.carolinehatton.com/htmls/translation.html
http://www.barbarajeanhicks.com
http://www.terrypiercebooks.com
http://www.terrypierce.blogspot.com
http://www.terrypierce.blogspot.com
http://www.cityofalhambra.org
http://www.uclaextension.org
http://www.csun.edu/exl
http://www.smc.edu
http://www.artcenter.edu/atnight
http://www.otis.edu
http://www.scbwisocal.org/calendar.htm
http://www.scbwisocal.org
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Critique Connections Online   

Are you looking for a Critique Group or do you want to start one? then sign up for Critique Connections Online. 
there you will find a listing of SCBWI writers and illustrators who reside in the tri-Regions area. Current Critique 
Connections Online members are listed below. you must be a member of Critique Connections Online in order to 
access their contact information. to receive an invitation to join this group or if you have questions, e-mail Mary 
Ann Dames, Critique Connections Coordinator, at critiqueconnect@yahoo.com. If you do not have e-mail, leave your 
name and telephone number and a brief message for “Mary Ann regarding Critique Connections” at (310) 573-7318.

to help you make that “match made in heaven,” Critique Connections Online members provide additional 
information about themselves in a “Getting to Know _______” e-mail. you will also find links, articles on critiquing, 
how to start and run a critique group, creating an illustrator’s portfolio and more. 

Name Location Join/Start Online Genres
   or Face-to-Face
AUTHORS
Amaris Cavin .................. Pasadena ................................Join/Start .............. Online ................................MG, yA
   or face-to-face
Anne Rice ........................ Sherman Oaks ......................Join ......................... Online ................................PB
   or face-to-face
Channe Nolen................ Los Angeles ...........................Join ......................... face-to-face.....................early Reader
Christine Gordon .......... Hemet .....................................Join/Start .............. face-to-face.....................PB, MG
 Riverside County  
Colleen Paeff  ................. Los Angeles ...........................Join/Start .............. face-to-face.....................PB, yA
Cynthia ............................. Rancho Cucamonga ..........Join/Start .............. face-to-face.....................MG, yA
Dennis Reyes .................. torrance .................................Join ......................... face-to-face.....................PB, MG, yA
Dolly Wiseman .............. Calabasas ...............................Join/Start .............. face to face .....................Ages 8–12; story/cookbooks
 Woodland Hills/Agoura
emily Heebner ............... Glendale .................................Join/Start .............. face-to-face.....................yA
   
Jill Linden ........................ Los Angeles ...........................Join/Start .............. Online ................................yA, MG, humor, fantasy 
 Riverside county  or face-to-face
Jennifer Boissavy .......... Beverly Hills ..........................Join/Start .............. Online ................................yA 
   or face-to-face 
Kathryn Cheng  ............. South Bay ...............................Join/Start .............. face-to-face.....................yA
 West Los Angeles  
Laurie young .................. Los Angeles ...........................Join ......................... face-to-face.....................PB, MG
   
Laurisa White Reyes ..... Santa Clarita  ........................Join ......................... Online ................................fantasy, MG, yA
   or face-to-face
Sarah Barash................... Los Angeles  ..........................Join ......................... face-to-face.....................PB, young readers
   
Sibylla Nash .................... Los Angeles ...........................Join ......................... Online ................................Picture book, yA
   or face-to-face
Stephanie Lile ................ Brentwood ............................Join/Start .............. Online ................................ MG fiction & non-fiction
 Santa Monica  or face-to-face
taryn Hipwell .....................................................................Join ......................... face-to-face     ................ “How to” for yA

AUTHOR/ILLUSTRATORS

ILLUSTRATORS

GROUP SEEKING AUTHOR
Jill ....................................... Los Angeles County ...........experience level: intermediate and up ....MG, yA

Free!

B
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Writing Connections Disclaimer:
Kite Tales accepts members’ ads for writing and 
illustrating businesses and activities. An ad in Kite Tales 
does not imply endorsement by SCBWI, and members 
are reminded to request brochures or additional 
information from advertisers. We retain the right to 
refuse and to suspend ads.

To Place an ad in Kite Tales:
Contact Bonnie ferron at
 bonnieferron@earthlink.net 

n Ads must be submitted in pdf or jpg. format 
n 300dpi preferred  n black & white or color O.K.
n Link to your website at no extra charge
n Ad costs are for one calendar year  (4 issues) 
     as follows...

q business card size : 3.5” wide x 2 tall” = $25
q 1/4 page: 3.5” wide x 3.75” tall = $50
q 1/2 page : 7” wide x 3.75” tall = $75
q full page: 7” wide x 8” tall = $100
q Make checks payable to SCBWI-L.A.
 mail to: Kite tales c/o SCBWI
 P.O. Box 4190, West Hills, CA  91308

Writer’s Ink
Judith Ross enderle & Stephanie Jacob Gordon

CRITIQUE BY MAIL
www.writersinkville.com

$5.00 per page, minimum charge $60.00
Second critique of same manuscript half price

judink@aol.com
“We can’t guarantee a sale,

we can guarantee a tighter manuscript.”
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Present Perfect
Writing and Editorial Services

Specializing in:
! Grammar and punctuation
! Verse rhyme and scansion
! Dramatic structure

Detailed critiques
$4.50 per page

$45.00 minimum
Discounts above 20 pages

Evelyn Hughes
Phone/fax (562) 433-5554

PrsPerfect@aol.com

Macintosh Support
Jason L. Levine

Macintosh expert since 1984

Telephone: 818.346.1684
Email: info@ltlgems.com

www.ltlgems.com
Ask about Word or Appleworks Manuscript Templates

Certified Member Apple Consultants Network

Toot Your Horn!
Kite Tales lists new books written or illustrated by 
members, twice a year, especially for the benefit of 
booksellers and librarians. Deadline for books on fall/
Winter lists: August 15; for books on Spring/Summer 
lists: february 15. Please e-mail the following info to 
Bonnie ferron at bonnieferron@earthlink.net

 • Title by Author Illustrator (Ill)     • ages ? and up
• Genre (for ex. Picture Book)         • Publisher
• Author or book website
• Author is/is not an SCBWI member
• Illustrator is/is not an SCBWI member
 If you don’t have Internet access, mail the info to:

Kite Tales c/o SCBWI, P.O. Box 4190, West Hills, CA  91308



Kite tales
Society of Children’s Book 
Writers & Illustrators - Los Angeles
P.O. Box 4795
Culver City, CA 90231-4795

Has your inner critic 
murdered your creativity?
Don’t miss the 3rd annual SCBWI-L.A. field trip!
Mark your calendars for Sunday, September 9 and join us 
DOWN THE RABBIT HOLE, for Murder, Mayhem, and Madness on the 
Character Express. Knock off your inner critic and let your creativity go wild on a 
train ride from Los Angeles to Carpenteria and back. Limited space. fabulous lunch 
included at the Chamomile Café and Bakery. 
See www.scbwisocal.org for more info and registration.

http://www.scbwisocal.org

