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SCBWI-Los Angeles

SCBWI-L.A. Regional News
Dear Gang,

Regional Advisors:
Edie Pagliasotti, Sarah Laurenson
Lee Wind (Assistant RA)
Claudia Harrington (RAE)
E-mail Edie at ediescbwi@sbcglobal.net,
Sarah at sarah.laurenson@gmail.com,
Lee at leewind@roadrunner.com,
Claudia at Claudiascbwi@verizon.net

As this issue of Kite Tales hits the airwaves and with all the bittersweetness that
comes with change, I am handing over my scepter as Regional Advisor. I’m actually VERY excited for our region! I’ve been at the co-helm for
eleven years and have loved every minute of watching our region grow,
watching so many of you get first, then multiple books launched. It has been
an honor to act as a sort of midwife for your creative “babies.”

Conference Coordinators:
Illustrator’s Day: Ken Min
Writer’s Day: Claudia Harrington &
Edie Pagliasotti
Working Writer’s Retreat:
Marilyn Morton, Lee Wind &
Sarah Laurenson
Down The Rabbit Hole Sunday Field Trip:
Dawne Knobbe
Writer’s Toolbox: Sally Jones Rogan
Small Events: Sue Wellfringer
Contest Coordinator: Candace Ryan

If I had more than a megabyte of memory, I’d give you a snapshot of what the
region looked like when I began the journey. Suffice it to say that “digital” was
more likely to mean something to do with your fingers, “green” was definitely
a color, and “social media” meant par-tay! Gladly, the party atmosphere has
only increased through the years, and so have the number of reasons for
celebrations – your successes!

Schmooze Organizers:
Gay Toltl Kinman (Schmooze Advocate)
Rita Crayon Huang & Lee Wind (Westside)
Suzy Block (Westside Illustrators)
Jennifer Swain (San Fernando Valley
Illustrators)
Susan Lendroth & Diane Chang Ho
(West San Gabriel Valley)
Suzanne Gibson (South Bay)
Advisory Board:
Stephanie Jacob Gordon, Marcelle Greene,
Claudia Harrington, Rilla Jaggia, Dawne
Knobbe, Sarah Laurenson, Ken Min, Marilyn
Morton, Edie Pagliasotti, Sally Jones Rogan,
Candace Ryan, Curtis Taylor, Sue Wellfringer.
Emeritus: Judy Enderle, Julie Williams
www.scbwisocal.org,
Webmaster: Curtis Taylor curtist3@gmail.com

SCBWI International

Executive (International) Office:
Steve Mooser, Lin Oliver
For general info, membership & other national
SCBWI business:
8271 Beverly Blvd., Los Angeles, CA 90048
323-782-1010, membership@scbwi.org
www.scbwi.org
Regional Advisor Chairperson: Cheryl Zach
RA Chair Assistant: Pat Wolfe
Int’l Regional Advisor Chair: Erzsi Deak
Illustrator Coordinator:
Priscilla Burris
E-mail: burrisdraw@sbcglobal.net

There is a lot of work that comes with the territory, made joyful by the many,
many friends I’ve gathered through the SCBWI. Like the Academy Awards, I
don’t want to leave anyone out, so please know that you are inscribed in my
heart – too many to name here before the get-off-the-stage music plays!
I won’t be far…the shackles that Edie jokes about when people “retire” are
real, as the bond is too great to ever sever completely. And we RAEs (Regional Advisor Emeritus – how’s that for a fancy-schmancy title?) aren’t sent to
the SCBWI retirement home (hmmm…there’s an idea!) and dusted for
cobwebs now and then. I’ll still be active in the region – you can’t completely
get rid of me, mwa ha ha!
I said earlier I was VERY excited for our region, so here’s
the rest of the news…while I will be basking on various
lounge chairs, sipping margaritas, and dictating my memoirs while minions polish my toenails, Edie will be
joined by the one, the only Sarah Laurenson as
co-Regional Advisor!! Now we’re not only having fun,
but we’re in the twenty-first century, woo-hoo! If that’s
not enough excitement (if your heart is
already pounding, better sit down), stepping
in as Assistant Regional Advisor is the fabulous Lee
Wind! Not only is he tall and part of SCBWI’s Team Blog,
he’s going to be a wonderful addition to the team!
So I step down leaving you in great
hands, and hoping you continue to take
advantage of all the incredible opportunities we’ll keep bringing your way to
feed your creative spirits and your souls.
Thank you all for making this a wonderful journey for me.
Claudia
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Who’s Who at Kite Tales
KITE TALES is a newsletter published by the
L.A. Chapter of the Society of Children’s Book
Writers and Illustrators for the SCBWI TriRegions of Southern California. Information
published in KITE TALES does not constitute an
endorsement by SCBWI and/or SCBWI-L.A.
KITE TALES Editors
Rilla Jaggia, Managing Editor
kitetaleseditor@rillart.com
Vicki Arkoff & Bonnie Ferron, SCBWI-L.A. Editors
Alexis O’Neill, V/SB Editor, 805-581-1906
or AlexisinCA@aol.com
Francesca Rusackas & Q.L. Pearce,
Orange/Long Beach/Riverside/
San Bernardino Editors, 		
ZFRANCESCA@aol.com or
qlpearce@earthlink.net
KITE TALES Layout & Production
Marcelle Greene,
marcelle@greenepen.com
Sherrie Petersen,
solvangsherrie@gmail.com
KITE TALES Proofreader
Jill Linden,
jillrlinden5@yahoo.com
KITE TALES Illustrator Liaison
Joan Charles, 			
jcdesign50@yahoo.com
KITE TALES Subscriptions
Mary Peterson, 			
mary@marypeterson.com
KITE TALES Ads
Bonnie Ferron,
bonnieferron@earthlink.net

Nominations for the 2010 Sue Alexander
Service & Encouragement Award are
being accepted.
The SASE Award will be presented at the 2011 SCBWI-L.A.
Writer’s Day. Nominees must be SCBWI-L.A. members.
Anyone may submit a name for consideration. Please explain how the member has given service & encouragement
or what contributions have been made to children’s books.

Previous winners are:
Sue Alexander
Mary Ann Dames
Anita McLaughlin
Marilyn Morton
Joanne Rocklin
Patsy Ann Taylor
Julie Williams
Mike Carter
Sandra Arnold
Sherrill Kushner
Lisze Bechtold
Caroline Hatton
Stephanie Gwyn Brown
Mary Peterson
Joan Charles
Sarah Laurenson
Vicki Arkoff
Dawne Knobbe

KITE TALES is free at http://www.scbwisocal.
org/htmls/kitetales.htm. Join the
online mailing list to receive Kite Tales
announcements via e-mail at
http://groups.yahoo.com/group/KiteTales/.
Snail mail subscriptions cost $18/year (4 issues).
www.scbwisocal.org/htmls/ktform.htm
Submission Deadlines:
Spring - Jan. 15 for March 1 issue
Summer - April 15 for June 1 issue
Fall - July 15 for Sept. 1 issue
Winter - Oct. 15 for Dec. 1 issue
Send comments, articles, great news,
questions, etc. to Rilla Jaggia at
kitetaleseditor@rillart.com.
Columns - 500 words max
Features - 800 words max
Interviews - 1400 words max
Poetry - 150 words max
Critique Connections:
Contact Sheryl Scarborough at
mediasherpa@gmail.com.
Ads & Toot Your Horn: Follow instructions on
page 29 and page 33 of this issue.

Kite Tales

Send nominations by 3/13/11 to:
SCBWI-L.A.
P.O. Box 1728
Pacific Palisades CA 90272
Or e-mail Claudia Harrington at: claudiascbwi@verizon.net
Please write “SASE” on the front of the envelope or in the
“Subject” line of your e-mail.
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Orange County/Inland Empire News

Spring Greetings from Francesca and Q

Q: What are some pitfalls for new writers to
avoid?

We thought we’d kick off the Spring season with
an opportunity to get to know two of our awesome
volunteers: Lori Polydoros, OC Schmooze
Coordinator, and Veronica Walsh, OC Illustrator
Schmooze Coordinator.
Q: Lori, what were your favorite
childhood books?
I can still remember where Willie
Wonka and the Chocolate Factory (Roald
Dahl) and The Secret of the Seven Crows
(Wylly Folk St. John) were on the
library bookshelf in fourth grade. I
read them over and over and over!
Q: Where did you study?

I know that I rushed into submitting my work too early.
I believe revision is where the magic happens, and I
now know that I should have spent even more time
with my early manuscripts before sending them off into
the world. It
might seem
contrary,
but I also
think I was
intimidated
about getting
myself out
there. I would
encourage
new writers
to meet
others in the
field—make
connections
and keep
Lori Polydoros at Kajire Primary School in Kenya.
them going.

I got my B.A. in journalism with a
minor in creative writing at California
State University, Long Beach, and then
I earned a Multiple Subject Teaching
Credential at Chapman College here in Orange.

Q: Are you currently working on a project?

Q: How did you decide to write children’s
books?

I’m always involved in some stage in my work-for-hire
projects in the small press, library, and educational
markets.
Currently, I’m
wrapping up
final revisions of
a sci-fi middle
grade novel for
submission to
agents. I’ve just
started a short
story set in Kenya
and plan on
getting back to
another middle
grade historicalfiction draft I
wrote last year.
Plus, I’m really
Lions on the Hunt
excited to start a
by Lori Polydoros
YA fantasy that I’ve

When I was in fourth grade, my teacher Ms. Fielder
encouraged me to enter a writing contest. I had
written a story about a cat that’d lost her family. I
was super shy, and had no desire to enter—but she
encouraged me (like good teachers do), so I entered—
and then lost! But, I won something bigger and more
powerful than any certificate or trophy. I knew, right
then and there, that I wanted to continue to tell stories.
It didn’t matter if the judges liked my work, or even if
my teacher liked my writing.
Q: What was the best advice you received as
you began to pursue your career?
I think if I condensed all the advice I’ve ever received,
it would be to push yourself—learn as much as you can
about your craft, and focus on those stories that only
you can tell.

(continued next page)
Kite Tales
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been brainstorming for a while. So, the rapid-fire life
continues. I wouldn’t have it any other way!

Q: Veronica, when and
how did your love of
art become evident?

Q: When did you join SCBWI and has it had a
positive effect on your career?

I first became interested in
art about the same time I
learned to read. I enjoyed
reading and listening to
stories, and would imagine
IllustratorVeronicaWalsh
myself in the pictures.
It was then that I knew I
wanted to tell and illustrate stories like Leo Politi,
Maurice Sendak, or Ezra Jacks Keats.

I joined SCBWI about 13 years ago. I can’t tell you how
many AMAZING people I’ve met since! I’ve learned so
much through SCBWI conferences, workshops, even
from the online community. I’ve found fellowship with
other writers—which is probably the number one
thing that keeps me going. Knowing that I’m not alone
in this beautiful, yet brutal world that delicately mixes
words and business. The guidance I’ve had from people
in SCBWI has made all the difference.

Q: Where did you study?

“I know that I rushed into submitting my
work too early. I believe revision is where
the magic happens...” Lori Polydoros

California State University, Long Beach. In 1987 I
received a BFA in visual communication design. After
college, I used my artistic skills to design many things
such as gift products, jewelry, advertisements, and
packaging. In 2005, I decided to take a leap and pursue
my dream of illustrating children’s books. Since then, I
have been a regular contributor of illustrations to The
Los Angeles Times “Kid’s Reading Room” and have
illustrated the children’s book Too ManyVisitors for One
Little House.

Q: What is your favorite part about being an
SCBWI volunteer?

Q: What was most enjoyable to you while
working on this book?

I love being behind the scenes—
hearing the stories, the little
tidbits of information that can
inspire you or give you a broader
perspective on the writing
industry. I also really enjoy the
camaraderie. As volunteers, we
spend a lot of time planning and
working on events. I’ve been
able to build so many close
friendships with other members
and volunteers. It is in these
relationships that I find the
ultimate beauty and connection
that makes me so grateful that I
can do what I do.
Illustration byVeronicaWalsh
Kite Tales
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Developing the characters
with author Susan
Chodakiewitz was the
highlight of working on
this book. There are many
characters in this story and
Susan had great concepts
for each one. We would
exchange ideas about the
personality and traits of the
characters before I drew and
painted them. I don’t have
experience in theater, but
for me, it seemed as if we
were staging a wonderful
production. It was a fun and
playful experience.
(continued next page)
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“Invest time and money in your
craft and business. Make an effort
to introduce yourself to new people and get acquainted with others. Speak positively about your
artwork and don’t be afraid to ask
questions.” Veronica Walsh

Q: What was the best advice you
received as you began to pursue your
career?
Get to know other SCBWI members through
schmoozes and workshops. Join a critique
group. Invest time and money in your craft
and business. Keep growing and don’t give up.
If you are shy, like me, work on getting over it.
Make an effort to introduce yourself to new
people and get acquainted with others. Speak
positively about your artwork and don’t be
afraid to ask questions.
Q: When did you join SCBWI and has it
had a positive effect on your career?
I joined SCBWI in 2005 and became an
active member right away. I was interested
in meeting with other SCBWI illustrators
in Orange County and through our region’s
listserv put a call out to illustrators to see if
others were interested in meeting too. To my
pleasant surprise, about twenty illustrators
showed up for that first meeting. Since then
we have been meeting each month to share
our artwork and discuss topics related to
children’s books and publishing.

Illustration byVeronicaWalsh

people who want to help you grow in children’s
publishing.

Thanks, Lori and Veronica, for sharing your time and
talents with us. We are looking forward to hearing more
great news from you two.

Q: What is your favorite part about
being an SCBWI volunteer?

Cheers,
Francesca Rusackas - Regional Advisor
Q. L. Pearce - Asst. Regional Advisor

It’s meeting people. Volunteering helps me
get out there. SCBWI is filled with friendly
Kite Tales
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(formerly the Sue Alexander Scholarship for Picture Book Writers)

is now open to ALL genres!

Recipient receives full tuition to the
SCBWI-L.A. Working Writer’s Retreat.
The recipient and one runner-up will be
announced in the Fall Issue of Kite Tales.
Contest: Submit one unpublished manuscript (Fiction or Nonfiction) in one of these categories:
Picture Book (text only, no illustrations or dummies), Middle Grade, Young Adult, Poetry (a collection of poems on a single theme).
Rules:
1. You must be a member in good standing of the SCBWI-L. A. Region.
2. Published or unpublished SCBWI-L.A. members are welcome to apply.
3. The submitted manuscript must not be under contract for publication at time of application.
4. Limited to one entry per person. Send 3 copies.
5. Submissions must be limited to a maximum of 10 double-spaced pages, or 10 poems in
proper manuscript form (double-spaced and in 12-point type).
6. Do NOT put your name on the manuscript, only on the entry form (below).
7. Paperclip the entry form and manuscripts together.
8. Submissions will not be returned.
9. Submissions not in compliance with these rules will be disqualified.
10. Judges will remain anonymous.

All entries must be postmarked between April 16, 2011 and May 31, 2011.
Submissions not in compliance with rules will be disqualified.
For more information visit www.scbwisocal.org

------------------------------------------------------------------------------------------------------------------------------------------------INSTRUCTIONS
ENTRY FORM – SUE ALEXANDER SCHOLARSHIP GRANT
Entries must be postmarked between April 16 and May 31, 2011.
1. Fill out this entry form.
PLEASE PRINT
Name
Address
City/State/Zip
Phone
Email

2. Paper clip it to three copies
of your submission.
3. Mail to:
Sue Alexander Scholarship
c/o SCBWI-L.A.
P. O. Box 1728
Pacific Palisades, CA 90272

Title of Manuscript

CONTENTS

Ventura/Santa Barbara Regional News
from Mary Ann Fraser
MaryAFrase@aol.com

Twenty-Five Years and Counting!
The SCBWIVentura/Santa Barbara Region Grows Up
by Mary Ann Fraser

I

n 1985, when the Ventura/
Santa Barbara region was formed,
I was new to writing for children, new to the SCBW organization—the “I for illustrators”
would come later—and new to
Simi Valley. Since 2010 marked
the 25th anniversary of the
Ventura /Santa Barbara region of
SCBWI, it only seemed fitting to
take the year and look back at all
the remarkable people, members, and events that have been a
part of its history.
It all began in 1985 when Jean
Stangl became the SCBWI
Regional Advisor for the counties
of Ventura, Santa Barbara, San
Luis Obispo, and Kern. That first
year she coordinated the Writers’
Workshop at Ventura College,
which featured author Eve
Bunting. In the seven years that
followed, Jean produced several
more mini-conferences and
workshops, offering everything
from the market insight of local
bookseller Jody Fickes Shapiro to
presentations by such editors and
authors as Linda Zuckerman, Bill
Peet, Theodore Taylor, Lee
Wardlaw, Sid Fleischman, Sue
Alexander, Judith Enderle, and
Stephanie Jacob Gordon. As a
result, the membership grew to
approximately 150 members.
In 1993, Mary Rose Betten
followed in Jean’s footsteps,

Kite Tales

followed in
1994 by Lorie
V/SB SCBWI Save the Dates
Dundas, and in
To register, click on the workshop title:
1995 by Alexis
O’Neill.
March 5. Bakersfield
Membership
“The ABCs of Writing for Children”
continued to
Instructor:Terry Pierce
increase, and
Followed by an afternoon Critiquenic
Alexis, who
March 12. Goleta
still serves as
“Revision Over the Long Haul: How to Stay Organized,
Regional
Focused and Energized from First to Final Draft”
Advisor, soon
Instructor: Deborah Davis
realized the
large region
May 7. Goleta
would benefit
“LIONS and TIGERS and BEARS – Oh My!
from local
Breathing Life into Animal Characters”
representation
Instructor: Mary Ann Fraser
in each county.
Followed by an afternoon Critiquenic
When member
May 21. Westlake Village
Jean Ann
“Coming to Our Senses: Refreshing Our Characters
Williams
& Plots Using Storytelling Techniques”
contacted
Instructor: Angela Lloyd
Alexis in 1999
about running
a workshop in
San Luis Obispo County, she
hand—and have been helping
became the first county coordiever since—now as county
nator. The first presentation was
coordinators.
“How to Sell Manuscripts to
Children’s Markets,” led by
When Alexis became Regional
author/photographer Sherry ShaAdvisor in 1995, all the programs
han on November 13, 1999, at
up until that time had been held
the SLO Public Library. It was
in Ventura County. Since the
followed by a First Pages proregion actually spans the whole
gram in January 2000 led by Judy
central/coastal region of
Enderle and Stephanie Jacob
California, there was a real need
Gordon at Portuguese Hall in
to bring resources closer to
Arroyo Grande on a very rainy
members in those counties, but
day. Sidonie Wiedenkeller and
Charlie Perryess lent Jean Ann a
(continued next page)
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BOOK TALK ONLINE
Book Talk is a monthly book discussion
group taking place on the Ventura/Santa
Barbara/San Luis Obispo/Kern SCBWI
listserv. Discussions begin on the first
of each month, facilitated by Lynn
Becker (lynnb@mac.com). Readers
may join anytime during the month
with comments or questions about
the featured book. Book Talk is open
to all members of Southern California
SCBWI who are signed up for the
regional listserv.
To become a member of
the listserv, go to:
http://groups.yahoo.com/group/
SCBWI-CCal/

MARCH:
Mockingjay /
The Hunger Games Trilogy
by Suzanne Collins
DystopianYA fantasy
APRIL:
Today IWill Fly!
An Elephant and Piggie Book
by Mo Willems
Piggie wants to fly, elephant says he
can’t—humorous easy reader.
MAY:
The Dreamer
by Pam Muñoz Ryan and Peter Sís
Magical realism, biography, and poetry
combine in this engaging mid-grade
novel about Pablo Neruda’s childhood
JUNE:
Wintergirls
by Laurie Halse Anderson
Gritty and brutally real; a teen struggles
with anorexia
JULY:
Dinosaur vs. Bedtime
by Bob Shea
Ok, this picture book is
just plain fun!

Kite Tales

the task was daunting for the small Ventura-centered Advisory Board. Lee
Wardlaw, who was on our board, was instrumental in helping with programming in Santa Barbara. When Jean Ann Williams from San Luis Obispo
County and Maggie Caldwell Smith from Kern County asked what could be
done for their areas, Alexis put them immediately to work as organizers.
Currently there are two program coordinators in each county and, as a result,
vastly expanded programming with workshops and critiquenics in each. In
addition to our region-wide annual Writers’ Day, there are also two writing
retreats planned for 2011 and an ArtWORKS event for illustrators everyother year.
Alexis tells me she is particularly proud of having introduced programs in
1998 targeted to our published members. The first, “The Business of Writing
for Children,” included Lin Oliver, Harold Underdown, and other professionals. In 2001, we saw the first retreat for published-members only held at
Elizabeth Van Steenwyk’s winery in Paso Robles, followed by retreats on
school visits, social media, and cyber-promotion.
Since the 1990s, the board has also expanded to include an illustrator liaison,
graphics and website liaison, CLU liaison, new member liaison, critique
group coordinator, book discussion leader, and grants coordinator. Because of
all this terrific help, our region is really hopping with programs and services
for all levels of our ever-growing membership. One has to only attend one of
the many events offered each year to get a sense of the energy, inspiration,
and camaraderie we all share here in this beautiful area of California, and it’s
all thanks to the many gifted members, advisors, presenters, and volunteers
of the past 25 years.
Mary Ann Fraser
By Day: Author, illustrator, and decorative painter.
By Night: Garden Gnome Wrangler.
Recent Publications: Ogg and Bob (Marshall Cavendish),
Pet Shop Follies (Boyds Mills Press).
Favorite Quote: “We’d like to offer you a contract.”

Meet the SCBWI-V/SB County Coordinators

The SCBWI-V/SB county coordinators and their assistants work night and day to bring the best speakers and
events to our region. They organize critiquenics, workshops, and contests, welcome new members, and record
local happenings.
Rebecca Langston-George
Kern County Coordinator & New Member Liaison
By Day: Middle school English teacher
(continued next page)
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By Night: Currently working on a mid-grade
historical novel. I do a lot of freelance magazine
work writing action rhymes and puzzles.
Recent Publications: “Build a Snowman Sudoku,”
Fun for Kidz Magazine, Jan/Feb 2011, “Corn on the
Cob,” Ladybug magazine, July/Aug 2009.
Favorite quote: “Great minds have purposes; others
have dreams.” Washington Irving
Terry Pierce
Kern County Asst. Coordinator
By Day: Writer and currently a
full-time student at Vermont
College of Fine Arts MFAWCYA (graduating July 2011).
By Night: Full-time student at
Vermont College of Fine Arts
(what free time??? ).
• Great beginnings
Recent Publications: Tae Kwon
• Revision techniques
Do (Random
House Books for Young Readers),
• Dialogue
• Creating memorable characters

A VENTURA/SANTA BARBARA REGIONAL RETREAT

with Lisa Wheeler, author of over thirty books
Includes an in-depth, line-by-line critique of one of your works.

June 10 – 12, 2011
4:30 p.m. Friday – 2:00 p.m. Sunday
Mission Santa Barbara
$395 Double

n

$435 Single

n

$295 Commuter

Manuscript Deadline: Postmarked by April 25, 2011.
Registration payment may be sent in advance to secure a place.

View details and registration by clicking here

Kite Tales
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Blackberry Banquet (Sylvan Dell Publishing).
Favorite quote: “The journey of a thousand miles
begins with a single step.”
Sidonie Wiedenkeller
San Luis Obispo County Coordinator
By Day: Teaches at California
Polytechnic State University in
San Luis Obispo and spends time
with 3-year-old granddaughter.
By Night: Currently working on
retelling of a Scottish fairy tale
and editing a YA mystery.
Favorite quote: From Peter de Vries, “I love being a
writer. What I can’t stand is the paperwork.” Resonates with me when I get buried in all the other
writing I have to do for work.
CS Perryess (Charlie)
San Luis Obispo Assistant Coordinator (a.k.a. SLO minion & schlepper)
By Day: Teaching middle school
English, history, & home economics.
By Night:YA mostly - no novels
published, but a couple dozen
short stories in magazines &
three in anthologies.
Recent Publications: “Lay-Ups and Long Shots,”
Darby Creek, “In Short: How to Teach the Young Adult
Short Story,” Heinemann.
What you may not know about
me: I love laying tile.
Valerie Hobbs
Santa Barbara County Coordinator
By Day: Grandmother
By Night: Always trying to write
a better book than I wrote last
time.
Recent Publications: The Last Best
Days of Summer (Farrar Strauss Giroux), Maggie And
Oliver: Or a Bone of One’s Own (Henry Holt).
Favorite quote: “Sure, it’s simple, writing for kids…
just as simple as bringing them up.”
(continued next page)
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Gwen Dandridge
Santa Barbara Assistant County Coordinator/Listserv Administrator
By Day: Retired (computer system
analyst)
By Night:YA fantasy writer
Recent Publications: Currently writing
young adult fantasy.
What you may not know about me:
Recovering Morris dancer.
Favorite Quote: “Don’t say the old lady screamed. Bring her
on and let her scream.” Mark Twain

with Juliet Marillier,
award-winning Australian fantasy writer
In this one-day, hands-on workshop, Juliet will help you explore
the strong structures and dynamic characters of folklore and
fairytale, and tap into old sources to create new work.

Jody Fickes Shapiro
Ventura County Coordinator
By Day: Writing; elementary school
classroom volunteer and occasional
“author in the school” visits (Retired
teacher, librarian, and bookseller)
By Night: Reading
Recent Publications: Up, Up, Up! It’s
Apple Picking Time (Holiday House),
Family Lullaby (Greenwillow).
Favorite Quote: “How did we write before Word?”

Saturday, June 25, 2011
9:30 a.m. – 4:30 p.m.
Mission Santa Barbara
$80 Members n $100 Non-Members n Lunch Included.

View details and registration by clicking here

“Frankie Follows His Nose” Illustration by Laura-Susan Thomas from
Santa Maria CA for the book Frankie and the Big Squish written by
Sarah Lynn

Kite Tales
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Joan Bransfield Graham
Ventura County Assistant Coordinator,
Staff Photographer, Memory Keeper
By Day: A presenter and former
teacher.
By Night: I’ve published poetry
books, articles, and poems in
magazines, textbooks, anthologies,
and on a poetry/music CD.
Recent Publications: Splish Splash and Flicker Flash
(Houghtin Mifflin), Sharing the Seasons (Simon and
Schuster), poetry/music CD, The SongWe Chose to
Sing.
What you may not know about me: My husband,
Jim, was an FBI Agent for 22 years, and a friend
called us “Rhymes & Crimes.”
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Go to www.scbwisocal.org/calendar.htm
for information on regional events.

SCBWI Tri-Region Calendar of Events & Contests
MONTH

DATE

DAY

TYPE

REGION

DESCRIPTION

MAR 2011

5

Sat

EVENT

V/SB

Workshop – The ABCs of Writing for
Children and Free Critiquenic

12

Sat

CONTEST DEADLINE

L.A.

Writer’s Day Contest manuscripts
postmarked by – Sat., Mar. 12

12

Sat

EVENT

V/SB

Workshop – Revision Over the Long
Haul: How to Stay Organized, Focused and Energized from First to
Final Draft

25-27

Fri-Sun

EVENT

OC/IE

Spring Retreat

16

Sat

EVENT

L.A.

Writer’s Day

16

Sat

CONTEST OPENS

L.A.

Sue Alexander Grant

7

Sat

EVENT

V/SB

Workshop – LIONS and TIGERS and
BEARS - Oh My! Breathing Life into
Animal Characters and Free Critiquenic

14

Sat

EVENT

OC/IE

Agent’s Day

21

Sat

EVENT

V/SB

Workshop – Coming to Our Senses:
Refreshing Our Characters & Plots
Using Storytelling Techniques and
Free Critiquenic

31

Sat

CONTEST CLOSES

L.A.

Sue Alexander Grant

4

Sat

EVENT

L.A.

Critiquenic

10-12

Fri-Sun

EVENT

V/SB

Picture Book Boot Camp

25

Sat

EVENT

V/SB

Workshop – Old Bones, New Flesh
Drawing Inspiration from Traditional
Stories by Juliet Marillier

5-8

Thu-Sun

EVENT

INT’L

SCBWI International Annual Summer
Conference

APR 2011
MAY 2011

JUN 2011

AUG 2011

Got a New Book Coming Out?
Tell your publisher’s publicity person which state awards it’s eligible for. Go to the Central Los Angeles Public
Library downtown, to the Children’s Literature department. Ask the librarian to help you pull up “Awards &
Prizes from the Children’s Book Council.” The Library will maintain the subscription only if it’s used.
It’s the only resource of its kind! To look up each State award individually, you would have to know the
name of the award or sponsoring agency.

Kite Tales
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WRITER’S PERSPECTIVE

Why We Should Include GLBTQ Characters and
Themes in our Writing and Illustrating
by Lee Wind
Anne Sibley O’Brien, in a recent
series of articles in the SCBWI
Bulletin, brought our attention to
the phenomenon of “white mind” –
how many of us default our characters in our writing and illustrating
to be white. I’d argue we also have
“heterosexist mind,” where we don’t
even realize we’re not including
Gay, Lesbian, Bisexual, Transgender,
and Questioning characters. Our
princesses end up with princes. Our
boy characters are attracted to girls,
our girl characters are attracted to
boys, the adults in our books are by
default straight, and we don’t even
notice we’re doing it.
I’d like to advocate that we, as
children’s content creators, become
the engine for a re-education that
gets people’s minds to include gay
possibilities. That’s no more radical
than suggesting that the universes of
Kite Tales

our books include the diversity of
the world in which our children are
already growing up.
Just as African-American children
and Asian children, disabled children
and foreign children, Latino children and Jewish children, fat
children and deaf children, and
every other group of “other”
children do, gay, lesbian, bisexual,
transgender, and questioning
children need that moment of
seeing themselves reflected in the
books they read.
Without seeing themselves in the
stories they grow up with, how can
they believe there’s a place for them
in our world? Sadly, so many
GLBTQ children don’t see a future
for themselves. And not believing in
a future is one cause of the tragic
rash of gay-teen suicides.
13

Before going any further, I need to
debunk a devastating stereotype
about what it means to be gay.
Being attracted to someone of the
same gender is NOT a choice. If
you’re straight, was there a
moment in your life when you
CHOSE to be attracted to people
of the opposite gender? We can’t
convince ourselves to be attracted
to Brad Pitt or Angelina Jolie if
that’s not what we find attractive.
We can’t control or choose how
our bodies are wired.
The dearth of positive portrayals of
GLBTQ characters in children’s
literature doesn’t keep GLBTQ
children and teens from existing.
But, it does feed a culture where
gayness is equated with secondclass citizenship. It feeds a lack of
self-esteem. It feeds a loss of hope.
(continued next page)
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… WRITER’S PERSPECTIVE

our middle grade, and our young adult manuscripts.
Include them in our magazine articles, our nonfiction,
and in our art.

You certainly don’t need to be GLBTQ to write a
GLBTQ character – any more than you need to be
male to write about boy characters. Do your homework. Get your details right. And in the words of Jane
Yolen: “H.O.P.” – get your Heart On the Page (http://
tinyurl.com/2dezd9g). Because, at the end of the day,
GLBTQ characters have emotions and hopes and fears
just like every other character. And if we can tap into
OUR real emotions when we
write them, they’ll ring true.
Ellen Wittlinger famously said
(and I’m doing my best to
make her famous for saying it)
that she includes GLBTQ
characters in everything she
writes, even the books that
aren’t about those characters,
because they’re part of the
world of her readers, and she
wants her books to reflect that.

At the very least, we can contribute to a more respectful sense of safe space in our world – and in our
literature – by not having characters disparage GLBTQ
people with expressions like “that’s so gay” as toss-off
moments of dialog – even if it’s what teens today say.

It’s not about censorship,
but about recognizing that
using words like “faggot”
contributes to a culture
where kids learn to build
their own self esteem by
putting others down.

And for illustrators, there’s an
equally important opportunity
to open minds and hearts.
Look at the amazing work of
two-time Caldecott-Honoree Marla Frazee, whose
illustrations to Susan Meyer’s words in their board
book, Everywhere Babies, includes an exhausted twomom family, right next to all the other racially diverse,
exhausted parents.

The goal is not tolerance. Or
even acceptance. The goal is for us to be able to
celebrate our differences.
And as creators of content for children, WE can help
get us there. We can make kids’ and teens’ lives better
for having read and experienced our stories – all kids.
Gay and straight.

I once asked a children’s illustrator if he had any gay
content in his portfolio, and he reacted as if I’d asked if
he had any pornography among his drawings. Look at
Madge and Bernie Wubbington in Peter Brown’s The
Fabulous Bouncing Chowder. They may be heterosexual,
but they’re not having sex. They’re sitting on a couch.
Similarly, including GLBTQ characters doesn’t necessarily sexualize a book.

We can make a difference. And we should.
Over a quarter of a million readers
have found the answer to “I’m Here. I’m
Queer.What the Hell do I Read?” at Lee
Wind’s award-winning blog. (www.
leewind.org) Lee’s articles, interviews,
and opinion pieces have been published
online and in print, he is an active
volunteer with SCBWI-L.A., and a
founding member of “SCBWI Team Blog.”

So, I urge us all to consider including gay, lesbian,
bisexual, transgender, and questioning characters and
themes in our writing and illustrating for children.
Include them in our picture books, our chapter books,

Kite Tales

None of us would use the
“N-word” carelessly. Our
culture has shifted to where
racism is unacceptable. We need
to make homophobia unacceptable as well. It’s not about
censorship, but about recognizing that using words like
“faggot,” “that’s so lame,”
“retard,” and boys calling girls
“bitch,” contributes to a culture
where kids learn to build their
own self esteem by putting
others down. We need to change
that power dynamic.
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illustrator’s Perspective

Illustrators’ Holy Grail:
The Bologna Children’s
Book Fair
by Joan Charles

T

he annual Illustrators Exhibition at the Bologna
Children’s Book Fair offers a unique opportunity for
artists to strut their stuff in front of the international
publishing world.
Artists who are interested in exhibiting must
enter 5 pieces in the competition which is
open to all illustrators—established artists
and new talents alike. Although many are
called, few are chosen. Out of the roughly
2,500 artists who enter each year, fewer than
100 are selected for inclusion in the show.

Illustrations by Terry Lim Diefenbach

Three Tri-Regions illustrators, Terry Lim Diefenbach, Irina Mirskaya, and Milla Zeltzer, decided to
take on the Bologna challenge this year.

Q: What special challenges did you face?
Psychologically forcing myself to think that my
pieces would have a place in an international lineup.
Also, that even if it may look ridiculous in the
Bologna context, I should be proud enough of my
work to take the snubs if they come my way. My goal
was not necessarily to win recognition, but rather to
meet the challenge of getting to the fair – on time!

Terry Lim Diefenbach
Q: What inspired you to submit your work to
Illustrators Exhibition?
I thought it would be a good way to give myself a
deadline, to push my self-discipline, and to expose
my art.

Q: Did you do new work for the competition? If so, was it in your existing style, or
did you use this as a chance to stretch
your wings and try something new?

Q: Were you intimidated?
Yes. It is an international venue
and a review of the submissions
of earlier years showed completely different approaches to
illustration than I had imagined.
I almost thought it would be
useless to submit, but then I
realized that all I had to fear was
fear itself, to quote a persuasive
public person.
Kite Tales

Because of the time constraints, I relied
on four existing pieces done for a book
dummy. I cleaned them up somewhat
and created one new piece. As the
new piece had to conform to the style
of the existing pieces, I stuck with my
regular method of cutting shapes out of
paper.
(continued next page)
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previous years were better than my fellow
artists’ work or mine—just very different.
Q: Why did you submit these particular images?
I wanted to send illustrations from my book
We Love the Company. A published work can
be entered into the Bologna Fair during the
first two years of publication. My book is
on its second year, so it’s the last chance to
enter illustrations from it. When selecting
five images out of a thirty-two-page picture
book, I looked for those that tell the story
the best without the supporting text, and
also, for the funniest ones.

Illustrations by Irina Mirskaya

Q: What do you hope to gain from this experience?

Q: What do you hope to gain from this experience?

One always hopes. :) I hope one day to be included in
the exhibit and attend the Fair. It was fun to call the
Bologna Fair office in Italy in the middle of the night to
make sure I understood all the rules of entry. They
were very polite and most helpful.

Courage to participate in more competitions and to
appreciate self-discipline.
About Terry’s art: “I cut and glue paper to arrive at
images. I enjoy the challenge of the limitations imposed
by this process, and welcome the aesthetic growth it
hopefully brings.” www.terrylims.com

Q: Now that you’re a Bologna veteran, will you
enter the competition again?
Yes, I’d do it again. I am trying out new techniques for
it. I’d like to do something with a more contemporary
feel to it versus my usual “nostalgic” one.

Irina Mirskaya
Q: What inspired you to submit your work to
Illustrators Exhibition?

About Irina’s work: “I work with watercolor on
paper. In addition to the usual tools, I used resist for the
book We Love the Company. I outlined major contours
with masking liquid, painted with watercolor on top,
then lifted the masking liquid
when the painting was dry.
The mask preserved the
white of the paper, creating
white irregular outlines
around the major shapes,
yielding a look similar to
batik. Since batik is a decorative technique, I tried to keep
the style integrity by using
decorative borders throughout the book.”
www.imillustration.com

The Bologna Children’s Book Fair is the leading
professional fair in Europe and the entire world. It
sounded like fun to try to enter it. I always
had it in the back of my mind, but never
actually did until Suzy E. Block and other
illustrators from the West Side Illustrators’
schmooze took on that challenge and I went
along. Thanks, girls!
Q: Was it intimidating?
It wasn’t intimidating, but it did look as if in
the past, the style in favor at Bologna was
very different from mine. So, I didn’t have
high expectations. It’s not that I thought the
pieces chosen for the Bologna exhibit in
Kite Tales
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Milla Zeltzer
Q: What inspired you to submit your work
to Illustrators Exhibition?
I really like the selection of different styles they
feature from year to year. In addition to that, I think
that artists featured in the fair and exhibits receive
an amazing amount of publicity. Being selected is a
great honor.
Q: Was it intimidating?
Illustrations by Milla Zeltzer

It is really intimidating, but I think that I wanted to try
anyway. I feel if I don’t try I will never have a chance to
be a part of it.

conclusions that I can draw from not being selected. But
if my work is selected by some kind of miracle, than I’ll
feel more secure about the direction my art is taking.

Q: Did you do new work for the competition?
If so, was it in your existing style, or did you
use this as a chance to stretch your wings and
try something new?

Q: Do you think this is something all illustrators should try?
To each his or her own. I am a beginner, and if I have an
opportunity to get my art seen, or to add this to my
resume, I’ll most definitely benefit from it. If I were
more established, I am not sure I’d go through the
trouble, but once again, I’ll have to cross that bridge
when I get there :)

Since there is a committee that decides on what pieces
they accept, you can never know what they are looking
for. It poses a great challenge since the artist is never
sure whether their work is appropriate to submit. I
went with my gut and submitted illustrations from my
latest project. I am sure that my work will change and
my style will change; I decided to send out what is here
and now.

Q: Now that you’re a Bologna veteran, will you
enter the competition again?

Q: Why did you submit these particular images?

Absolutely. I plan to do it every year. Small price to pay
for a shot at this amazing opportunity.

These are from my latest project. They represent me
most. They may not be my best work so far, but I want
to make sure I show what I am interested in at the
moment. Art is so subjective; you never know what
will attract someone’s attention.

About Milla’s work: “I work in different styles, but
lately, I’ve been most comfortable working with
watercolors and watercolor pencil, and finishing my
pieces digitally. I like dynamic compositions and very
strong expressions. Plus, the project I am working on
right now requires that type of approach to illustrate
the text. http://illustrationmillazeltzer.blogspot.com

Q: What do you hope to gain from this experience?
I don’t have high hopes
that my illustrations
will be included in the
exhibit or a catalog, but
once again, if I don’t
try, I’ll never know. I
am happy to have a
chance to participate. I
don’t think there are any
Kite Tales

Joan Charles is an illustrator and
writer. She’s currently illustrating
The Ice Castle, a middle grade
novel, which will be published by
Scarletta Press in Spring 2012.
www.joancharles.com
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As you give thought to what happens in your
scenes, give thought, too, to what happens between

The Stuff Between Scenes
byDeborah Halverson

them. There’s a trove of information and emotion
lurking in the white space separating the last line of
one scene and the first line of the next.You’re the
master manipulator of your story—you should know
exactly what’s happening in that space.

Magical Leap.

Only in fiction can a kid transport magically from,
say, a humiliating moment after school to the next
morning when he must deal with the fall-out in the
school halls. In real life, we don’t get to skip from
scene to scene. We must live those in-between
moments, going home and dealing with dinner and
the family, doing the dishes and brushing our teeth,
trying to sleep only to fail or perhaps achieving sleep
only to nightmare—or maybe even sleeping soundly
and feeling refreshed in the a.m., determined to take
down the bully who served up that monster wedgie
during the seventh grade talent show.

takes place in the white space. By the time your
character reaches the opening line of your next scene,
he’s in an advanced state of emotion or has had time
to hatch a plan, as flawed as it probably will be. Fully
understanding how his mindset and emotion have
festered during the scene-jump allows you to fully

As a writer, you wouldn’t show all that at-home
minutiae to your readers because it would hobble
your pacing and nuke the tight tension you’ve built
up. But you should know what’s happened in that
white space so that you can fully understand how one
scene’s ending has simmered and stewed its way into
the first line of the next scene.

Don’t start a new scene with the
assumption that a character’s
emotion and state of mind are
exactly where they were when you
left him a day or even an hour ago.
Simmering happens.

Simmer.

Consider that kid who suffered humiliation—he
might interact badly with his family that night if he
interacted at all, he’d scrub the dishes and forget to
rinse, he’d fumble his dad’s favorite mug and get
chewed out, he’d cut his gums with the floss and cry.
He’d work himself into a real funk, or a real stink, or
a downright rage as his day flowed from terrible to
just too much to bear. When something rotten goes
down in your life, your minutiae seems to gang up on
you, doesn’t it?

exploit both of those things in the happenings of the
new scene.

Mull.

Mulling is an important part of writing, and that’s
what this is—mulling the off-stage events that are part
of your character even if you don’t share them with
your reader directly. And you won’t. Just as you may
know a character’s life story but won’t deliver it when

Don’t start a new scene with the assumption that a
character’s emotion and state of mind are exactly
where they were when you left him a day or even an
hour ago. That’s not realistic and it undermines your
scenes. Simmering happens. And that simmering
Kite Tales

(continued next page)
18

Spring 2011
CONTENTS

… EDITOR’s perspective

you introduce him, you don’t deliver the stuff in
between scenes even though you know it. Go there in
your mind.

Props and Dialogue.

In a practical sense, you’ll use writing techniques like
prop manipulation and dialogue interruptions to show
the character’s simmered psyche to readers. For
example, if exasperation has built up in the white space,
your character will be acting on that exasperation as he
moves into the new scene, stubbing his pencil point or
kicking his brother’s shoes out of the way or blowing
off friends mid-sentence or cussing out his combination
lock as the scene commences. A humiliated girl might
have spent the white space in her closet, digging out
the baggiest, most nondescript outfit she could find,
only to unknowingly pick something infected with that
weird orange mold that afflicts long-buried clothes in
houses near the beach, the kind of mold that smells
vaguely of vomit. These are the details you’ll know as
you go into the next scene, where your character is
already dressed and has to go face-to-face with something or someone in that advanced state of mind. And
with that funky aroma.

What happens in the jump between scenes, the stuff
that readers don’t see, is important to your character. If
you know what happens, your readers will feel it.
Deborah Halverson is the award-winning author of Writing
Young Adult Fiction for Dummies (June 2011) and the
teen novels Honk If You Hate Me and Big Mouth
(Delacorte/Random House). A former editor for Harcourt
Children’s Books, Deborah founded the writers’ advice website
DearEditor.com.
www.DeborahHalverson.com
www.DearEditor.com
Originally published on “Fiction Notes,” a blog by Darcy
Pattison. http://www.darcypattison.com/revision/scene29-dear-editor-talks-about-scenes

Cartoon by Debbie Ohi Ridpath www.inkygirl.com

Kite Tales
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Rhyme with Reason
by Lisa Wheeler
I can talk in rhyme all day
Rhyming every line I say
I can talk in rhyme all night
Getting beats and meter right

3. Comparative
Books—Rhyme sets a
comfortable pace when
pointing out similarities
and differences.
4. Cumulative Stories—
Each time a new
character or situation is
introduced, we see the effect on the previous ones
as they are repeated. Rhyme is a way to highlight the
structure.
5. Motion—A book that has an element of movement
is a good candidate for rhyme. Books that feature
trains, cars, airplanes, boats, skating, playing etc. fall
into this category.
6. Music—A story with a musical element such as
singing, dancing, parades, circuses, or anything that
brings music to mind. The meter should follow the
mood.
7. Numbers/Counting—Like Alphabet books,
number sequences are conducive to rhyming
sequences.
8. Seasons/Months—A year comes full circle with
its ever-changing, yet familiar, pattern making these
books very receptive to rhyming patterns.
9. Wordplay—There are Masters of wordplay whose
talent is enough reason to rhyme. Wordplay, such as
puns, onomatopoeia, spoonerisms, and alliteration
can take your work to new heights. Dr. Seuss was a
Master.

But is that poetry?
Often, when I receive a rhyming manuscript for
critique, it reads very much like the rhyme above.
The end words rhyme. The meter is fine. But there is
nothing poetic about it. It is what I call talking in rhyme.
We are told “Don’t rhyme.” Or “Editors hate rhyme!”
This is not true. In truth, editors hate BAD rhyme.
Editors hate talking in rhyme. Editors hate rhyming end
lines that are not poetry.
Me, too.
If our goal is to make rhyming text respectable, then it
is our job to make sure that our rhyming text is poetry.
There should be a reason for choosing rhyme rather
than prose for our stories.
If I were to put you on the spot and ask, “Why is your
story in rhyme?” and your answer was, “Because kids
like rhyme,” I would be tempted to honk a giant buzzer
in your ear. Oooh, sorry, wrong answer! This type of
thinking is the catalyst for mediocre rhyming texts.
So why do we rhyme? Prose is certainly easier to sell.
We never hear anyone complain, “My editor hates
prose!”

Another thing to think about:
Rhyme gives a book a forward momentum or motion
that you don’t necessarily get in prose. Rhyme sets
a pace. Each line sets up the line that follows it.You
continue to build, line after line. If you are not careful,
all those lines may come tumbling down like a house of
cards.

The truth is rhyme should always have a reason.
What are some reasons to rhyme? Glad you asked!
1. Alphabet Books—Alphabet books are often in
rhyme, because they represent a familiar pattern.
Books with familiar patterns are conducive to
rhyme.
2. Bedtime Books—Like a lullaby, soothing bedtime
books beg for rhyme.
Kite Tales

Also, I have often rhymed my way into a corner because
it is a rhymer’s tendency to let the rhyme lead rather
(continued next page)
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A Penchant for Poetry
Featuring the poetry of LisaWheeler
(continued from previous page)

than let the story be the boss.
This is one reason I am so awed by
the skilled Masters among us. Who
can read Margaret Mahy’s Bubble
Trouble without wondering How
in the world did she do it?! Other
respected Masters are Mary Ann
Hoberman, Charlotte Pomerantz,
Judy Sierra, J. Patrick Lewis, Alice
Schertle, and Linda Smith.You
can’t go wrong in choosing one of
these folks as your idol when you
worship at the altar of rhyme.

My Thesaurus, Rex
A dinosaur that’s not extinct
sits atop my writing desk.
This wordy fellow makes me think.
I use the terms that he suggests.

He feeds me good alternatives,
choices, options, substitutes.
A banquet for the perceptive,
clever, cunning, keen, astute.

He is my buddy, pal, my friend,
my pardner, sidekick, confidant.
From Once upon...until The End
he’s fearless, stalwart, brave, gallant.

If we should ever have to part,
take leave, split up, or separate,
my poems would have a broken heart,
dejected, crushed, and desolate.

When my mind’s confused, unclear,
a bungled, flustered, jumbled mess,
he helps me choose a word that’s clear,
distinct, lucid, manifest.

Though his pages are quite worn,
damaged, tattered, shabby, frayed,
I wouldn’t trade my dinosaur,
thesaurus, helper, partner, aide.

Before you sit down to work
your rhyming manuscript, ask
yourself truthfully, “Why is this
in rhyme?” Once you are certain
that your reasons are justified, get
yourself a rhyming dictionary and
a thesaurus. Use them. Bring your
work to a whole new level. Maybe
one day, your work will be up
there with the Masters!
To write in rhyme exquisitely
Use cadence and lucidity.
You’ll master words fantastical
With practice that is practical.
Abhor the mundane prattling
and meter that keeps battling.
Use dialogue that’s natural.
Your rhyme will become masterful!
LisaWheeler finds many reasons to
rhyme during the cold Michigan
winters. She shares her home with one
husband, one dog, and an assortment of
anthropomorphic characters.
www.lisawheelerbooks.com
Kite Tales

Illustration by Lynn Becker, who runs Book Talk on the listserv for theVentura/
Santa Barbara/SLO SCBWI region. She is a pre-published picture book writer
and illustrator.
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To Market, To Market
Books

series, or is a single, original title. Include a cover
letter with overview, audience, contents, competing
titles, credits, relevant experience, and one sample
chapter. Paste all within body of email (no attachments)
to: editorial@factsonfile.com or by snail mail.
Simultaneous submissions are accepted if stated with
query. (CBI: 1/11)

DOWNTOWN BOOKWORKS: 285 W Broadway #
600, NY, NY 10013-2272. www.downtownbookworks.
com These days it takes nerve to start a children’s
book publishing company. But this fall the five-women
staff of packager Downtown Bookworks is launching
a line of quirky children’s titles including the “Into
the Field” kits and “green and groovy” kit book, The
Lonely Sock Club, a pom-pom and googly-eye-filled
guide to hundreds of craftie ideas for single socks.
Julie Merberg, Downtown Bookworks’ president and
founder, is tackling the 12-and-under market in an
offbeat way. “We’re setting out to create books that feel
like tiny treasures,” she says. “I felt the big publishers
weren’t taking chances. They were doing more of what
they’d done—established authors and illustrators, and
a lot of licensed stuff.” She decided she could produce
her favorite kind of books on her own, from start to
finish, without outsourcing. And with her experience
packaging books for such clients as Time Inc., Andrews
McMeel, Scholastic, and Chronicle, she knew how to
create titles. TIP: The Sr. VP has a particular interest in
developing teen and tween titles. Senior Editor Sarah
Parvis is the go-to gal for all things trivia, including
infotainment titles and puzzle books. Simon & Schuster
is distributing the new line. (P, PW: 1/11, 11/10)

KIDS CAN PRESS: 25 Dockside Drive, Toronto,
Ontario, Canada M5A 0B5. www.kidscanpress.com
The publisher seeks graphic novel submissions for
young readers to continue growing the line it began
in 2008. The line is diverse, ranging from historically
based works to fantasy, adventure, and mysteries.
Editors Tara Walker and Karen Li hope to attract new
artists and writers. Says Walker: “We publish graphic
novels that are 64 pages—80, 96, I think even a couple
are 112—so we are definitely telling longer, more
complicated stories. They are different from a technical
perspective than picture books [in which] the illustrator
does the illustrations, and the designer sets the text
and does the design. What we found with graphic
novels was we had to approach them differently, and it
made a lot of sense for the illustrator—in some cases
the author-illustrator—to take on the design work.
We definitely approach the graphic novels, as we do
all of our other genres, with a lot of editorial rigor, a
lot of comments on the book, the text, the art, and
the development of the story.” Kids Can Press is also
accepting writer and artist submissions from Canadians
only for its general list. See full guidelines and address
mailed submissions to: Acquisitions Editor, Corus
Quay. (PW: 12/10)

INFOBASE PUBLISHING: 132 W. 31st St., 17th
Floor, NY NY 10001. www.infobasepublishing.
com Facts On File and Chelsea House are the two
children’s/YA imprints of this curriculum-based
reference and nonfiction house for the school and
library markets. Facts On File, for the high school
market, focuses on history (especially women’s
history, American history, and multicultural studies),
science, literature, ecology, geography, biographies,
and health. Chelsea House, for middle school, covers
historical and contemporary biographies, social studies,
geography, science, health, the arts, and high-interest
titles. Chelsea Clubhouse is the elementary imprint,
publishing easy-to-read, full-color books for grades
2-5. Most books belong to series, but stand-alone
titles can also be proposed. Submit proposals for a
manuscript that fits an existing series, creates a new

SKY PONY PRESS: 307 West 36th Street, 11th
Floor, NY, NY 10018. www.skyhorsepublishing.
com. Skyhorse Publishing—which acquired Sport
Publishing, Arcade Publishing, and Allworth Press in
2010—has announced the launch of Sky Pony Press,
a children’s book imprint in the fall of 2011. The new
line, which is set to start with 15-20 new titles, is being
launched with the help of children’s book publishing
veteran Jean Reynolds, who is working as a consultant
on the project. Reynolds was most recently founder

by Vicki Arkoff
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is a for-profit venture, and is expected to generate
revenue from attracting publishers to market their
titles through the site. “They pay us to run the stories
and their content is their advertising. Publishers can
use Figment to find new fans and new readers. On our
site everybody is looking for everybody else. We’ve put
everyone in a single place.” Currently Running Press is
serializing Joanne Dahme’s Contagion on the site, and
Lewis said they also have marketing deals with MTV
Books, Llewellyn Books, “and four or five other deals
to come.” Figment offers author interviews, blog posts,
forums, and contests in addition to members’ writing.
Members can upload content and cover images (the site
also offers a designing tool and stock images for covers)
for their books. The site publishes a newsletter twice
a month and is teaming with the American Association
of School Librarians for a month-long series of writing
contests for its members during School Library Month
in April. All copyrights belong to the writers. (PW:
12/10)

and publisher of Millbrook Press. Skyhorse also plans
to re-launch Sport Publishing as a standalone imprint
in fall 2011 and release 40 “updated and revised” titles
from the house. (PW: 12/10).
SPLINTER: Sterling Publishing Co., Inc., 387 Park
Avenue South, NY, NY 10016. www.sterlingpublishing.
com/kids. In January, Sterling Children’s Books
launched a new teen fiction imprint called Splinter
for which all books will be released simultaneously in
hardcover and e-book formats, and the print editions
will be imbedded with TAG codes that will enable
readers with smartphones to scan the codes to access
Web-only material. Frances Gilbert, VP & Publisher of
Sterling Children’s Books, says the goal of Splinter “is
to give teens what they want to read, when they want
to read it and how they want to read it.” To that end,
Sterling will also include options that take advantage
of parent company Barnes & Noble’s “More in Store”
features. The list debuted with the 250,000 copy release
of Tiger’s Curse, the first in a fantasy-romance saga by
Colleen Houck, self-published before she signed with
Splinter. The hardcover edition is priced at $17.95, with
the e-book at $9.99. A second Splinter series is set to
begin next fall, with a third planned for 2012. Splinter
will also publish standalone novels, but will focus on a
boutique list of books that deal with teens “looking to
forge their own way,” Gilbert said. Children’s editorial
director Cindy Loh is acquiring titles for the imprint.
(P, PW: 1/11, 10/10)

LADYBUG: 70 East Lake Street, Suite 300, Chicago,
IL 60601. This Carus Publishing magazine is for
children ages 3-6. Published nine times a year, it
features fiction up to 800 words (read-aloud stories,
picture stories, original retellings of folk and fairy tales,
multicultural stories); action rhymes up to 20 lines
(energetic rhymes that call for physical movement);
nonfiction up to 400 words (nature, science, cultures,
concepts, vocabulary, simple explanations of things
in a young child’s world); poetry up to 20 lines; and
activities, games, crafts, songs, and finger games.
Include a word count with each submission. Pays 25
cents per word for stories and articles ($25 minimum)
and $3 per line for poetry ($25 minimum). Submit
complete manuscript to Submissions Editor.
(CBI: 1/11)

Magazines
FIGMENT: www.Figment.com. Founded by New
Yorker staff writer Dana Goodyear and former New
Yorker managing editor Jacob Lewis, Figment is an
online writing community for teens (and older) to
post, share, and comment on each other’s original
writing; a serialized launch site for book authors; and
a marketing site for YA publishers. The site teams with
YA authors such as Blake Nelson, who is serializing
Dream School on the Figment site. “We want to build
a compelling site for young adults to share content
and find stories by their peers as well as by published
authors and publishers,” said Lewis. In its first week, the
site had nearly 10,000 registered users who generated
about 8,000 “books,” which Lewis said could be “a
single poem or a multi-chaptered novel.” It is free to
join and participate on Figment. Lewis said the site
Kite Tales
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book department. He will sell to publishers and work
on book-to-film sales. (PL: 1/11)

BLUE APPLE BOOKS: Blue Apple will move
distribution to Random House Publisher Services from
Chronicle Books, effective July 1, 2011. (PW, PL:
1/11)

MOVABLE TYPE LITERARY GROUP: www.
movabletypenyc.com. Brianne Mulligan is an associate
agent seeking high-concept YA and middle grade fiction.
Query with the word count and short synopsis of your
work, and the first 10 pages of the manuscript. Paste
all within the body of the e-mail (no attachments),
type “Query” in the subject line and send to: brianne.
mulligan@moveabletypenyc.com. (CBI: 1/11)

CHRONICLE BOOKS: Chronicle now handles
retail and library wholesale distribution for the trade
divisions of The Creative Company, a 78-year-old
children’s book publisher in Mankato, MN: Creative
Paperbacks, primarily paperback nonfiction titles,
and Creative Editions, its picture book line. TCC will
continue to sell its Creative Education titles into the
school and public library markets. (PW: 11/10)

STROTHMAN AGENCY: www.strothmanagency.
com Lauren E. MacLeod is looking for contemporary
YA and middle grade fiction, narrative nonfiction for
young adults, graphic novels,YA dystopian fiction
with strong world-building,YA or middle grade
contemporary romance or chick lit, and adult trade
nonfiction on quirky subjects or people. No fantasy,
paranormal romance, historical fiction, tragedy
memoirs, picture books, or easy readers. TIP: MacLeod
is especially drawn to humorous YA and middle grade
projects. Submit email query for with synopsis,
word count, credits, and 2-10 pages of manuscript.
Paste everything within the body of the e-mail (no
attachments) and send to: strothmanagency@gmail.
com. (CBI: 1/11)

DUTTON: Julie Strauss-Gabel has been named
VP and publisher of Dutton Children’s Books,
effective immediately. She was previously associate
publisher. Dutton will become a “boutique middle
grade and young adult imprint with a focus on titles
of exceptional literary quality and strong commercial
appeal,” according to a statement from Penguin.
The imprint will now publish 10-15 titles per year.
(PW:1/11)
HARPERCOLLINS: Amy Ryan has been promoted
to art director at HarperCollins Children’s. Kate
Hamill is leaving her position as editor at It Books/
HarperCollins, where she acquired the #1 NYT
bestseller Sh*t My Dad Says, to join the business
development team of the social publishing and reading
site Scribd. She can be reached at kate@scribd.com.
A new senior editor will be named soon. (PW, PL:
12/10, 1/11)

TRIDENT MEDIA GROUP: Scott Miller has been
promoted to executive vice president. (PL: 1/11)
WERNICK & PRATT: Marcia Wernick and Linda
Pratt, veteran literary agents who spent the majority
of their careers at the Sheldon Fogelman Agency, are
decamping to start their own eponymous outfit. The
pair, who handle children’s authors and illustrators,
have worked together for more than 20 years and will
focus on everything from picture book authors to YA
novelists at the new agency. www.wernickpratt.com
(PW:1/11)

KNOPF CHILDREN’S: Nancy Siscoe has been
promoted to senior executive editor, relinquishing her
associate publishing director duties to focus on editing.
With the departure of Joan Slattery, Siscoe will take on
several of her authors, including Philip Pullman, as well
as Cynthia Voigt, Shelley Pearsall, R. A. Nelson, and
Kathleen O’Dell. Erin Clarke has been promoted to
Executive Editor, and Katherine Harrison moves up
to Assistant Editor. (PL: 11/10)

Changes

(continued next page)

AMAZON: Amazon is expanding its AmazonEncore
book publications with 16 more titles, all novels, for
Spring/Summer 2011. (PL: 1/11)
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LITTLE, BROWN CHILDREN’S: Alvina Ling
moved up to executive editor; Audrey Sclater is now
marketing creative director; Victoria Stapleton is
director, school and library marketing; Ames O’Neill
is publicist; Lola Harley is associate project manager;
Alison Impey is associate art director; Maria
Mercado is designer; and Erin McMahon moves up
to junior designer. (PL: 1/11)

the frontlist publishing program of Berkeley-based
Tricycle Press, the 18-year-old children’s book imprint.
As part of the change, VP and Publisher Nicole Geiger
and her four-person editorial team have also left the
company. Random House purchased Tricycle’s parent,
Ten Speed Press, in 2009. Ten Speed, also in Berkeley,
and now an imprint of the Crown Publishing Group, is
not affected by the decision. It will continue to operate
under the leadership of Aaron Wehner. We’re also sad
to report that publishing founder Phil Wood passed
away in December after a long battle with cancer. Wood
started in publishing as a sales rep for Penguin and
founded Ten Speed in 1971 to publish “Anybody’s Bike
Book.” (PW: 11/10, 12/10)

MACMILLAN CHILDREN’S: Jonathan Yaged
was named president of the Macmillan Children’s
Publishing Group, succeeding Dan Farley who stepped
down from the position.Yaged had been with the
Disney Book Group for about 10 years before leaving
in early 2010. The publishers of Macmillan’s different
children’s imprints—Simon Boughton, Jean Feiwel,
and Roger Priddy—will report to Yaged who will be
tasked with expanding Macmillan’s children’s division
and developing its digital efforts. (PW: 11/10)

THE WASHINGTON POST: Finally, good news for
newspaper book reviews: The Post has expanded book
coverage as part of a revamping of the Sunday edition,
which splits Arts and Sunday Styles sections. As part of
these changes, a new book review on a popular culture
topic will join a new arts-related book review in the
Arts section. (PL: 1/11)

NEW YORK TIMES BOOK REVIEW: Pamela
Paul has been named children’s books editor. Paul
is a journalist and book critic, the author of three
nonfiction books, and a columnist for the New York
Times Style section. She’s also been book critic for The
Economist and began her career at Scholastic where she
was an editor and managed a book club. (PW: 1/11)

WORKMAN: Bruce Tracy has come aboard as a
senior editor. He was executive editor and editorial
director at Villard and most recently has been
freelancing as a writer and editor. (PL: 12/10)

PENGUIN GROUP: In a positive sign of good business
health, Penguin has been seeking to hire three new
editors in its children’s group: an editor/senior editor at
Grosset & Dunlap/PSS!, an associate/managing editor at
Razorbill, and a full-time production editor. (PL: 1/11)

Abbreviations — CBI: Children’s Book Insider. CW: Children’s
Writer. DF: Daily Finance. P: Publisher. PL: Publishers Lunch.
PW: PublishersWeekly.

RANDOM HOUSE CHILDREN’S: Dennis Shealy
has been promoted to editorial director of licensed
publishing. Shealy started working at Golden Books 17
years ago. (PL: 1/11)

We do our best to provide current market information, but
we do not guarantee its accuracy. Please verify needs, names,
addresses, etc. before submitting and follow the publisher’s
guidelines. Never send original art. It has long been
traditional to include a SASE, however please note that many
major publishers have changed their policy: most no longer
return manuscripts or contact authors/illustrators unless
interested in their submissions.

SCHOLASTIC: Lori Benton has been named VP and
Publisher for the Scholastic Trade Publishing division
where she now oversees all imprints. She succeeds
Suzanne Murphy who moved to Disney Publishing
in June, and reports to Ellie Berger, president of
Scholastic Trade Publishing. Benton’s career in
children’s publishing includes a long run at Harcourt’s
children’s division where she rose to VP and publisher.
(PW: 11/10)

Vicki Arkoff is an editor/contributor to MAD Magazine,
Susie, Girls Life, Midwest Book Review, and www.
HolidayGoddess.com. She also writes authorized bios for
household names from Frank Sinatra to the stars of “American
Idol” and the Disney Channel, and her next book, Chic Cities,
will be published by HarperCollins in November, 2011.

TRICYLE PRESS/TEN SPEED PRESS: As of January
31st, Random House Children’s Books discontinued
Kite Tales
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illustrator’s gallery

Carolyn Le
Carolyn Le’s first memory of learning to draw
was when her fifth grade teacher turned on
the TV and a man showed the class how to turn
two squares into a box. She was fascinated.
But, it wasn’t until she took a figurative
drawing class in college that she knew she
wanted to be an artist. This led her to Otis
College of Art and Design where she received
a BFA in illustration. It was at an Otis field trip
to the Los Angeles County Library where
Carolyn discovered she could combine her
love of art with her love of reading. She would
become a children’s book writer and
illustrator.
Her stories and illustrations are inspired by her
very rambunctious and extremely opinionated
nieces and nephews. She also draws from
stories of her mother and grandmother and of
their life in Viet Nam.
Scenes like a fog-enshrouded street lit by the
flashes of passing cars, or the expression on a child’s face when
her ice cream plops on the sidewalk, are other images that
inspire her. She enjoys creating illustrations that illuminate the
magic in everyday life. Her art asks people to see the possible
in the impossible and the extraordinary in the ordinary. “I find
the drama of the moment, the possibility that anything can
happen, exciting.”
Carolyn is the winner of the 2007 SCBWI Orange County
Editor’s Day portfolio award. Her work was selected by the
Society of Illustrators of Los Angeles for the “Illustration West
47 Show.” She is regularly featured in
the Los Angeles Times “Kids Reading
Room.”
Currently, Carolyn is at work on a
dummy for her picture book, Radish
Roses for Grandmother, inspired by
stories she heard from her
grandmother.
www.carolynle.com
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And the Winner is…

Peepy Peeps in at the ALA Awards
with photos by Peepy’s In-House Photographer—Lisa Yee

Peepy’s announcements of some
of the ALA awards for children’s
literature.

Peepy at the award ceremony –
Peepy discovers the convention is a
great place to meet friends…

2011 Association for Library Service to Children Award Winners
http://ala.org/ala/newspresscenter/news/pr.cfm?id=6048
for the full list.
Newbery Medal
The Newbery Medal honors the
author of the most distinguished
contribution to American literature
for children.

1.
2.

3.
5.

4.

…or not!
1. Illustrator Dan Santat
2. Author Marlene Perez
3. Author Mary Pearson
4. Author R. L. LaFevers
5. Author Walter Mayes

Moon over
Manifest
by Clare Vanderpool,
published by
Delacorte Press, an
imprint of Random
House
Children’s Books.
Newbery Honor Books
Turtle in Paradise
by Jennifer L. Holm, published by
Random House Children’s Books.

Dark Emperor and Other Poems of the
Night
by Joyce Sidman, illustrated by
Rick Allen, published by Houghton
Mifflin Books for Children.
One Crazy Summer
by Rita Williams-Garcia, published
by Amistad, an imprint of HarperCollins Publishers.
Caldecott Medal
The Caldecott Medal honors the
artist of the most distinguished
American picture book for
children.
A Sick Day for Amos
McGee illustrated by Erin
E. Stead, written by Philip
C. Stead, published by
Roaring Brook Press.

Peepy’s In-House Photographer
gets overly excited...
Kite Tales

Heart of a Samurai
by Margi Preus, published by
Amulet Books, an imprint of
Abrams.

(continued next page)
27

Spring 2011
CONTENTS

ALA WINNER ANNOUNCEMENTS

Caldecott Honor Books
Dave the Potter: Artist, Poet, Slave,
illustrated by Brian Collier, written
by Laban Carrick Hill, published
by Little, Brown and Co.
Interrupting Chicken, illustrated by
David Ezra Stein, written by Joyce
Sidman, published by Candlewick
Press.
Batchelder Award
The Batchelder Award is given to
an American publisher for a
children’s book considered to be
the most outstanding of those
books originally published in a
language other than English in a
country other than the United
States, and subsequently translated
into English and published in the
United States.
A Time of
Miracles
by Anne-Laure
Bondoux, translated by Y. Maudet,
published by
Delacorte Press,
an imprint of
Random House Children’s Books.
Batchelder Honor Books
Departure Time
by Truus Matti, translated by
Nancy Forest-Flier, published
Namelos.
Nothing
by Janne Teller, translated by
Martin Aitken, published by
Atheneum Books for Young
Kite Tales

Readers, an imprint of Simon &
Schuster Children’s Publishing
Division.
The Belpré Medal
Honors a Latino/Latina writer and
illustrator whose works best
portray, affirm, and celebrate the
Latino cultural experience in an
outstanding work of literature for
children and youth.
Belpré (Illustrator) Award
Grandma’s Gift
illustrated and written by Eric
Velasquez,
published by
Walker
Publishing
Company,
Inc.
Belpré
(Illustrator) Honor Books
Fiesta Babies, illustrated by Amy
Córdova, written by Carmen
Tafolla, published by Tricycle Press,
an imprint of the Crown Publishing Group.
Me Frida, illustrated by David Diaz,
written by Amy Novesky, published
by Abrams Books for Young
Readers, an imprint of Abrams.
Dear Primo: A Letter to My Cousin,
illustrated and written by Duncan
Tonatiuh, published by Abrams
Books for Young Readers, an
imprint of Abrams.

Belpré (Author) Award
The Dreamer
by Pam Muñoz
Ryan, illustrated
by Peter Sis,
published by
Scholastic Press,
an imprint of
Scholastic Inc.
Belpré (Author)
Honor Books
¡Ole! Flamenco, written and illustrated by George Ancona, published by Lee & Low Books Inc.
The Firefly Letters: A Suffragette’s
Journey to Cuba, written by Margarita Engle, published by Henry
Holt and Company, LLC.
90 Miles to Havana, by Enrique
Flores-Galbis, illustrated by Peter
Sis, published by Roaring Brook
Press.
Carnegie Award
The Carnegie Medal honors the
producer of the most outstanding
video production for children
released during the preceding year.
The Curious Garden, produced
by Paul R. Gagne and Melissa
Reilly Ellard, Weston Woods
Studios, based on the book written
and illustrated by Peter Brown.
Geisel Award
The Theodor Seuss Geisel Medal
honors the author(s) and
(continued next page)
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illustrator(s) of the most distinguished contribution to the body
of American children’s literature
known as beginning reader books
published in the United States
during the preceding year.
Bink and Gollie, written by Kate
DiCamillo and
Alison McGhee
and illustrated
by Tony Fucile,
published by
Candlewick
Press.
Geisel Honor
Books
Ling & Ting: Note Exactly the Same!,
written and illustrated by Grace
Lin, published by Little, Brown and
Company.
We Are in a Book!, written and
illustrated by Mo Willems, published by Hyperion Books for
Children, an imprint of Disney
Book Group.
Sibert Medal
The Sibert Medal honors the
author(s) and illustrator(s) of the
most distinguished informational
book published during the preceding year.
Kakapo
Rescue:
Saving the
World’s
Strangest
Parrot, by Sy Montgomery,
Kite Tales

published by Houghton Mifflin
Books for Children, an imprint of
Houghton Mifflin Harcourt
Publishing Company.

Printz Honor Books
Stolen, by Lucy Christopher,
published by Chicken House, an
imprint of Scholastic Inc.

Sibert Honor Books
Ballet for Martha: Making Appalachian Spring, written by Jan
Greenberg and Sandra Jordan,
illustrated by Brian Floca, published by Flash Point, an imprint of
Roaring Brook Press.

Please IgnoreVera Dietz, by A. S.
King, published by Alfred A.
Knopf, an imprint of Random
House Children’s Books.

Lafayette and the American Revolution, written by Russel Freedman,
published by Holiday House.
The Michael L. Printz Award:
is sponsored by Booklist, a publication of the American Library
Association www.ala.org/ala/
mgrps/divs/yalsa/booklistsawards/printzaward/Printz.cfm
The Michael L. Printz Award is an
award for a book that exemplifies
literary excellence in young adult
literature. It is named for a Topeka,
Kansas school librarian who was a
long-time active member of the
Young Adult Library Services
Association.
Ship Breaker
by Paolo
Bacigalupi,
published by
Little, Brown
and Company.

Revolver, by
Marcus Sedgwick, published
by Roaring
Brook Press.
Nothing, by
Janne Teller,
published by Atheneum Books for
Young Readers, an imprint of
Simon & Schuster Children’s
Publishing Division.
To place an ad in Kite Tales:
Contact Bonnie Ferron at
bonnieferron@earthlink.net

Ads must be submitted in .pdf
or .jpg format.
• 300 dpi preferred, black & white
or color O.K.
• Link to your website at
no extra charge.
Ad costs are for one calendar 		
year (4 issues) as follows:
• Business card size:
3.5”w x 2”h = $30
• 1/4 page: 3.5”w x 3.75”h = $60
• 1/2 page: 7”w x 3.75”h = $90
• Full page: 7”w x 8”h = $120
Make checks payable to:
SCBWI-L.A.
Mail to: Kite Tales c/o SCBWI,
P.O. Box 4190, West Hills, CA 91308
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News From The Internet

BeThereBedtimeStories.com
by Beth Navarro

I

am the first to admit, I am resistant to eBooks. I refuse to buy a Kindle (though my
will is waning). I love the feel of a book in my hands, and I always will. As a writer, I
always preferred the idea of having my work published through traditional means. I was
closed to the idea of anything else. But then, I heard about Be There Bedtime Stories.
BeThereBedtimeStories.com combines ePicture-books with webcam storytelling.
Anytime. Anywhere. Whether across town or across country or overseas, you can still
“Be There at Bedtime.” Simply choose a children’s book from their online bookstore,
read the story in front of your webcam, and they’ll send the recorded video, with you
right on the page, to your intended recipient.

I always
preferred the
idea of having
my work
published
through
traditional
means. But
then, I heard
about Be
There Bedtime
Stories.

From the perspective of authors, it is a new publishing option. Authors are paid in
percentages of sales. The contract is similar to that of an eBook contract. The creator of
the company, Alison Sansone, and Mary Sulzman, Head of Business Development, are
careful about which books they choose to publish. If your manuscript is chosen, they
will work with you on editing to ensure the quality of the production.
BeThereBedtimeStories.com has a base of professional illustrators with whom they
work (but are also open to your suggestions if you know an illustrator). And (I consider
this a bonus) you work with Mary, Alison, and the illustrator throughout the process and
can give your input. It’s very collaborative. They respect their authors and illustrators
and aim to produce the best work possible.
In addition, authors and illustrators
keep the rights to their work. If
they wish, they are free to pursue
traditional publishing avenues for
their manuscripts or images, as
well.
The company is also involved in
charity work, offering stories to
military families and families with
children in the hospital. This was a
big draw for me.
I’m often asked, “But when is your book going to be a real book?” My answer? It already
is! It was very exciting to see my illustrations published online. It made me realize, here
is another avenue to circulate my stories and connect with readers. The Internet has
changed everything and Be There Bedtime Stories is part of its future.
Beth Navarro is an SCBWI member and her picture books, Kiko the Hawaiian Wave and
Grambo are available on www.betherebedtimestories.com. She is also a frequent
blogger on www.sahmmy.com, a hilarious stay at home mom’s comedy blog, and www.
shakinglikeamountain.com, an online music literature magazine.
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Evolution of a Book Idea:
From Percolation to Publication
by Caroline Arnold

H

ow do we get ideas? On occasion, they come full
blown in a sudden flash of insight. More often, though,
they evolve a little bit at a time. My recent book, Global
Warming and the Dinosaurs: Fossil Discoveries at the Poles,
was a project that developed slowly. At first, all I had
were random bits of information. These facts, fascinating though they were, did not make a book. I did not
have enough and I still needed an organizing principle.
But by keeping all those interesting bits floating around
in my mind, over time, an idea for a book on polar
dinosaurs began to gel.

Global Warming and the Dinosaurs by
Caroline Arnold

female fossil hunters and I learned about Joan Wiffen,
who discovered the first dinosaur bones in New
Zealand. I then learned that dinosaur fossils had
recently been found in Antarctica as well. So, now I
knew of three places where southern polar dinosaurs
once lived.

Roots in My Natural Interests
Connections to Other Books
All my life, I have been fascinated by fossils and learning
Soon after that, while vacationing in Alaska, I learned
what they have to tell us about the Earth’s past. When
that it is a treasure trove of dinosaur bones. What
an exhibit of Australian fossils came to the Natural
amazed me was the variety of dinosaurs that once lived
History Museum of Los Angeles about twenty years
there, from herds of plant-eating
ago, I realized for the first time that
duckbills to powerful meat-eaters
dinosaurs once lived in Australia.
in the tyrannosaur family. Until
Looking at maps of continental
By
waiting
and
being
alert
recently, no one had ever thought
drift, I also learned how far south
to the potential of each new Alaska was warm enough for
the Australian continent was at the
time dinosaurs were alive. It was
piece of information, I finally dinosaurs. We now know that its
climate was more mild than today,
right next to Antarctica! This
saw how to put them all
although it was still chilly in
insight became my first step toward
together to make a book.
winter. Another book project,
a book on polar dinosaurs.
Dinosaurs with Feathers: the Ancestors
of Modern Birds, suggested to me
Redirected Research and a
that some of those Alaskan dinosaurs might have kept
Helpful Librarian
warm with feather coats!
About ten years later, I became interested in Mary
Anning, the young English girl who collected fossils of
Another Helpful Librarian
prehistoric sea reptiles on the Dorset coast in the early
As I often do when I travel, I went into the local library
1800s. The walls of the Natural History Museum in
while in Alaska and introduced myself to the children’s
London are filled with her spectacular finds. The
museum librarian pointed me toward other famous
(continued next page)
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librarian. She gave me a copy of that day’s newspaper,
which had a report of a new dinosaur discovery. A
geology professor had spied several large fossil bones
protruding from a riverbank. This in itself wasn’t
enough for a book, but along with what I knew about
other polar dinosaurs, it made me think about writing
a book that encompassed a larger world view.

published to coincide with the upcoming International
Polar Year, 2007-2009, a period when polar topics
would be in the news. (The two-year span was designed
to encompass two seasons of research at each pole.)
Realizing that this would be the perfect time for my
book as well, I submitted a proposal to my publisher,
who agreed.

Experts in the Field
I then heard about a traveling exhibit called Dinosaurs
of Darkness, which featured dinosaurs from Australia,
Alaska, and other places that had been in the polar
circles during the Dinosaur Age. This was exactly what
I needed to fill in the gaps of my broader world view.
Even better, a book accompanied the exhibit. It
featured the work of the same Australian scientists who
had organized the earlier exhibit I had seen. They were
the ideal experts to consult for my book.

GlobalWarming and the Dinosaurs was published in the fall
of 2009, more than twenty years after the initial spark
for the idea. It was a project for which I needed to be
patient. By waiting and being alert to the potential of
each new piece of information, I finally saw how to put
them all together to make a book. The seed of the idea
was planted a long time ago. Little by little, it grew
beneath the surface. Finally, the right moment came for
it to burst forth and blossom into a fully developed
book.

A Chance Encounter
But, even with my idea almost fully formed and the
information virtually at my fingertips, I put off getting
started. The final push came by accident (or, perhaps,
fate) when I met another author at a convention. Her
top project was a story that took place at the North
Pole. She was working hard to finish it so it would be

Caroline Arnold writes both fiction and
nonfiction and is the author of 150
books for children. She is also an
illustrator and teaches in theWriter’s
Program at UCLA Extension. http://
www.carolinearnoldbooks.com

Writing Connections

Writing Connections Disclaimer: KITE TALES accepts members’ ads for writing and illustrating businesses and activities. An ad in Kite Tales does not imply
endorsement by SCBWI, and members are reminded to request additional information from advertisers. We retain the right to refuse and to suspend ads.
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volunteer in the spotlight

Small Unforgettable Events
Coordinator
by Sue Welfringer

Small Events Coordinator is an awesome volunteer
position! Primarily, I help with five key SCBWI-L.A.
events. I plan the breakfasts, lunches, and snacks at
three of our most popular and memorable events:
Writer’s Toolbox, Writer’s Day, and Illustrator’s Day. I
also coordinate Critiquenic, where members meet at a
local park in small genre-based groups facilitated by a
published author, and critique each other’s work. Then,
in October, I join up with Dawne Knobbe and lead
an eager group “Down the Rabbit Hole,” our annual
inspirational field trip. Whew!
As a member of SCBWI since 1999, I’ve attended many
outstanding SCBWI-L.A. events. When our wonderful
friend, Svett, moved back to Australia, I filled in to
assist Dawne. So when she asked if I’d like to take over
as Small Events Coordinator, I didn’t hesitate. I already
knew how much fun was in store. Plus, I’ve enjoyed
a 20+ year career in the hotel/tourism industry, so
event planning comes naturally to me. I was thrilled for
the opportunity to devote more time to this amazing
group.

As a volunteer, making important
contacts is a huge reward.

Like many writers, I juggle different writing projects
simultaneously. Mostly, I like working on picture books
and nonfiction stories. I also have two middle grade
novels in progress, begging for attention. I have had
several stories published in the Los Angeles Times “Kid’s
Reading Room” over the years. Most exciting: I am
honored to recently have signed on with the East /
West Literary Agency, with an initial focus to place one
of my picture book manuscripts.

I am so excited to be part of the events happening in
2011! The SCBWI-L.A. leaders have a fabulous year
planned. As a volunteer, making important contacts is
a huge reward. I am especially excited for the chance
to personally meet my heroes: the authors, illustrators,
agents, and editors who give so much – to children,
to their beautiful stories, and to those of us who are
striving to be the best we can be at our craft.

When I’m not volunteering, I balance my time
between working, family, and teaching creative writing
to children. New and incredibly exciting for me:
I’m offering a creative writing class for kids at MSU
Academy – “Where Kids Go to Make Stuff Up!” So,
not only do I get to apply what I learn at SCBWI to my
own writing, I get to share all these jewels with young
creative writers! Very, very cool.

One of the reasons I enjoy being involved with
SCBWI, is how this connection reaches in to my own
community where I help coordinate a Children’s
Authors Festival. Through my involvement with
SCBWI, I can recommend great new authors to join
the festival. Our local critique group, The Sand Scribes,
also spearheads a wonderful writing and illustrating
contest for kids. Awarding these prizes is an amazing
experience, beautiful beyond words.

Kite Tales

SCBWI is a priceless gift to all of us who give and
receive so much from each other.
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Bulletin Board
Great News
MAD Magazine published Vicki Arkoff ’s “Mad Men”
gag recently and Susie Magazine for teens published
her Kyle Massey (“Dancing with the Stars” and “Fish
Hooks”) article as its January 2011 cover story.

Children’s Literature Council of Southern
California 2011 Spring Workshop
Read the Movie? Using Movies Based on Books to
Promote Literacy featuringWendelinVan Draanen

Caroline Hatton’s short story, “Surprise Pets,” was
scheduled for the February 2011 issue of Cricket.
www.carolinehatton.com

Saturday, May 7, 2011
Mark Taper Auditorium, Los Angeles Public Library
For more information please visit:
childrensliteraturecouncil.org

Terry Pierce’s short story, “The Desert Snow,”
was featured in the February 2011 issue of Ladybug
Magazine. www.terrypiercebooks.com

Classes

America’s Forests, Guide to Plants and Animals by Marianne
D. Wallace (Fulcrum Publishing) won the 2010 Silver
Medal IPPY (Independent Publisher Book Awards for
Juvenile-Teen-YA Non-Fiction. www.mdwallace.com

Art Center College of Design Night Program
(626) 396-2319 or www.artcenter.edu/atnight
Glendale Community College
To enroll, go to Glendale Community College,
Community Services Education at seco.glendale.edu/
cse/index.html.

Lee Wardlaw is starry-eyed! Her newest book, Won
Ton: A Cat Tale Told in Haiku, illustrated by Eugene
Yelchin, and published by Henry Holt Books for Young
Readers, has received three—count ‘em!—three
starred reviews from Booklist, School Library Journal, and
Kirkus. Me-WOW! www.leewardlaw.com

Otis College of Art and Design
“Illustrating Children’s Books” by Deborah Nourse
Lattimore will be offered Jun. 6 – Aug. 15, 7 to 9 p.m.

Events

For information: 310-665-6850, or 310-665-6950.
E-mail: otisce@otis.edu

Writer2Writer
Join us at the Flintridge Bookstore and Coffeehouse, 1010
Foothill—a mere 100 feet from our old building, for our
monthly program about the craft of writing. Programs are
normally scheduled for the first Sunday of the month, from 4
p.m. to 5 p.m., in our coffeehouse area. No fee to attend, but
seating is limited. For more information on the line-up, please
email catherineL@flintridgebooks.com.

UCLA Extension Writers’ Program www.
uclaextension.edu/writers
As the largest and most comprehensive university-related
writing program in the nation, the UCLA ExtensionWriters’
Program equips new and practicing writers with the tools
they need to tell their stories and to seek out publication and
production. UCLA offers more than 500 annual onsite and
online writing courses in writing for the youth market, as
well as fiction, memoir, personal essay, poetry, playwriting,
publishing, feature film, and television writing.

Sunday, March 6, 4 p.m. Lisze Bechtold. Creating
Picture Book Dummies
Sunday, April Date TBD, 4 p.m. A demonstration
of the Espresso Book Machine. See a book printed,
bound and trimmed in minutes. Hear options for selfpublishing that don’t include a garage full of books.

For more information: (310) 825-9415. To enroll:
(310) 825-9971 or (818) 784-7006. To see new classes
in the Writing Program go to: www.uclaextension.
edu/fos/Writing.aspx?utm_source=unex&utm_
medium=email&utm_content=enroll_here&utm_ca
mpaign=job%2311002Acurrentenroll_
heresu10041310#

Sunday, May 1, 4 p.m. No Writer2Writer, because
we’ll be at Los Angeles Times Book Festival hosting
Penguin Children’s Group authors. See you there!
Kite Tales
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FROM THE BLOG OF A CHILDREN’S BOOK EDITOR

Definitions for the Perplexed

by Editorial Anonymous
Reprinted with permission from http://editorialanonymous.blogspot.com
A Blog of a Children’s Book Editor

make any assumptions about how marketing’s advance
copies should be shared with the outside world. They
have many clamoring sales people who need a copy, and
of course, reviewers and magazines and places like that
to send the advances.

Advances
The publisher has been through its rounds of proofs,
and has given the printer the go-ahead to print the
entire run of books.

Your editor may get a couple advances to send to the
author and illustrator. But the gratis copies mandated
in your contract will not come out of the advance
shipment.You will have to wait till the main shipment
is in the warehouse, and then you may need to remind
the publisher to send them (if you want it to happen
promptly).
________________________________

.....................
Now we take a symbolic pause, to represent the three
months or so the printer will take for this.
(No, printing even a gigantic run of books is the work
of days, not months. But it goes in a queue behind
hundreds of other books.)
.....................

Now, advance copies are not to be confused with
copies advanced, which, I recognize, is asking a lot
of the uninitiated.

Finally! The books are coming off the presses, all
bound and whole and new! Real books!
Most of them are loaded onto giant pallets and sent
down to the sea, to be put on a ship across the Pacific.
This, the main shipment, will reach the publisher’s
warehouse in about a month, and then the warehouse
will start filling orders to bookstores.

Copies advanced refers to the sales of the book in its
first three months. This is a bit of a thermometer for
how the book is being received in the marketplace, but
how that thermometer is read varies a great deal from
house to house, so I won’t get into any speculation
here. If you have a conversation with your editor and
this term comes up, ask her what practical significance
those sales numbers have at her house.

Now, advance copies are not to be
confused with copies advanced,
which, I recognize is asking a lot of
the uninitiated.

Next time on Definitions for the Perplexed— CMYK
From Editorial Anonymous:“If you have questions, e-mail
them to editorialanonymous@hotmail.com, and I’ll try
to answer them. But seriously, don’t try to query me or submit
to me. I’m anonymous. If you submit to me or query me at this
e-mail address, I will use your letter/submission on the blog.
Be warned.”

But a couple hundred copies are sent air-freight to
the publisher, and these are advances, because they
come in advance of the main shipment. They are for
marketing. As with ARCs, they represent an extra
cost to the publisher (because books are heavy, airfreighting them is not cheap). So, again, please do not
Kite Tales
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TOOT YOUR HORN

Toot Your Horn
Graham, Joan Bransfield
The SongWe Chose to Sing,
music arranged and conducted
by Sheldon Cohen, ACTA
Publications,YA and up,
ISBN-13: 978-0879464288.
www.youtube.com/
watch?v=31HmK-UMwMY

McGee, Marni (Author), Scott,
Gavin (Illustrator), The Best
Christmas Ever, Little Tiger Press,
Picture Book,
ISBN-13: 978-1848951013.
McGee, Marni (Author), Biscoe,
Cee (Illustrator), Messy Me, Little
Tiger Press, Board Book,
ISBN-13: 978-1848951518.
McGee, Marni (Author), Biscoe,
Cee (Illustrator), Sleepy Me, Little
Tiger Press, Board Book,
ISBN-13: 978-1848951501.
www.marnimcgee.com

Wardlaw, Lee (Author),Yelchin,
Eugene (Illustrator), WonTon: A Cat
Tale Told in Haiku, Henry Holt &
Company, Picture Book,
ISBN-13: 978-0805089950.
www.leewardlaw.com

Heyer, Carol (Illustrator), Goto,
Scott (Illustrator),O’Malley,
Kevin (Author), Once Upon A Royal
Superbaby, Walker Books for Young
Readers, Picture Book,
ISBN-13: 978-0802721648.
www.carolheyer.com
Levin, Lon (Illustrator), Scotton,
Rob (Author), Splat the Cat:Where’s
the Easter Bunny?, Harper Festival,
Picture Book,
ISBN-13: 978-0061978616.
www.levinlandstudio.com

Kite Tales

Trine, Greg (Author), The Second
Base Club, Henry Holt,Young,
Adult, ISBN-13: 978-0805089677.
http://gtrine.wordpress.com

Silverman, Erica (Author),
Schuett, Stacey (Illustrator),
Liberty’sVoice:The Story of Emma
Lazarus, Dutton Children’s Books,
Picture Book Biography,
ISBN-13: 978-0525478591.
www.ericasilverman.com
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Critique Connections Online
Longing for a critique group? Why not join Critique Connections Online to find a buddy or two? It’s easy,
and open to SCBWI members who reside in the Tri-Regions of Southern California. Critique Connections
Online is not an online critique group or a manuscript exchange; it is a way to link up with like-minded
people to allow you the possibility of creating your own critique group. Best of all, it’s free!
Below is a sample from the ever-changing list you will find at Critique Connections Online. To access the
contact information or start your own group, join by e-mailing your request to critiqueconnect@yahoo.com.
Questions can be addressed to the same e-mail.
Once you’ve joined the Yahoo! Group, you will be asked to provide information about yourself for a database
and for an introductory e-mail. Others in the group can then connect directly with you and you with them.
Sheryl Scarborough, Critique Connections Online Coordinator

Name
Megan
Deborah
Elizabyth
Avi
Annette
Rachel
Debby
Melanie
Lisa
Angela
Cindy

Writer/Illustrator
writer
writer
writer
writer
writer
writer
writer/illus
writer
writer
writer
writer

Location
San Pedro
Westside
Ontario/Upland/Claremont
Westside
W. S.F. Valley
Westside
Burbank
Santa Monica
TO or WLV
Arcadia
Valencia

Start/Join OL/F2F
join
start
join
join
join
join
join
join
either
join
either

F2F
F2F
F2F
F2F
F2F
F2F
F2F
F2F
either
F2F
F2F

Genres
PB
MG, YA
YA
MG, YA
YA
YA
PB
YA
YA
MG
MG, YA

W: writer; I: illustrator; OL: online; F2F: face-to-face PB: picture books; MG: middle grade;YA: young adult; GN: graphic novels

Toot Your Horn in Kite Tales!
For the benefit of booksellers and librarians, Kite Tales, twice per year, lists new books
written or illustrated by members. Send us: Title by author, illustrator, Ages ? and up,
Genre and publisher, Author or book website.
Is author SCBWI member? Is illustrator SCBWI member?
Sorry, no self-published, print-on-demand or subsidy/vanity press books.
E-mail to: bonnieferron@earthlink.net
or mail to Kite Tales c/o SCBWI,
P.O. Box 4190, West Hills, CA 92308
Deadline: July 15, 2011
Kite Tales
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Writing Connections

EDITORIAL SERVICES
OF LOS ANGELES (ESOLA)

EDITORIAL SERVICES OF LOS ANGELES (ESOLA)
is devoted to helping writers make their work the best it can be.

EDITORIAL SERVICES OF LOS ANGELES
has been in business for over 20 years, and has helped many writers—
of both children’s and grown-up books—get published or improve their chances for publication.
ESOLA offers personalized, detailed services, everything from line editing to ghostwriting:
• Detailed line editing and critique letter
• Creative and publishing list development
• Proposal writing and editing
• Literary consultations
• Writing workshops

• Book doctoring
• Copy editing
• Ghost writing
• Proofreading

ESOLA can also help you craft a great query letter—
so include it if you want help with that as well!

LISA ROJANY BUCCIERI

EDITORIAL SERVICES OF LOS ANGELES

Email: EditorialServicesofLA@gmail.com
www.editorialservicesofLA.com
Lisa Rojany Buccieri is a publishing executive with over 20 years’ experience in the industry. Lisa has also written over 100
children’s books. She was lead author on Writing Children’s Books for Dummies (Wiley, 2005), and co-wrote the New York Times
bestseller, Fund Your Future (Berkley, 2002) with Julie Stav. Lisa’s latest comes this October: Surviving the Angel of Death:
The Story of a Mengele Twin at Auschwitz, with Eva Kor (Tanglewood Books). Her books have received various accolades,
such as reaching #1 on the Publishers Weekly Bestseller List two years in a row (Make Your Own Valentines, PSS/Putnam),
and winning the American Bookseller’s Pick of the List (Giant Animal Fold-Outs: Kangaroo & Company, PSS/Putnam).
Most recently, she spearheaded the Intervisual Books launch of their first grown-up publishing program for Spring
2007. She was the founding V.P. & Publisher of Americhip Books, a children’s book packaging company focusing on
adapting technologies such as light, sound, paper-engineering, and animation for books. Lisa has also been
Editorial/Publishing Director for Golden Books, PSS/Penguin Group, Intervisual Books, Gateway Learning Corp
(Hooked on Phonics), and others. She charges by the hour for her editorial services, depending on the length of the
manuscript or project. References available upon request.
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