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Who’s Who in
SCBWI-Los Angeles

Suit Up and Show Up

Goal setting is a great tool to keep us moving forward. Goal keeping is the 
next step on our journey to increasing creativity and productivity.

Suit Up: What kick starts your creative process? Is it a walk around the 
block, the quiet contemplation of a blank page or canvas, a favorite shirt, 
listening to a certain piece of music, sitting your butt down in the right 
chair at the right time of day? There’s something about developing and 
maintaining a creative starter ritual. Something that tells your mind and 
your body that it’s time to let go of the chores that need to be done and be 
one with your project.

Establish a ritual to set the creative mood.

Show Up: Look at your goals and decide when you will be suiting up. And 
then show up! It’s that simple and yet it can be hard. This is a commitment 
to ourselves that we will make the time to do what we said we were going 
to do. If it seems impossible at first, set a timer. Suit up and then show 
up for 5 minutes. Even if you don’t accomplish anything creative, you’ve 
started setting aside time for you and your goals. Increase the time until 
you reach that sweet spot – somewhere comfortable for you in your daily 
routine that affords you the opportunity to move forward on your journey.

Invest time in your work.

Once you are suiting up and showing up regularly, it’s a good time to 
take another look at your goals and balance that against what you’ve 
accomplished. Are you doing more than you expected? Less? About the 
same?

Tweak your goals in light of what you can do now.

Promotional Suit Up: Consider dressing appropriately for the occasion 
even if it’s online. Appropriate in this case can have many meanings 
depending on your book, your audience and the promotional event. 
Remember to suit up your website, blog, twitter, facebook - make use of 
all of your resources so that your fans, old and new, have no trouble finding 
where and when you and your book will be.

Make yourself easy to find.
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Who’s Who at Kite Tales
KITE TALES is a newsletter published by the 
L.A. Chapter of the Society of Children’s Book 
Writers and Illustrators for the SCBWI Tri-
Regions of Southern California. Information 
published in KITE TALES does not constitute an 
endorsement by SCBWI and/or SCBWI-L.A.

KITE TALES Editors
Maggie Grinnell and Beth Navarro
 Managing Editors
 walkingthruwords@yahoo.com,   
 kitetaleseditor@gmail.com 
Sarah Laurenson & Lee Wind    
 SCBWI-L.A. Editors
Mary Ann Fraser, Cen Cal Editor, 805-581-1906 
 or MaryAFrase@aol.com
Francesca Rusackas & Q.L. Pearce,
 Orange/Long Beach/Riverside/
 San Bernardino Editors,    
 ZFRANCESCA@aol.com or
 qlpearce@earthlink.net
KITE TALES  Layout & Production
 Sherrie Petersen, 
 solvangsherrie@gmail.com
 Marcelle Greene, (on sick leave)
 marcelle@greenepen.com
KITE TALES  Proofreader
 Jill Linden, 
 jillrlinden5@yahoo.com 
KITE TALES  Illustrator Liaison
 Joan Charles,    
 jcdesign50@yahoo.com
KITE TALES  Subscriptions
 Mary Peterson,    
 mary@marypeterson.com
KITE TALES  Ads
 Maggie Grinnell,   
 walkingthruwords@yahoo.com 
 
KITE TALES is free at http://www.scbwisocal.org/
htmls/kitetales.htm. Join the online mailing list 
to receive Kite Tales announcements via e-mail 
at http://groups.yahoo.com/group/KiteTales/.
Snail mail subscriptions (4 issues)
www.scbwisocal.org/htmls/ktform.htm

Submission Deadlines:
Spring - Jan. 15 for March 1 issue
Summer - April 15 for June 1 issue
Fall - July 15 for Sept. 1 issue
Winter - Oct. 15 for Dec. 1 issue

Send comments, articles, great news, 
questions, etc. to Maggie Grinnell at 
walkingthruwords@yahoo.com or Beth Navarro 
at kitetaleseditor@gmail.com.

Columns - 500 words max  
Features - 800 words max
Interviews - 1400 words max
Poetry - 150 words max

Critique Connections: 
Contact Sheryl Scarborough at 
mediasherpa@gmail.com.

Toot Your Horn & Ads: Follow instructions on 
page 3 and 26 of this issue.

… L.A. NEWS

Promotional Show Up: Be sure your book will be there when you are. 
Then show up on time or even a little early. When I was involved in a book 
launch blog, fans of the blog – book buyers! –were there when the party 
started. Authors who arrived on time got the most responses and, one 
hopes, that translated into more sales. Authors who arrived late had already 
lost most, if not all, of their potential new fans. Online promotion has little 
respect for time zones – being on time may mean losing a little sleep.

Participate fully in your promotion.

As for me, I’ll be suiting up and showing up for 
Summer Conference in August, the Working 
Writer’s Retreat in September, and Illustrator’s 
Day in November. Can’t wait to see you there!

Sarah

Toot Your Horn in Kite Tales!
For the benefit of booksellers and librarians, Kite Tales, twice 
per year, lists new books written or illustrated by members. 
Send us:  ISBN#; Title by author, illustrator; Ages ? and up; 
Genre and publisher; Author or book website. Is author 

SCBWI member? Is illustrator SCBWI member?

Sorry, no self-published, print-on-demand or 
subsidy/vanity press books.

E-mail Beth Navarro at: 
kitetaleseditor@gmail.com

The next Toot Your Horn will appear in the Fall Issue.

Next Deadline: January 15, 2013

mailto:walkingthruwords@yahoo.com
mailto:kitetaleseditor@gmail.com
mailto:qlpearce%40earthlink.net?subject=
mailto:marcelle%40greenepen.com?subject=
mailto:jcdesign50%40yahoo.com?subject=
mailto:mary%40marypeterson.com?subject=
mailto:walkingthruwords@yahoo.com
http://groups.yahoo.com/group/KiteTales/
http://www.scbwisocal.org/htmls/ktform.htm
mailto:walkingthruwords@yahoo.com
mailto:kitetaleseditor@gmail.com
mailto:mediasherpa%40gmail.com?subject=Critique%20Connections
mailto:kitetaleseditor@gmail.com
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Our Guest Authors are:

Chelsea Quinn Yarbro
Horror Author and Living Legend – International 
Horror Guild  (2006)

Marilyn Donahue 
Middle Grade Author

Dr. Mike Mahin
Picture Book Author/Professor and Pitch Guru

Candace Ryan
Picture Book Author 

Editor’s Day is packed with plenty of opportunities, 
including Manuscript Critiques, Editor Pitch Sessions, 
Agent Pitch Sessions, Friday night Illustrator’s art 
exhibit, First Pages Panel, Portfolio Displays, Portfolio 
Critiques, lunch with an editor or agent, Pal Book 
displays, book signings, and book giveaways. Don’t 
miss out on this event to connect with industry 
professionals! For details visit the SoCal O.C. Chapter 
at www.scbwi.org or www.scbwisocal.org. 

On another fun note our Spring Writer’s Retreat at the 
SouthCoast Winery Resort and Spa was a wonderful 
weekend of learning, exploring, networking and fun! 
Mother Nature cooperated fully. The weather was mild 
and everything was in bloom. The Winery is known 

Orange County/Inland Empire News

We are so excited to present Five Editors and Two 
Agents for you to connect with. Join us for an amazing 
Editor’s Day on Saturday, September 22nd, 2012 
at Cal State University Fullerton. 

To kick off Editor’s Day this year we are calling all 
illustrators attending the conference to take part in 
our Friday night art exhibit on September 21, 2012. 
Everyone who has registered for Editor’s Day (authors 
included) is invited to attend the pre-conference art 
exhibit along with our editors and agents. Saturday will 
be the actual conference, which will be held inside the 
beautiful Titan Theater at Cal State Fullerton. Lunch is 
included.

Our fabulous guest Editors are:

Alexandra Penfold
Editor at Paula Wiseman Books/Simon & Schuster

Yolanda LeRoy Scott
Editorial Director at Charlesbridge

Frances Gilbert
Editorial Director of Doubleday Children’s Books, 
a division of Random House

Kira Lynn
Publisher at Kane/Miller Book Publishers

Jeffrey Salane
Senior Editor at Cartwheel Books and Scholastic 
Press

Our Agent Panelists are: 

Sara Sciuto
Literary Agent from Full Circle Literary

Taylor Martindale
Literary Agent from Full Circle Literary

(continued next page)

Greetings from Francesca and Q,

Bev Plass, Nadine Fishel, Agent Abi Samoun, Lori Polydoros, 
Joanna Woods

http://www.scbwi.org
http://www.scbwisocal.org
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… ORANgE COUNTY/INLAND EMpIRE NEWS

across the state for its relaxing 
atmosphere, medal-winning 
restaurant and vineyard, and 
beautiful grounds. What better 
place to work on craft?

We began with a VIP 
reception on Friday evening. 
Each attendee was given the 
opportunity to chat for fifteen 
minutes in groups of three 
with two different editors. 
The balance of time was spent 
mingling and everyone had a 
great time connecting with one another over wine, soft 
drinks and delicious delights from the Vineyard Rose 
Restaurant. 

On Saturday and Sunday at the retreat we listened to 
great talks from Katie Carella, editor at Scholastic Inc.; 
Grace Kendall, assistant editor at The Blue Sky Press and 
Scholastic Press; Maria Modugno, vice president and 
editorial director at HarperCollins; and Nicole Rakozy, 
senior acquisitions editor at Lucent Books. The weekend 
was filled with editor-led Roundtable Critiques and 
hands-on workshops. Q. L. Pearce led a workshop on 
the value of character flaws in developing well-rounded 
characters. Merrily Kutner demonstrated how to cut a 
picture book manuscript to create a perfect little gem, 
and Priscilla Burris worked with illustrators and authors 
on creating a picture book dummy.

Over the course of the retreat we also had a First 
Pages panel, coffee with the editors for several lucky 
attendees that won our random drawing, and two 
group writing assignments with time to read aloud 
for those who wanted to. Talented illustrator Steve 
Bjorkman also gave a hilarious presentation about how 
NOT to approach an editor.

Winners of our Spring Retreat Writer’s contest were: 
PB  1st place Kim Dickson “From Sky To 
 Sea”  (Nonfiction)
PB Honorable Mention Pat Lay Wilson “A 
 Chowder of Cats”

MG 1st Place Roxyanne Young  “Hagen’s 
 Crossing” 
MG Honorable Mention Suellen Wiggins 
 “Mystery at Beachwood Hotel”
YA 1st Place Heather Buchta  “Lovette’s 
 Non-Lie In Her Non-Life”
YA Honorable Mention  Kathleen 
 Pinckard “Never Believe A Lie Twice”

Editor’s Picks of the Spring Retreat Writer’s 
Critiques were:

Editor Nicole Rakozy selected Kim Dickson’s PB 
manuscript, “From Sky To Sea”
Executive Director Maria Modugno from 

HarperCollins selected Laurie Alloway’s manuscript, 
“Bones”
Editor Katie Carella selected Lori Polydoros’ MG 
manuscript, “Super Nova”
Editor Grace Kendall selected Kathleen Pinckard’s YA 
manuscript, “Never Believe A Lie Twice”

Congratulations to all of our winners.

In closing, with a heavy heart we must share the loss of 
a dear SCBWI friend, the talented Pat Cantor. Pat was 
involved with the SCBWI OC Illustrators and a true 
inspiration to those who knew her. She is the illustrator 
of Sleeping Bootsies (Random House) and Christopher Sat 
Straight Up in Bed (Eerdmans). In addition to winning 
numerous awards for illustration, including the Grand 
Prize at the 2008 SCBWI National Conference Juried 
Portfolio Show, Pat was an Art Instructor at CSUF and 
CSULB. Pat’s warm smile, sweet light and generous 
heart will live on forever in the hearts of those who 
called her friend.

Be good to yourselves dear ones. We hope to see you 
soon.

Cheers,
Francesca Rusackas, SCBWI Regional Advisor
zfrancesca@aol.com

Q.L. Pearce, SCBWI Assistant Regional Advisor
qlpearce@earthlink.net  

Spring retreat editors

mailto:zfrancesca@aol.com
mailto:qlpearce%40earthlink.net%20%20%20?subject=
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Central-Coastal Regional News
from Mary Ann Fraser

MaryAFrase@aol.com

When I heard about an SCBWI workshop that had 
Simon and Schuster’s Art Director, Laurent Linn 
assigning you a project, critiquing your sketches and 
then looking at your finished piece, I knew I would be 
crazy not to be part of it. I think I must’ve signed up 
eight months in advance!

Laurent gave us a picture book manuscript about a boy 
and a girl who love going to the library and eventually 
meet and become friends. He told us to pick a spread 
that spoke to us as artists. I picked the scene just before 
the two characters meet as they are searching for the 
perfect book.

When picturing the boy, I always saw him as an older 
version of my nephew, so I had a clear idea of where 
I wanted to go with his design. At the beginning, 
I had pictured the girl as a typical-for-storybooks, 
redheaded, spunky girl, but one day as I was waiting 
in a crowded room, I saw this little girl with the most 

On Assignment for 
ARTWORKS 2012

by Cecilia Olivera-Hillway

beautiful hair and a bright smile. I knew I had to have 
her as the character in the illustration. She turned out 
to look a lot like the actual character from the real 
picture book. At the time, I didn’t even know the book 
was part of a series that was being published.

Laurent was very kind with his comments on my 
sketch. He told me to work on my images of books 
on shelves and make them thinner since they were 
supposed to be picture books, which I took to heart 
and drew them perfectly straight and thin.

On the day of the workshop, Laurent liked the piece, 
but mentioned that some of the life of the sketches had 
been lost. I agreed, since this is something I usually 
struggle with, plus the perfect books looked bland and 
boring.

Through Laurent’s expert critique of my piece and all 
the beautiful illustrations from the other participants, I 

learned a lot about what was 
lacking in my illustration. 
I had not considered the 
library as a third character 
or the importance of adding 
interesting details for kids to 
pick up during second and 
third readings. Adding details 
like that really brings life to 
the pictures.

Learning lessons like that and 
being surrounded by talented 
artists to inspire you is what 
the SCBWI is all about.

This sequence shows Cecilia Olivera-Hillway’s progress 
on her work, from character sketches to final art.

mailto:MaryAFrase%40aol.com%20?subject=
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IImagine being able to peek into the brain of an art 
director and view his thought process on illustrating a 
manuscript. Thirty artists and writers were able to do 
just that on Saturday, May 5. The Community Room 
of the Simi Valley Library was splashed with colorful 
creations, portfolios, and slides when the Central-
Coastal California SCBWI hosted this special program. 

Former creative director 
for the Sesame Street 
Muppets and Emmy 
Award-winner, Laurent 
Linn, (www.laurentlinn.
com) art director for 
Simon & Schuster Books 
for Young Readers, 
critiqued the work of 
22 artists. Participants 
who signed up in advance 
received a picture book 
manuscript text with an 
illustration assignment. 
Artists received personal 
feedback on their preliminary two-page spreads and 
character sketches with ideas for improvement. In 
response, they brought finished pieces of art to the 
session.

Perceptive, thoughtful, and generous in his 
observations and suggestions, Laurent stressed that 
children’s emotions are EXTREME. Illustrators can 
show emotion not only through facial expressions but 
also through hair and clothes. Let characters pop out; 
don’t allow the background to compete or overpower. 
Visually you don’t want to pull someone out of your 

… CENTRAL-COASTAL NEWS

Laurent Linn — ARTWORKS
Step by Step:  Working Creatively 

with an Art Director
Article & photos by Joan Bransfield Graham  

story. In this case the library is a character in addition 
to being the setting. Work at a child’s eye level and 
make characters the appropriate age for the reader.

Laurent looks for character consistency, emotion, 
energy, storytelling, and imagination. Try to preserve 
the energy of a sketch in the final art. Watch that 

nothing gets lost in the gutter. 
Everything is now copied on a 
flatbed scanner—art never leaves 
the building; high-resolution files 
are sent to the printer. 

Artists used a wide variety 
of media:  cut paper, pastels, 
watercolor, gouache, collage, 
and digital. In the end Laurent 
revealed that this particular 
manuscript was an actual 
picture book that S & S will be 
publishing in March 2013—
Lottie Paris and the Best Place by 
Angela Johnson, illustrated by 

Scott M. Fischer.  He showed F&Gs of the finished 
illustrations.  

Mary Ann Fraser, Cen-Cal illustrator coordinator, 
and Kathryn Hunley, assistant illustrator coordinator, 
deserve applause for all their efforts in creating this 
truly unique, inspiring event. Laurent mentioned what 
fun it was, when one day he was able to call an artist 
whose postcard was in his files, to say he had a perfect 
project for HER. So, keep working on your craft and 
sending out those samples--next time it might be your 
phone ringing!  

Participants easily viewed details of final illustrations 
as Laurent Linn critiqued each piece including this one 
by Suzy Engelman. In addition to 22 participants, 10 
people audited the event

http://www.laurentlinn.com
http://www.laurentlinn.com
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… CENTRAL-COASTAL NEWS

BOOK TALK ONLINE
Book Talk is a monthly book discussion group 
taking place on the Central-Coastal California 
SCBWI listserv. Discussions begin on the first 

of each month, facilitated by Lynn Becker 
(lynnb@mac.com). Readers may join in anytime 
during the month with comments or questions 

about the featured book. Book Talk is open to all 
members of the Southern California SCBWI who 

are signed up for the regional listserv. 

To become a member of the listserv, go to: 
http://groups.yahoo.com/groups/SCBWI-CCal/ 

SEPTEMBER
Redwoods, by Jason Chin

The text is nonfiction, but the illustrations take 
this picture book to another place entirely.

OCTOBER
The Scorpio Races, by Maggie Stiefvater

Such a compelling setting and story, mythic feel, 
so beautifully written.

NOVEMBER
The Fault in Our Stars, by John Green

Perfection is what we get from John Green. 
Though this book is about teens with cancer, 

I hate to describe it that way, because it is 
absolutely so much more.

DECEMBER
Between Shades of Gray, by Ruta Septys

Wonderful, powerful, historical fiction.

Fun and Books at BEA
by Lynn Becker

I recently had the good fortune to find myself in New 
York City for Book Expo America. What fun! For the 
price of admission ($80 for an SCBWI member) I came 
away with 75 pounds of books! 

Book Expo America, or BEA, is the largest annual book 
trade show in the United States. It’s a weeklong event, 
featuring panels, breakfasts, lunches, parties (this year 
Scholastic held a Captain Underpants party which, alas, I 
did not attend), and other book-themed events. 

For me, the big allure is the Exhibit Hall, where 
publishers set up booths and showcase their most 
promising titles for the coming year. They give out 
ARCs (advance reader copies) and bring in writers 
and illustrators to sign their work. This year, I was 
second in line for a copy of Phillip C. Stead and Erin 
Stead’s new picture book, Bear Has a Story to Tell, and 
I waited for a long time for James Howe and Chris 
Raschka to sign Otter and Odder, A Love Story. There 
were plenty of novelists, as well. Libba Bray signed The 
Diviners, Patricia McCormick signed Never Fall Down, 
and Gordon Korman signed Ungifted, among many, 
many others. I also picked up plenty of ARCs that were 
given away without author/illustrator signatures. Most 
notable for me were the new Melissa Marr and Gary 
Schmidt books. And I now have a favorite fourth-grade 
superhero, none other than Jo Schmo, by Greg Trine. 

There was the added perk observing lots of editors in 
attendance. Allyn Jonston handed Marla Frazee books 
to sign, as did David Levithan for Maggie Stiefvater, 
and Kendra Levin for Curtis Jobling, the author of 
the Wereworld series. I saw Melanie Kroupa walking 
through the exhibit hall and I gave directions to a 
panicked young editor looking for the Scholastic booth. 

All in all, BEA is a book lover’s dream. If you ever find 
yourself in the vicinity when it’s being held, do yourself 
a favor and attend!

mailto:lynnb@mac.com
http://groups.yahoo.com/groups/SCBWI-CCal/
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Central-Coastal SCBWI 

SAVE THE DATES
For registration information, go to 

http://www.scbwicencal.org/events.shtml

September 8, 2012
Critiquenic
1:30 pm – 4:30 pm    
FREE to members / $5 nonmembers
Bakersfield
 
September 16, 2012
SKETCHCRAWL
10:00 am – 1:00 pm    
FREE
Santa Barbara
 
September 29, 2012
Workshop: “Creative Bankruptcy in the Land of 
Plenty: Managing your Time, Talent & Treasures”
Presenter: Mary Hershey
1:30 pm – 4:30 pm   
$40 members / $50 nonmembers
goleta
 
October 27, 2012
Writers’ Day
9:00 am – 4:30 pm    
$99 members / $125 nonmembers
California Lutheran University
 
December 2, 2012
Holiday Party
2:00 pm – 4:00 pm    FREE
Santa Barbara
 
January 18-20, 2013
Retreat: “Perfect Your Plot”
with Martha Alderson, The Plot Whisperer
5:00 p.m. Friday – 1:00 p.m. Sunday 
$295 commuter / $395 double room / 
$435 single room
Santa Barbara

… CENTRAL-COASTAL NEWS

SCBWI Central - Coastal California Region and
California Lutheran University Graduate School of Education 

Present

$99 SCBWI members    $125 Non-members
Manuscript, Portfolio or Dummy Critique:  $45

Contest/Critique Entry Deadline: September 9
Registration Only Deadline: October 21

Illustration by Sally Wern Comport,  
Hanging O� Je�erson’s Nose:  
Growing Up on Mount Rushmore  
by Tina Nichols Coury,  
Dial Books for Young Readers, 2012

Saturday, October 27, 2012
California Lutheran University, Preus-Brandt Forum   

60 W. Olsen Road, Thousand Oaks, CA 91360

9:00 a.m. - 4:30 p.m.  Doors open at 8:00 a.m.

For more information, contact Alexis O’Neill: AlexisInCA@aol.com

Register at: www.scbwicencal.org

Plus

Guest Speakers
MOLLY O’NEILL, EDITOR

Katherine Tegen Books / HarperCollins Children’s Books

JENNIFER ROFÉ, AGENT
Andrea Brown Literary Agency

WHITNEY LEADER-PICONE,
DESIGNER & DIGITAL PUBLISHING

Charlesbridge Publishing

Including Spotlight Presenters and  
Crystal Kite Award Ceremony

Our 27th Annual Writers’ Day!
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SCBWI EVENT CALENDAR – Save These Dates!

go to www.scbwisocal.org/calendar.htm 
for information on regional events.

MONTH DATE DAY TYpE REgION DESCRIpTION
SEpTEMBER 7-9 Fri-Sun EVENT L.A. Working Writer’s Retreat

8 Sat EVENT CC Critiquenic

16 Sun EVENT CC Sketchcrawl

22 Sat EVENT OC/IE Editor’s Day 

29 Sat EVENT CC The Writer/Artist, the Dreamer and 
Me -- Workshop by Mary Hershey

OCTOBER 1 Mon DEADLINE L.A. Illustrator’s Day Contest

27 Sat EVENT CC Writer’s Day

NOVEMBER 3 Sat EVENT L.A. Illustrator’s Day

JANUARY 18-20 Fri-Sun EVENT CC Retreat: Perfect Your Plot by Martha 
Alderson, the Plot Whisperer

FEBRUARY 1-3 Fri-Sun EVENT INT’L SCBWI International Annual Winter            
Conference in New York

www.secondsetofeyes.com 

Critique Connections Online FREE
Longing for a critique group? Why not join Critique Connections Online? It’s open to SCBWI 
members who reside in the Tri-Regions of Southern California. Critique Connections Online is not 
an online critique group or a manuscript exchange; it is a way to link up with like-minded people to 
allow you the possibility of creating your own critique group. Best of all, it’s free!  

E-mail your request to critiqueconnect@yahoo.com. Questions can be addressed to the same e-mail. 
Once you’ve joined the Yahoo! Group, you will be asked to provide information about yourself for a 
database and for an introductory e-mail. Others in the group can then connect directly with you and 
you with them.

Writing Connections

http://www.scbwisocal.org/calendar.htm
mailto:PrsPerfect%40aol.com?subject=
mailto:critiqueconnect@yahoo.com
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gUIDELINES:
1)  You may enter once only.
2)  Submit your artwork to the following specs: JPEG file format; 72 

dpi resolution; maximum length 1500 pixels, maximum width 
1500 pixels; RGB color mode.

3)  Label the file with your name (i.e. joan.smith.jpg)
4)  Email submission to LAillustratorsday@yahoo.com no later than 

October 1, 2012.
5)  Please include in the subject line of your email the words 

ILLUSTRATION CONTEST.
6)  No submission will be returned. Do not send originals.
7)  Submissions not in compliance with the rules will not be 

considered.
8)  The judge(s), while highly qualified, shall remain anonymous.

2012 ILLUSTRATOR’S DAY CONTEST

Create an illustration based around this theme/idea: 

You must include each of these five items: 

RECESS

HAY
AppLES 
BLANKET 
TELESCOpE 
BUFFALO

You may add other elements to your piece, but you must include these five specified 
items. These items should be visible in the illustration, but they don’t have to be 
the main focus. Think evident, but not prominent. So the more creative you are, the 
better. If you leave out any one of the five items, your piece will be disqualified. Think 
of yourself as a chef making a dish. You can make whatever you want, but 
you have to include these five specific items. Now go be creative! 

The prize: Free tuition in 2013 
to either Writer’s Day (Saturday), 

Creative Toolbox or Illustrator’s Day

http://us.mc1627.mail.yahoo.com/mc/compose?to=LAillustratorsday@yahoo.com
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NNetworking is an important part of any career, 
and writing, no matter how solitary it can be, is 
no different. Conferences are amazing networking 
opportunities. They can be illuminating and fun, or 
terrifying and nerve-wracking. So how do you make 
sure your weekend is filled with a little more from 
column A and a little less from column B?  Start by 
being open to conversation, critique, ideas and advice. 
Here are a few tips for getting the most out of the 
networking experience:

Be prepared and present yourself 
professionally.
I admit that sometimes I enjoy being treated like a 
rockstar, but editors and agents aren’t the keepers of 
your destiny. And this isn’t your one and only shot at 
getting your work into the hands and hearts of people 
who make books.  Being prepared with your strongest 
possible work is the best thing you can do to make 
a solid, lasting impression.  Editors and agents may 
be the gatekeepers, but you are the keymasters. We 
want you to succeed.  We want the world to be filled 
with enthusiastic writers who love books for kids as 
much as we do. Connecting with someone on the 
inside only helps if your work represents you well as a 
professional—or potentially professional—writer.

Be open to the bigger conversation.
Spend some time talking with editors and agents about 
things other than your work. Talk about your favorite 
books, the market, current trends, childhood favorites, 
your children’s favorites. Find out what you have in 
common. You may find that the editor of your dreams 
absolutely adores the book you hated most this year. 
The agent you’re sitting next to at lunch may have 

discovered a writer you love. Maybe you’re the only 
two people at the table who ever read Rolling Harvey 
Down the Hill. Maybe you both traveled to Istanbul and 
found that one tiny bookshop filled with dusty classics 
in English. You never know when a memorable moment 
will come. Editors want to talk about your work, 
of course, but that’s not the only thing to bond over 
necessarily.

Be open to your fellow writers and their work 
too.  
Getting to know the other conference attendees can 
have as profound an effect on you and your work as 
having it critiqued by a professional. Wouldn’t you 
love to go home after this weekend knowing you have 
a solid new critique partner? The world of adults who 
love kid’s books is not a big one. Reaching out to 
new people will expand your circle, and in the Venn 
diagram of life, may incorporate someone who ends 

(continued next page)

Open Minds Open Doors
by Heather Alexander

Assistant Editor, Dial Books for Young Readers

SCBWI-L.A. WRITERS’ RETREAT FACULTY FEATURE
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up being very influential. Did you ever notice how 
the acknowledgments sections in books are filled with 
thanks to other writers? Now’s your chance to get to 
know some.

Find out what people are reading and talking 
about.
You probably know what books are on the bestseller 
lists already, and what books recently won the 
Newbery, Printz, and Caldecott awards. But what other 
books are people talking about? What books are coming 
out soon that have early buzz from ARC giveaways? 
What small gem did you discover in the bookstore last 
week? Not only will these conversations lead to finding 

people with similar tastes, they will keep you abreast 
of the market at large. Knowing what is selling and 
what is popular is key for you as a writer. I once had 
the unfortunate experience of having to tell an author 
that her work had all the same plot points, structure, 
and characterizations as [title redacted]. Being involved 
in the larger conversation of children’s literature is 
networking that never stops, and keeps you in the 
know.

…SCBWI-L.A. WRITERS’ RETREAT FACULTY FEATURE

Be open to critique.
It is an editor’s job to point out things that could be 
improved in your work, and we know it’s not always 
easy to hear. Maybe major rewrites are suggested, for 
example. Perhaps the pacing needs some work, or your 
characters need fleshing out. Take the time to think 
about how critical suggestions may benefit your story 
before taking them, or before refuting them. After all, 
even if an agent or editor takes your story on, you’ll 
be going through several more rounds of revision with 
them.

Then again, take critique with a grain of salt.  
While the above is true, it is also true that you know 
your work best. Just because an editor or agent told 
you your protagonist should be a cheerleader instead 
of the head of the FFA doesn’t mean it is right for your 
story.

Networking is a skill that will open you up to the 
bigger world of children’s publishing.  Editors and 
agents are only one part of the publishing process, 
and conferences provide a lot more than just access to 
contacts at agencies and publishing houses. Remember, 
the key to successful networking is being open to 
advice, ideas, and sharing. Opening yourself up to these 
experiences will open up many doors in the future.

Heather Alexander is Assistant Editor, 
Dial Books for Young Readers. She is one 
of the faculty for the SCBWI  Working 
Writers’ Retreat in September.

Connecting with someone on the inside 
only helps if your work represents you 
as well as a professional-or potentially 

professional-writer.

got a New Book Coming Out?
Tell your publisher’s publicity person which state awards it’s eligible for. Go to the Central Los Angeles Public 

Library downtown, to the Children’s Literature department. Ask the librarian to help you pull up “Awards & Prizes from 
the Children’s Book Council.”  The Library will maintain the subscription only if it’s used.  It’s the only resource of its kind! 

To look up each state award individually, you would have to know the name of the award or sponsoring agency. 
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Keeping the Child Self Close:
Thoughts on the passing of Maurice Sendak

by Abigail Samoun

…SCBWI-L.A. WRITERS’ RETREAT FACULTY FEATURE

(continued next page)

I was first introduced to Maurice Sendak when I 
was seven and my family moved from a small suburb 
of Paris to the California Bay Area. An American 
relative gave me one of my first books in English, 
Else Holmelund Minarik’s Little Bear’s Visit, with 
illustrations by Sendak, about a bear cub who visits his 
grandparents’ house. The book immediately became a 
favorite. One of the reasons I love working in children’s 
publishing is the children’s books we love best tend to 
hold a special place in our hearts. As children we don’t 
have the filters of critical thinking, objectivity, and 
experience and our relationship with beloved children’s 
books is more direct, more impulsive, more intimate 
than the books we love as adults. It is not so much a 
matter of admiring the language and storytelling, or 
of being provoked by certain ideas, as it is wanting to 
revisit over and over the world of that particular book. 

This is the relationship I had with Little Bear’s Visit. 

When I left France at age seven, I also left my 
grandparents. I think most children feel their 
grandparents’ house holds a strange blend of familiarity 
and mystery. It’s a familiar place and yet it has different 
rules, different schedules, different furniture, different 
objects. It is this aspect of the grandparents’ house that 
Maurice Sendak’s illustrations in Little Bear’s Visit capture 
so well. In those simple two-color vignettes, Sendak is 
able to evoke the whole wondrous and novel world of 
grandmother and grandfather bears’ house. Sendak set 
Minarik’s story in Victorian times and he included little 
props to convey the setting—an ornate two-tiered vase, 
a toy goblin in a glass jar, a bentwood chair. Sendak 
understood that children are natural animists— watch 
any child playing with a doll, or a rock, or a stick 
and you’ll observe that for them, inanimate objects 
are endowed with a living spirit. As a child reading 
Little Bear’s Visit, I remembered the glass case in my 
grandparents’ home with my grandfather’s collection 
of toy cars and the Moroccan side table that became a 
grand palace for my dolls. In Sendak’s illustrations for 
Little Bear’s Visit, I saw reflected my own experience 
of my grandparents’ house and felt comforted and 
reassured.

A large part of Sendak’s genius was that ability to reflect 
a child’s emotional reality in his illustrations—not a 
literal reality, but an emotional reality. In the Little 
Bear books and later in his own stories such as Where 
the  Wild Things Are and In the Night Kitchen, Sendak 
evoked that direct, unfiltered involvement a child has 
with their world, in which they move back and forth 

Author/illustrator Maurice Sendak
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easily between fantasy 
and reality, oftentimes 
unaware of the difference 
between the two. Sendak 
said, “Imagination for the 
child is the miraculous, 
freewheeling device he uses 
to course his way through 
the problems of every day. 
. . It is through fantasy that 
children achieve catharsis.” 
Consider the way Max takes 
his rage against his mother 
in Where the  Wild Things Are 
and sails off to a land where 
he is not only allowed to be wild but is the king of all 
wild things. Through this imaginary voyage he is able to 
work out his feelings and return home, calm and ready 
for his mother’s forgiveness. 

Sendak, in Selma G. Lanes’ wonderfully insightful book 
The Art of Maurice Sendak, is quoted as saying, “I don’t 
really believe that the kid I was has grown up into me. 
He still exists somewhere. . . . One of my worst fears is 
losing contact [with him].”  That insistence on not losing 
contact, on remaining close to the child that still lived 
in him, is the very thing that makes Sendak’s books so 
powerful. Unlike many adults, Sendak had no romantic 
notions about childhood. He was unafraid to delve into 
that animist, free-ranging nature of childhood: Max’s 
wildness in Where the  Wild Things Are, Mickey’s sensuous 
exploration of the Night Kitchen (wrapped in dough, 
diving naked into the milk bottle), Ida’s jealousy of her 
baby sibling in Outside Over There. All of these were very 
personal books that drew from Sendak’s own Brooklyn 
childhood, and yet because he was unafraid to look 
at that childhood with honest, wide-open eyes these 
books captured a universality of experience.

These are not easy times in the children’s book 
industry. The struggling economy and the changes 

brought about by 
e-readers, smart phones, 
and apps have made 
publishers conservative 
in their acquisitions, 
particularly in terms of 
the currently difficult 
picture book market. 
There is a lot of fear 
and uncertainty about 
the future of children’s 
publishing. Amid all this 
we must remember that 
the best way for we in the 
children’s book industry 

to honor the legacy of Sendak’s work is to write, edit, 
represent, and acquire books that, like his, honestly and 
unflinchingly reflect a child’s emotional reality—we 
too must keep our child selves close.  Sendak did not 
write Where the  Wild Things Are, Outside Over There, or In 
the Night Kitchen for librarians or reviewers or the B&N 
buyer or a certain special market. He wrote them for 
their child audience. Surprisingly enough, it isn’t the 
people with the money in their pockets who determine 
a book’s ultimate success—it’s the children. They’re 
the ones who, without college degrees or money or 
expert qualifications, recognize intuitively the worth of 
a book. 

My favorite anecdote about Sendak involves his 
pleasure upon hearing that one of his young fans had 
liked an illustration of his so much that he had eaten it. 
Sendak said, “That, to me, was the highest compliment 
I’ve ever received.”

Abigail Samoun was a children’s book 
editor for ten years before forming Red Fox 
Literary with fellow agent Karen Grencik. 
Visit www.redfoxliterary.com. She is also 
one of the faculty for the Working Writer’s 
Retreat this September.

http://www.redfoxliterary.com/
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And the Winner of the
Sue Alexander Scholarship grant 

for the 2012 Working Writer’s 
Retreat Is...

SQUAWK! (A Graphic Story in Fowl Language) by Penelope Merrell

“CLUCK!”
“HONK!”
“QUACK!”

And the farm yard becomes a lively morning 
scene.

Until, “pEEp, CHEEp, EEp!”
Where is Mama Chicken’s little chick…?
  
“SQUAWK!  SQUAWK!  SQUAWK!!!!”

 
With SQUAWK! (A Graphic Story in Fowl 
Language), Penelope Merrell has created a 
delightful picture book for children of all ages.  

Penelope’s illustrations are exciting, alive, 
and charming.  Her text is written in Chicken, 
Geese, and Duck, and done so brilliantly that 
even humans can speak their language.  After 
tries and sighs and cries, a clever owl helps 
Mama Chicken and her fowl friends save Little 
Chick. 

This modern approach to a favorite genre breaks 
new ground and does it with great style.  

Congratulations, Penelope!  

The chickens are asleep…not a sound.  The 
geese are asleep…not a sound.  
The ducks are asleep…not a sound. 

Until, 
“ERR-ER-ERK-A-ROOOO!”
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Following the path to Revision 
and Reinvention

by Emma D. Dryden

I admire the ways in which authors and illustrators, 
when faced with a blank page, screen, or canvas, find 
the strength and inspiration to reinvent themselves 
for the sake of a new idea, new story, new book, new 
project. Such reinvention takes an enormous amount 
of courage, no matter how established that author or 
illustrator is—because it’s that fiercely daring blank 
page, screen, or canvas that forces an 
artist to question their abilities, their 
creativity, their mastery of their own 
craft.  And then—with that first word, 
first keystroke, first brush stroke—the 
artistry reawakens and the creative 
process begins anew. It’s hard. It’s 
time consuming. It’s frustrating. It’s 
surprising. It’s marvelous.  

Being laid off after nearly two decades 
with a company strips a person of their 
familiar surroundings and labels, forces 
a person to face a fiercely daring blank 
slate, and question their mastery of 
their own abilities—Who am I without 
the company?  What do I do now? Am I any 
good? When this happened to me in 2009 
I was blessed to learn that though I no 
longer had the business card, expense 
account, title, or “clout” of a company name to cloak 
me, I still had my name, reputation, and a remarkable 
skill set as an editor and publisher. What had not 
been taken away was my deep understanding of the 
business of children’s books within an ever-changing 
publishing landscape, and my expertise as an editor 
of picture books, fiction, fantasy, and poetry.  What I 
also discovered was that I had a hugely supportive and 

enthusiastic community of colleagues and friends—
often called our SCBWI “tribe.” Armed with all of this, 
and at the urging of an author who insisted she pay me 
for assessing her manuscript, in March 2010, I launched 
drydenbks (www.drydenbks.com). Originally meant 
only as a means to tide me over until a new “real” job 
came along, drydenbks has become the “real” job—

indeed, this little children’s editorial 
and publishing consultancy firm has 
evolved into a multi-platform business 
that’s keeping me enormously busy 
and enormously gratified while also 
enabling me to learn new things all the 
time.

My work consists primarily of 
helping authors define, enrich, and 

craft their work to make it viable for 
the marketplace; in addition, I consult 
with authors and illustrators to help 
them define career goals and strategize 
approaches to meet those goals. As agent 
and publishing options have become 
more varied (i.e. more confusing!), I’ve 
made it a point to stay abreast of digital 
developments and platforms as they affect 

children’s books, and independent publishing so I can 
advise clients about best practices to employ in these 
arenas. It’s my position that any work carrying a by-line 
ought to be considered nothing less than a reflection 
of that artists’ reputation as a professional craftsperson 
and business person. Whether print, e, or transmedia; 
whether a story is meant to be experienced on pages, 
screens or both, I’m interested in providing expert 

(continued next page)

http://www.drydenbks.com
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feedback so that whatever is published, regardless of 
delivery system or format, represents only that creator’s 
best and most professional work. 

I consult with people interested in publishing eBooks 
(on platforms such as uTales and Open Road Media), 
apps (with such groups as Ruckus Media Group, 
Oceanhouse Media, and Nosy Crow) or independent/
self-publishing (on any number of platforms, including 
BookBaby and iBook Author) as well as those seeking 
agent representation and traditional publication. My 
approach with everyone is the same: let’s be sure your 
work is as polished and as professionally presented as 
possible before you put it out into the world.  

The fact that authors and illustrators are seeking out 
services from drydenbks indicates they’re willing to 
invest time and money and are taking their work and 
career seriously. Beyond providing editorial input, 
for those who want agents, we work hard on crafting 
smart query letters; for those interested in indie 
publishing, we talk about options and about design, 
marketing, promotion, and discoverability; for those 
seeking information about apps or eBooks, we talk 

about presentation and expectations. Through it all, 
we talk about best practices in the chair at the desk, 
best practices in the social network, and best practices 
balancing work, life, and family. 

I keep my editorial instincts sharp by reading, writing, 
and staying engaged with the children’s book industry; 
I learn about new publishing, marketing, and social 
networking options by taking seminars, webinars, 
and experimenting with the platforms myself. I urge 
authors and illustrators to do much of the same, if they 
can. They need to devote most of their time to writing 
and illustrating, of course, so I’m thrilled to be in a 
position to provide information and inspiration they 
may not be able to obtain elsewhere as they navigate an 
ever-changing creative landscape.

Emma D. Dryden is a children’s editorial 
and publishing consultant with drydenbks, 
LLC, the firm she established after 25 years 
with several major publishing houses. She 
is an SCBWI Board member. Her website is: 
www.drydenbks.com

http://inkygirl.com

http://www.drydenbks.com
http://inkygirl.com
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Publishing and promoting your first book is thrilling. 
It’s also overwhelming and not a little bit scary. You 
have so much to do, and each and every experience 
is a new one. There’s an incredible learning curve, so 
anything you can do to give yourself a head start is 
important. I hope that by sharing my experience I can 
give aspiring and debut authors a bit of a shortcut.  

Building a Foundation
If you think life is busy now, wait till you sell your 
book! Despite the fact that there’s usually at least a 
year lead up to publication, things get busy. Fast. 
Revisions, copyedits, and marketing all ramp up 
quickly, but if you’ve already built a foundation for 
promotion, your future self will thank you. And 
I’m talking building-a-time-machine-so-you-can-
show-up-at-your-own-doorstep-with-flowers-and-
balloons grateful.  

A basic website, as well as Facebook, Twitter, 
and Goodreads accounts will help you now and when 
you’re ready to promote. Not only will they give you 
a skeleton to build on later, they will also show any 
agents and editors you query that you are serious about 
writing as a career. But hands-down, the best part 
about being active in writing and reading communities, 
in person and online, is that you have a group of peers 
who will support you on your journey. They will 
sympathize with you when you get bad rejections, 
congratulate you when you get a “good” rejection 
letter, and party big-time when you make that first 
sale. These folks are your first line when it comes to 
marketing your book. 

Making Choices, Finding Balance
Promotion takes a lot of time, energy, and money…

all of which 
are limited 
resources. 
Resources 
which are 
coming from 
the same 
vein as your 
writing time 
and energy. So 
think carefully 
about how you 
want to balance 
your marketing 
and writing 

time so that you 
are satisfied and 
productive. This is 
a difficult balance 

to find and will probably take some trial and error. So 
when weighing a promotion idea, ask yourself these 
three questions. Are you excited about doing 
it? Does it extend your exposure beyond the 
people in your immediate community? Is it 
unique and specific to your book?

Websites
I have an author website (sarawilsonetienne.
com) where I blog and share events and information. 
But I also created a book-specific website 
(holbrookacademy.com) which allowed me to 
worldbuild beyond the pages of Harbinger. At the 
beginning of Harbinger, sixteen-year-old Faye is sent 
to Holbrook Academy, a boarding school for troubled 

Marketing Harbinger:
Making good Choices with Limited Resources

by Sara Wilson Etienne

(continued next page)

http://sarawilsonetienne.com
http://sarawilsonetienne.com
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teens. The headmistress 
talks about the school 
being focused on support 
and encouragement, 
but, in reality, Holbrook 
drugs its students, locks 
them in solitary, and keeps 
them in line with tasers. 
Creating a website filled with 
doublespeak, “inspirational” 
photos, and campus maps 
was a fun way to extend the 
world of my book. I also created Holbrook Academy 
brochures to send out along with Harbinger ARCs—a 
way to draw readers to the website and introduce them 
to the world of Harbinger.

Book Trailers
I spent time and money creating a book trailer for 
the same reason. Worldbuilding in different mediums 
can be incredibly satisfying and, if you’re doing it 
side-by-side with your revision process, it can actually 
be helpful with the book itself. But if making a film 
doesn’t interest you, think about spending your 
resources elsewhere. You can see the Harbinger book 
trailer and find out more about how I made it here :  

http://www.sarawilsonetienne.com/harbinger-book-
trailer.htm  And here: www.sarawilsonetienne.com/
the-making-of-the-harbinger-trailer.htm To learn more 
about how to make your own book trailer, see my 
article in the SCBWI Publication Guide.

...AUTHOR’S pERSpECTIVE

If all this sounds a bit overwhelming,
please remember that the most 

important step in marketing 
is writing a great book.

Outside the Box
I’m enamored with anyone who can create 
visual art. For that reason I made Faye, 
the main character of Harbinger, an artist. 
And for the same reason, I have many 
friends who are artists. When thinking 
about unique and specific promotions, 
this seemed like a perfect area to 
concentrate in. So I tentatively asked 
my artist friends if they would create 

pieces inspired by Harbinger. They were 
beyond generous with their response and helped my 
half-formed idea develop into a blog tour, a series of 
artist interviews, and a gallery show in Los Angeles.

Twenty-five artists created Harbinger art, and I revealed 
them, once a week, in the months leading up to my 
release. Each week, the new art piece was revealed 
on a different book blogger’s website, concurrent 
with an interview with the artist on my own personal 
website, and added to an online gallery at the Holbrook 
Academy website. I used Facebook and Twitter to 
promote the reveals as well. Because this was an 
unusual take on the traditional blog tour, bloggers and 
readers (and I!) got excited about the art. The month of 
the Harbinger release, I combined a launch party with a 
gallery opening at The Hive in downtown Los Angeles. 
The whole project was a lot of work, but the result 
surpassed anything I’d imagined!

Trust Your Book
If all this sounds a bit overwhelming, please remember 
that the most important step in marketing is writing 
a great book. Promotions are just a way to get the 
word out, but ultimately your writing will speak for 
itself. So trust in your story. Trust in yourself. And 
write, write, write!

Sara Wilson Etienne is the author of  YA 
novel, Harbinger. To find out more about 
Sara and her writing check out her website: 
www.sarawilsonetienne.com.

http://www.sarawilsonetienne.com/harbinger-book-trailer.htm
http://www.sarawilsonetienne.com/harbinger-book-trailer.htm
http://www.sarawilsonetienne.com/the-making-of-the-harbinger-trailer.htm
http://www.sarawilsonetienne.com/the-making-of-the-harbinger-trailer.htm
http://www.sarawilsonetienne.com
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P“Pay attention,” Gary Schmidt says in his keynote, for 
it’s the antidote to “a culture where we have ceased to 
cherish our children.”

Joining SCBWI is an acknowledgement not only to the 
children we write and draw for, but to the spiritual 
child within us that strives, as Gary says, “to have more 
to be human about.”  There is no better, more intensive 
way to cherish that spirit than alongside 1,200 others.

Follow my child spirit as it takes us through the 41st 
Annual SCBWI Summer Conference.

The Tribe gathers
Executive Director Lin Oliver kicks off the conference 
by welcoming “the tribe,” which includes 411 published 
authors and one admissions coach.  My phone instantly 
lights up with texts from fellow “tribesmen” who know 
what I do for a living.  

And Communes
The conference nurtures the child spirit in a vital way 
beyond thoughtful breakout sessions and goose bump-
inducing keynote speeches.  For while we need to 
laugh, cry, and be inspired, we also need, as much as 
children do, to play with others.

To play, I visit the patio lounge, the unofficial meeting 
point for SCBWI members who need to take a 
breather, and ones who flew into town purely to 
commune.  I flop onto a rattan couch with a Middle 
Grade author I only get to see once a year – at 
conference – and we launch instantly into the kind 
of hilarity that gets kids kicked out of class and into a 
novel.

peace, Love and Children’s Books: the 41st 
Annual SCBWI Summer Conference

by Sophia Chang
Photos by Rita Crayon Huang

Because what really gets us back to the page and 
through the blank space to the next one, is knowing 
that what we do has value, and there are others like us.  

Sometimes that can only be accomplished through 
silliness.

And Caffeinates
Starbucks is there for more than an afternoon boost: 
it’s an opportunity to keep connecting.  My child 
spirit talks to anyone, including the funny lady from 
Nashville standing behind me in line, who turns out to 
be keynote speaker Ruta Sepetys.

“You’re the admissions coach,” she exclaims when I hand 
her my card.  Lin, I owe you one.

(continued next page)

SCBWI-L.A. SUMMER CONFERENCE

1) Jim Averback, Emma Dryden 
and literary agent Michael Bourret 
enjoying Hippie Hop poolside gala

 
2) Lin Oliver kicks off the SCBWI 

41st Summer Conference with 
our own, very tiny Olympic torch, 

presented to Dan Gutman

3) Rita Crayon Huang, Lee  Wind and 
Sara Wilson Etienne at the gala

1. 2.

3.
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And Dances
It’s the Hippie Hop!  Poolside at the Hyatt is awash 
in fringe and tie-dye, with a few mod chicks and one 
camouflaged soldier handing out daisies to the hippies.

A fellow Young Adult writer pulls me onstage to dance 
– and I take SCBWI President Stephen Mooser up with 
me.  Flashbulbs and iPhones appear en masse.  Even 
with a cast on his right arm, our co-founder boogies 
down to a roaring crowd.  Our leader’s child spirit 
remains strong.

And Dances Some More
We’re not done!  Tucked away into the corner of a 
basement ballroom, the after party continues. SCBWI 
members, including Ellen Hopkins, prove our child 
spirit is energetic as ever.  The music is still going when 
I finally hobble away, my spirit young but my adult legs 
sore.

And pays Attention
Prim and proper again (or perhaps just nursing a 
headache), we convene in the grand ballroom for the 
always-delicious Golden Kite Luncheon and awards 
presentation.

Ruta Sepetys and Chris Rylander make us laugh and cry 
as they accept the Golden Kite Fiction Award and Sid 
Fleischman Humor Award, respectively.  Ruta tells an 
impressively awful manuscript critique story and Chris 
reads his outrageous query letter.  Both thank us, their 
tribe, for being here throughout their journeys.  We are 
reminded in an immediate, tangible way why we joined 
SCBWI and why we meet every year like this.

Afterward, we flood the autograph party where the 
panelists and speakers tirelessly sign their books.  Ruta 
remembers me, and is just as awe-filled as I am about 
the fact that she’s signing next to final keynote Gary 
Schmidt.  

Finally, weary and content conference-goers head 
upstairs for one last schmooze.

And gets Intense
A select group of Spartans remain for the fourth day 
Intensives.  My sleep-deprivation pays off with an 
amazing morning session with agent Jen Rofe, whose 
parables of how she learned to salsa let me know that 
my night of dancing indeed relates to children’s fiction.

Lin Oliver drops in on the afternoon agent panel, 
moderated by Stephen Mooser.  The two co-founders 
who heralded us together four days ago now bring us 
to a close.  Outside the hotel, we watch the panelists 
and speakers climb into the party bus to Lin’s house for 
their final gathering, and consider following them like 
stalking fan girls.  

Instead, we gather our spirits, bursting with peace, 
love and children’s books, to sustain us until next year.

Sophia Chang is a Young Adult writer and member of SCBWI-
LA.  She was most famously seen dancing as the first iPod 
silhouette in the world, and last seen dancing onstage at the 
Hippie Hop with SCBWI President Stephen Mooser.  Find her 
at http://sophiathewriter.blogspot.com

1) Sophia Chang (second from 
left) with Rita Crayon Huang, Jo 

Whittemore, Cindy Pon, and Emily 
Jiang at the gala

2) Ruta Sepetys shares a laugh 
while teaching “Media Prep: 

Author Tips for Radio, TV and 
Print Coverage”

3) Hilary Hattenbach, writer and 
Josh Hauke, writer and illustrator 
of the weekly on-going web comic 

Tales of the Brothers Three.

…SCBWI-L.A. SUMMER CONFERENCE

1.

http://sophiathewriter.blogspot.com
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pOET’S pERSpECTIVE

(continued next page)

Although I’d been writing poetry since I was a kid, and 
interested in science forever, it never occurred to me 
to write science poetry for kids until I was sketching 
this blow fly through the eyepiece of a microscope 
at Cornell Adult University in the summer of 2002. 
I thought: insects are these amazing, compact packages of 
evolution and adaptation, and poems are concise, elegant 
packages of words…why not put the two of them together? 
At the time, I was working on my middle grade novel  
The Trouble with Rules, so I used my newly-acquired 
entomological experiences to make the fourth 
graders in my story study bugs. Once I finished that 
manuscript, I was ready to mix it up with science and 
poetry.

Every poet, with varying degrees of conscious 
premeditation, makes writing choices to address these 
two questions: 

What is my poem about? 
What kind of poem am I writing?

What is my poem about? 
My science poems are inspired by research, and 
they’re about specific subjects, arranged in deliberate 
collections. When I began researching  Hey There, 
Stink Bug! (Charlesbridge 2006), I combed scientific 
journals and popular science literature to collect juicy 
science stories—articles describing the diabolically 
adaptive ways insects have managed to conquer our 
planet. For At the Sea Floor Café: Odd Ocean Critter 
Poems (Peachtree 2011), my inspiration came from 
exciting new discoveries in the exploding frontiers of 
marine science. For my upcoming collection,  Random 
Body Parts: Gross Anatomy Riddles in Verse (Peachtree, in 
production), writing riddles provided a new challenge, 
and the subject matter provided plenty of opportunity 
for the gross-out humor my best fourth-grade self 

Form and Function in Science poetry
by Leslie Bulion

relishes. While other poets collect moments in time, 
emotions, images and the myriad other inspirational 
possibilities that inform the subjects of their poems, I 
gather gore.

What kind of poem will I write? 
When I began Hey There, Stink Bug!, I decided to use 
a different form, known or invented, for each poem. 
I knew I’d write a haiku about a Japanese beetle 
(obviously), but then what? I proceeded to put myself 
through a many-months long crash course on poetic 
form. After I finished reading all sorts of poetry, and 
books and resources about poetry and poetic form, 
and then writing all of the poems for my collection, 
I discovered  The Ode Less Traveled, by Stephen Fry 
(Hutchinson 2005), which would have been a brilliant 
place to start, if it had been available. 

Working within the confines of known poetic form 
can be challenging, and some may feel it’s limiting, 
but I love having a place to hang my poetic hat. I’m 
convinced this process tunes and trains my ear to 
know what works and what doesn’t work in a poem, 

(l. to r.) 1) Sketchy drawing 2) 
At The Sea Floor Café book 
cover 3)The Universe of Fair 
book cover.
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whether I’m using a known form, inventing my own 
form, or writing free verse. By internalizing the “rules” 
of a particular poetic form, I hope to earn my poetic 
license to break them. I was lucky enough to meet the 
wonderful poet Doug Florian a couple of years ago, and 
held my breath while he read a few poems from Hey 
There, Stink Bug! He grinned at me and said, “I see you 
used your license.” YES!! In Jon Scieszka’s  Science Verse 
(Viking 2004), he rewrites known poems using his own 
subject matter—to super fun, brilliantly instructive 
effect for any aspiring poet. When he breaks the rules 
for a particular form, he does so from the strongest of 
foundations and an ear finely tuned to rhythm, rhyme 
and humor. 

As I collect juicy science stories, I develop a lexicon of 
juicy science words for each 
of my subjects. Somewhat 
counter-intuitively, these 
complex words can make 
a poet’s life easier because 
they come with their 
own inherent rhythms, 
with myriad wordplay 
possibilities, and no worn-out rhymes to avoid. 
Through meter, rhythm and sound, a particular word 
can even suggest a particular poetic form. For example, 
the word “doodlebug” is a dactyl—three parts, the first 
one stressed—and saying DOO-dle-bug out loud, over 
and over while walking in the woods near my home 
(poetry out loud and poetry in motion) led directly 
to writing the poem “Antlion” as a double dactyl. I do 
quite a bit of outdoor pacing when I’m writing poetry, 
something my neighbors must notice but are too polite 
to mention.

Since I’m often working on a humorous poem, I use 
my poetic license to make up words. Wordplay is funny. 
When I work with student poets, I encourage them 
to enjoy this creative license, too, with the caveat that 
all readers have to immediately understand what the 
invented word means in the context of the poem. 

Playing around with more complex words and science 
words makes this stipulation easier to meet. I made up a 
few words in the poem “Fish Food” from At the Sea Floor 
Café, a kyrielle. Dr. Eugenie Clark, who is researching 
the unique behavior celebrated in the poem, has kindly 
included “Fish Food” and its accompanying science note 
in her ground-breaking convict fish display at the Mote 
Marine Laboratory Aquarium in Sarasota, Florida.

Note:
The convict fish burrows in the coral reefs and rocky 
bottoms of the warm, southern Pacific Ocean. Adult
convict fish stay hidden in their burrows day and night.
Young fish, also called fry, swarm far from their cave 
each morning in search of food. They find their way 
back to their caves every evening—quite a feat! Once 

the fry return, the parent 
fish takes bunches of them 
into its mouth then spits 
them out again, alive. The 
young convict fish
attach themselves to the 
ceiling of their burrow by 
mucus threads for the rest 

of the night. If parent convict fish never leave their
burrows, then what do they eat? Scientists are studying 
convict fish to find out.

Leslie Bulion has an interest in string 
theory and chocolate-covered bananas 
for her newest middle-grade novel, The 
Universe of Fair (Peachtree, August 
2012) with other book titles such as 
Uncharted Waters; The Trouble 
With Rules; Fatuma’s New Cloth; 
At the Sea Floor Café: Odd Ocean 
Critter Poems; Hey There, Stink 
Bug! and the upcoming Random 
Body Parts, Gross Anatomy Riddles in Verse. Her website 
is: www.lesliebulion.com.

While other poets collect moments in 
time, emotions, images...that inform the 

subjects of their poems, I gather gore

http://www.lesliebulion.com
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Fish  Food
by Leslie Bulion

We don’t know why the convict fish
Lives so completely hermitish,
Skulks hiding never swims about,
But eats its young then spits them out.

The little fry in their cave beds,
On mucus strings hung by their heads,
Sleep right above the grown-up’s snout,
That eats its young then spits them out.

By day the babes blast from their lair,
A swarming, stripy feeding tear.
They leave the parent home to pout,
That eats its young then spits them out.

When day is done those fry return
(So weird how some kids just won’t learn),
Since little convicts, bellies stout,
Get eaten young, then spitten out.

What food can parent convicts prize
When lurking home like ghoulish spies?
Meals babies eat and then respout?
Why eat your young then spit them out? 

pENCHANT FOR pOETRY

Illustration: zcool.com.cn
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II first learned of the webmaster position in a blurb in 
Kite Tales a few years ago after I had just attended my 
first SCBWI-LA summer conference. I wanted to get 
involved in the organization and this seemed like a great 
way to do so. I emailed the webmaster at the time to 
see if I was qualified for the position and the rest is 
history.  A good portion of the webmaster job revolves 
around updating calendar events but from time to time 
I do create/revise event pages.

 
I live in Camarillo with my wife and two kids.  When 
I am not running my kids back and forth to school or 
extra-curricular events, I am at home illustrating. I have 
several books that I have written and illustrated that 
are “out and about” but nothing has been published in 
the traditional sense.  I have published my picture books 

Webmaster
Curtis Taylor

as e-books, but because 
self-published e-books 
aren’t a gold mine, I have 
had to look for other 
sources of employment 
through greeting cards, 
e-book covers, and clip 
art. You can keep up with 
me and my illustrations at 
www.curtistaylor.biz 
 
I think my one nugget of 

wisdom (well maybe it’s not 
so wise) is to diversify. I wouldn’t be “working” at all if 
I hadn’t reached out from children’s publishing markets 
and submitted artwork to card companies or answered 
calls for clip art. So just keep working and expanding 
your possibilities.

VOLUNTEER IN THE SpOTLIgHT

To place an ad in KiTe Tales:
Contact Maggie grinnell at  

walkingthruwords@yahoo.com 
Ads must be submitted in .pdf or .jpg format
300 dpi preferred, black & white or color OK

Link to your website at no extra charge

Ad costs are for one calendar year 
(4 issues) as follows:

Business card size: 3.5”w x 2”h = $30
1/4 page: 3.5”w x 3.75”h = $60
1/2 page: 7”w x 3.75”h = $90
Full page: 7”w x 8”h = $120

Make checks payable to: SCBWI-L.A.

Just keep working and
expanding your possibilities.

Writing Connections

http://www.writersinkville.com
mailto:judink%40aol.com?subject=Kite%20Tales%20Critique%20by%20Mail
mailto:walkingthruwords@yahoo.com
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NEWS FROM THE INTERNET

Skip the printer:
Digital publications bring interactive 

kids’ content straight to the tablet
by Christie McCollum

The periodical industry is in the 
midst of a major overhaul. While 
some publishers adapt to the times 
by creating digital counterparts 
for their existing print magazines, 
others, like my company, Yabber 
Magazine, eschew the traditional 
format entirely, opening a new 
door to the world of publishing.

Yabber is a science magazine for 
kids. It’s on the iPad now. It’s 
coming to the iPhone and Android 
in the near future, bringing a fresh 
look at the magazine format. It’s 
interactive and story-based. It 
uses gaming mechanics to pique 
kids’ interest in science. Unlike 
traditional kids’ magazines, 
Yabber doesn’t feature a bevvy of 
interesting articles about animals, 
nature, and family activities. 
Instead. it has only one “article”—
an interactive journey in which the 
characters go on an educational 
adventure—followed by a series 
of related games and activities. 
It’s a format that we hope will 
open doors to more creative 
interpretations of the periodical. 
The magazine itself is intended to 
be a flagship, not a fleet: we are 
working to develop a network 
of companion apps, especially 
branded games and stylized 
stories, to sell alongside the free 

magazine. (Interested writers 
and illustrators can contact us at 
info@yabbermag.com to submit 
content—we are always looking 
for new collaborators.)

Other magazines are doing it 
differently. KidsMag, another digital 
magazine in the kids’ space, follows 
the “Highlights” paradigm of many 
activities strung together with 
recurring characters and graphics. 
It does not source outside content.

The gorgeous Timbuktu keeps its 
magazine very simple, with the 
occasional loosely topical article 
and an impressive series of very 
pretty and relatively textless 
interactive features. Timbuktu is 
moving toward content curation 
with its platform of daily 
digestibles for families.

The world of straight-to-tablet 
kids’ magazines remains undeniably 

green, consisting right now of 
only my company and these two 
others. But there are other options 
for writers looking to publish 
digitally, like storybook apps. 
PlayTell, a new social app that 
marries the best features of Skype 
video conferencing with those of 
storybook apps, allows families to 
read together from a distance. The 
app is ever-evolving, constantly 
looking to expand its roster of 
content. Finally, a growing trend 
in the kids’ space is in content 
curation: platforms that deliver 
new and relevant content under 
a branded umbrella. Companies 
like FingerPrint and YogiPlay offer a 
wide variety of quality apps under 
their banners, and like PlayTell, 
are always looking to expand the 
lineup.

For children’s writers and 
illustrators, this rising tide 
of magazine, storybook and 
platform content is great news. 
The children’s app market is 
experiencing explosive growth. 
“Over 80% of the top selling paid 
apps in the Education category of 
the iTunes Store target children,” 
reported KQED about a 2011 
Common Sense Media study. It 

(continued next page)

http://bit.ly/yabberdl
http://bit.ly/yabberdl
mailto:info@yabbermag.com
http://portegno-apps.com/?p=245
http://timbuktu.me/
http://playtell.com/
http://fingerprintplay.com/
http://yogiplay.com/
http://blogs.kqed.org/mindshift/2012/01/explosive-growth-in-education-apps/
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continued, “The percentage of apps for children has 
risen in every age category, accompanied by a decrease 
in apps for adults.”

In this booming new media market, printing and 
distribution no longer stand in the paths of writers 
and illustrators. New content platforms, storybook 
apps and digital magazines are growing quickly, and 
like Yabber, many of them rely on collaboration with 
outside writers and illustrators. It’s a new market, 
and it’s ever-changing, but in this field as with 

others, the best way to get a foot in the door is simply 
to knock on it first.

Christie McCollum is creative director at Yabber Magazine. 
Yabber loves submissions! 
Interested writers and 
illustrators can submit 
content to info@yabbermag.
com for consideration, or 
reach Christie directly at 
christie@yabbermag.com.

Writing Connections

mailto:info@yabbermag.com
mailto:info@yabbermag.com
mailto:christie@yabbermag.com
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Deutsch, Stacia, Mean Ghouls 
(the first in the Rotten Apple series), 
Ages 8 and up, Scholastic, ISBN- 
0545398231

Deutsch, Stacia, Rise of the 
Guardians Junior Movie Novelization, 
ages 7-12, Simon and Schuster, 
ISBN- 1442430753

Emaus, Janie Mercury in Retro Love, YA novel, 
Turquoise Morning Press, ISBN- 978-1-62237-
003-0 Trade  978-1-62237-004-7 ebook.  
www.janieemaus.com

Hobbs, Valerie, Minnie McClary Speaks 
Her Mind, ages 9 and up, Frances Foster 
Books/Farrar, Straus& Giroux, ISBN- 
9780374324964 

Fry, Erin, Losing It, Marshall Cavendish 
Children’s Books, Ages 10 and up, 
ISBN- 9780761462200 - www.

erinmfry.com

Markel, Michelle, The 
Fantastic Jungles of Henri Rousseau, 
Amanda Hall (ill),  Picture Book 
Biography, ages 5 - 9, Eerdmans 
Books for Young Readers, 
ISBN- 978-0-8028-5364-6

McGee, Anne Loader and 
Vendera, Jamie, Sing Out 
Loud: Books I - IV, Vocal training, 

ages 8 and up, Vendera 
Publishing, ISBN- Book 

I  978-1936307081, ISBN- 
Book II   978-1936307098, 

ISBN- Book III 978-1936307104, 
ISBN- Book IV 978-1936307111 

www.annemcgee.com

Reyes, Laurisa White (debut novel), 
The Rock of Ivanore, A middle grade high 
fantasy, ages 8-12, Tanglewood Press., 
ISBN- 9781933718606 http://www.
laurisawhitereyes.com

Shahan, Sherry Purple Daze is out in 
paperback with new photos and back matter. YA novel 

in verse, ages 15 and up, Running 
Press Teens, ISBN- 978-07624-
4071-9 www.SherryShahan.com

Tanzman, Carol 
M, Circle of Silence, A 
YA contemporary 

thriller, HarlequinTeen, Ages 14 and up, 
ISBN-13:978-0-372-21062-6, Circle of 
Silence is the companion book to dancer-
girl  www.caroltanzman.com

Thal, Michael, Good-bye Tchaikivsky, 
a young adult novel, ages 10-16, Royal Fireworks 
Press, ISBN- 9780880924696

Thal, Michael, The Legend of Koolura, a middle 
grade novel, ages 9-14, Solstice Publishing, ISBN- 
9781470135331

Trine, Greg, Art by Frank 
Dormer, The Adventures of Jo Schmo 

(#1) Dinos Are Forever, age 6-9 , 
Harcourt, ISBN- 13: 978-0-547-
76341-5, www.gregtrine.com

Woelfle, Gretchen, Write 
On, Mercy! 

The Secret Life of 
Mercy Otis Warren, illustrated by 
Alexandra Wallner, Calkins Creek, 
nonfiction picture book, ages 8 and 
up, ISBN 9781590788226. www.
gretchenwoelfle.com

TOOT YOUR HORN

Purple Daze
S
H
A
H
A
N

Love, friendship, revolution,and rock’n’roll

ISBN 978-0-7624-4609-4

Printed in China 08/12

“A FAR OUT, IMPLOS IVE , P SYCHEDEL I C TR I P. ”

—R i t a W i l l i am s -G a r c i a , a u t h o r o f One C r a z y S umme r

SHERRY SHAHAN

As senior year comes to a clos
e, Ziggy, Mickey, Cheryl,

Nancy, Don, and Phil are on the razor’s edge of change. With the

Vietnam War and civil rights movement in the air, the future seems as

full of uncer
tainty as it does excitement.

Through journal entrie
s, notes, lette

rs, and interconnect
ed poems,

the year of 1965
in six high school friend

s’ lives is followed with humor,

pain, drama, and truth. An interview with author Sherry Shahan, alon
g

with photograph
s and a playlist, pro

vide insight into the creation of

this powerful and unforgettabl
e novel.

Sherry Shahan is the author of such novels as Death Mountain

and Frozen Stiff. She attended high school in Los Angeles during the

tumultuous 1960s. She holds an MFA in Writing for Children and Young

Adults from Vermont College of Fine Arts. Sherry lives in a small

California beach town, and you can visit her at w
ww.sherryshaha

n.com.

$9.95 IN U.S.A.

$12.00 IN CANADA

£6.99 IN U.K.

Visit us on the web!

www.runningpre
ss.com

http://www.janieemaus.com/
http://www.erinmfry.com/
http://www.erinmfry.com/
http://www.annemcgee.com/
http://www.laurisawhitereyes.com/
http://www.laurisawhitereyes.com/
http://www.caroltanzman.com/
http://www.gregtrine.com/
http://www.gretchenwoelfle.com
http://www.gretchenwoelfle.com
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Meet Illustrator’s Day’s Illustrators: 
peter H. Reynolds & Dan Krall

by Wilson Swain

leave his/her classroom after 180 days  and what tools 
would help guide them on the journey? I realized 
a great metaphor for these guiding principles is a 
constellation and guiding stars.  It suddenly made 
sense to convey this in a picture book called The 
North Star. The North Star is my tribute to “off-the-
path” thinking - and to those who encourage it. Self-
determination, creativity, hope, and vision are the 
cornerstones of this allegory.

MMy biggest fear is that schools miss out on the genius 
of every child.  We miss those beautiful ‘ah ha’ 
moments...those moments that make a difference in 
the lives of children and what their futures may hold.  I 
obsess about how I can personally help change that.... 
I have been trying in my own way through my books, 
stories and software.  It’s a two hundred year mission, 
but with the help of a great team, we are making great 
strides.

How did you first get excited about creating 
picture books and did success come quickly?
My first picture book grew out of my work with 
teachers in workshops where we reflected on what 
goals and guiding principles would help each student 

(continued next page)

Save the date!  

On Saturday, November 3rd, Illustrator’s 
Day will be taking place in San Marino 
with the luminous Peter Reynolds and the 
indefatigable Dan Krall.  We’re also excited 
to welcome editor-at-large Jennifer Hunt 
from Dial books and art director Meredith 
Harte from Sterling Publishing. To get 
to know them better, I sent a series of 
questions to our two illustrious artists and 
they happily obliged.

Peter H. Reynolds
What’s your biggest fear and your biggest 
obsession?

Peter H. Reynold’s Books:  The Dot, Ish, Sky Color and The 
North Star
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I became even more excited when I realized that this 
is more than a children’s book, but one for all ages.  I 
could share universal truths in a few words with a 
splash of art ...this was a breakthrough for me.  This 
initial book leads to my writing of The Dot, Ish, and Sky 
Color...and still influences my work today.  The idea that 
story could make the mission transportable is still fuel 
for my writing today.

How do you keep creatively charged?
Staying connected to kids....I own a children’s 
bookstore in Boston called the Blue Bunny, http://
www.bluebunnybooks.com and my media company, 
FableVision, http://www.fablevision.com, is located 
on the sixth floor of the Boston Childrens’ Museum, 
and both give me ample opportunities to listen to 
kids and be amazed by their imaginations and sense of 
fearlessness and possibilities.

Who are your influences?
George Orwell’s books: “1984” and “Animal Farm” 
come to mind.  When I was twelve, my sister Jane 
who was in high school, gave me something to read 
called “Politics and the English Language.”  It was, as you 
might imagine, a short piece, but it had a huge impact 
on me...less is more...keep it simple...use the right 
words, and, of course, a splash of art. This affected the 
way I have been storytelling.

Could you talk about your newest project? 
Sky Color is my latest book.  Marisol loves to paint. So 

...ILLUSTRATOR’S pERSpECTIVE

when her teacher asks her to help make a mural for 
the school library, she can’t wait to begin! But how 
can Marisol make a sky without blue paint? After 
gazing out the bus window and watching from her 
porch as day turns into night, she closes her eyes and 
starts to dream.  This is a playful reminder that if we 
keep our hearts open and look beyond the expected, 
creative inspiration will come. Sky Color completes 
the “Creatrilogy,” a boxed set of my three best selling 
award winning books that celebrates the power of 
original thinking.

Look for The Smallest Gift of Christmas and The Museum 
as well.

Dan Krall
What’s your biggest fear and your biggest 
obsession? 

Sharks and banjo music. The shark is the fear and the 
banjo music is the obsession, not the other way round.

How did you first get excited about creating 
picture books and did success come quickly?

I have been trying in my own way 
through my books, stories and 

software. It’s a two hundred year 
mission, but with the help of a great 
team, we are making great strides.

(continued next page)

The illustrations for Being a Pig is Nice were done by Dan 
Krall

http://www.bluebunnybooks.com/
http://www.bluebunnybooks.com/
http://www.fablevision.com/
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I’ve worked as an artist in 
TV animation for a long 
time and I’ve always 
really enjoyed it, but 

one thing about animation is that it’s 
a hugely collaborative effort, everybody doing a little 
part to make one big thing. At some point I began to 
miss the other parts I wasn’t able to do as much so I 
tried making a picture book just for fun and to get a 
story out of my head and found it to be the perfect 
antidote and haven’t been able to stop since. 

In one sense success came quickly in that shortly (and 
by “shortly” I mean publishing “shortly,” not normal 
“shortly,” so say within two years) after I decided I 
wanted to do books I had landed a book, Being a Pig is 
Nice, with Schwartz & Wade, so if success is marked 
by wanting to do books and then doing one then the 
answer is “yes,” but if success is defined as those books 
doing well or selling more than a handful of copies, 
then I’m still waiting and trying. 

How do you keep creatively charged?
My 2-year-old daughter is now my main and constant 
source of creativity, especially in the children’s book 
arena. It’s entirely changed the way I think of books, 

stories, characters, artwork, everything. The ironic part 
of having her as a muse is that I am now too busy to act 
on most of the inspiration. 

Who are your influences?
Things I grew up on and will never ever shake out of my 
head as long as I live: Dr. Seuss, The Muppets, Monty 
Python, Stanley Kubrick.

Things I discovered later in life but left a definite 
impression: Ronald Searle, Rowland Emmet, Ludwig 
Bemelmans.

People working today who I find incredibly inspiring:
Jakub Dvorsky, Delphine Durand, Marc Boutavant.

Could you talk about your newest project?
I can talk about it a little bit although I want to keep 
most of it a surprise until it comes out in April of 
next year. It’s my 2nd author credit, although really 
my first “story” to be published since the other one 
Absolutely Beastly Children was an ABC book. It’s called 
the Great Lollipop Caper and is being published by Simon 
& Schuster. It’s a Ben-Hur-esque 
epic of world domination that 
involves a Lollipop, other than 
that I’ll keep the lid on it but 
expect an all-out media blitz, 
skywriting, giant billboards, all 
that stuff.

...ILLUSTRATOR’S pERSpECTIVE

Absolutely Beastly Children 
by Dan Krall

Writing Connections
Writing Connections Disclaimer: KITE TALES accepts members’ ads for writing and illustrating businesses and activities. 

An ad in KITE TALES does not imply endorsement by SCBWI, and members are reminded to request additional 
information from advertisers.  We retain the right to refuse and to suspend ads. 
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C
ILLUSTRATOR’S gALLERY

Terry Lim Diefenbach 

Cut paper images are (not) just for kids.

When I took a temporary job reading to preschoolers at the Tokyo 
American Club, I had no idea I was going to fall in love with picture 
books. I felt then that the story in words was most important, but 
then I did cut out paper silhouettes of the main characters so that 
my young charges could use them to retell the stories to their 
parents.

Back in California, and retired 
from a “real” job teaching English 
and other serious topics to college 
students in Tokyo, I started writing 
and illustrating my own stories. I 
liked the way the images helped 
tell the story, and found that 
gluing together pictures cut out of 
paper was great fun, and not just 
child’s play! There were, however, 
moments of disappointment when I 
realized my writing was found lacking compared to my collages. 

At the Westside Illustration Schmooze, my light record of formal art 
training did not faze my schmooze-mates. As kindred spirits, they 
cheered on my skills and interests, encouraging me to join the Los 
Angeles Fine Arts Network (LA FAN) for two group exhibits. 

Recently, at a writer’s critique 
group, I met the publisher of small, 
independent Red Phoenix Books, 
who needed an illustrator for her 
educational series, Windows to 
Adventure. Red Phoenix aims to publish them both as hard copies and electronically. My 
first assignment ranged from nearly nude mythical figures from the Greek classics, to 
the well-adorned Aztec pantheon--a challenging task! My publisher entered my pieces 
in a juried show for children’s book illustration at the Modest Fly Art Gallery where, 
much to my surprise, they won a place.

Someday, I hope, my words will catch up to my illustrations even if, for now, only my 
cut paper pictures have found a public voice.

1. Echo and Narcissus for Red Phoenix Books 2. An 
interpretation of Aesop’s “the Crow and the Fox”  3. 
Weewitch and Gertie 4. Aztec Venus (Quetzalquotl) 
and sungod [Tonatiuh] 5. Self portrait with dragon 
as miniature

1.

2.

4.

3.

5.
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great News

Susan J Berger signed a contract with Beach Lane Books 
for her picture book, Log On Log. 

Terry Lim Diefenbach, has won Modest Fly’s 
Children’s Book Art Show children’s book art show with 
pieces from The Windows to Adventure, a science-learning 
juvenile non-fiction book series.

Illustrator Denise Clemmensen’s and author Amber 
Housey’s Just Because has won the Creative Child 
Magazine’s 2012 book of the year for family values.

Kimberly Dana, author of the award-winning Cheerage 
Fearage (Wild Child Publishing, 2012), won Honorable 
Mention in the New York Book Festival and Young Adult 
Finalist in the Readers’ Favorite Annual Award Contest.

Julie Dillemuth’s Bear and Max won the Highlights for 
Children 2012 Fiction Contest and will appear in a future 
edition of Highlights for Children.

Joan Bransfield Graham’s poems are featured in two 
fall poetry anthologies: U.S. Children’s Poet Laureate J. 
Patrick Lewis’ National Geographic Book of Animal Poetry 
and Jill Corcoran’s Dare to Dream...Change the World (Kane/
Miller).  http://canetwork.weebly.com/joan-bransfield-
graham.html & www.joangraham.com      

Rhonda Hayter, author of The Witchy Worries of Abbie 
Adams, is now the kid-lit columnist for LAFamily.com.

Author Michelle Markel and author Amanda Hall’s 
book, The Fantastic Jungles of Henri Rousseau, received a 
starred review from Publisher’s Weekly, and was picked 
up by the Junior Library Guild. 

Merrily Kutner’s book Down on the Farm is featured on 
LeVar Burton’s new site, www.rrkidz.com, which offers 
a monthly subscription to download eBooks/apps. Down 
on the Farm, Holiday House, 2009, ISBN-13: 978-0-8234-
2177-0, ages pre K-first grade.

Sanjay Nambiar’s Maybe (A Little Zen for Little Ones), just 
received a gold medal from the Gelett Burgess children’s 
book awards

Joanne Rocklin’s novel, The Five Lives of Our Cat 
Zook, won a Parent’s Choice Gold Award. Her middle 
grade novel, One Day and One Amazing Morning on Orange 
Street was awarded the 2012 FOCAL Award from the 
Los Angeles Public Library, The California Library 
Association’s John and Patricia Beatty Award, The 
California Book Award Gold Medal for a Juvenile work 
from the Commonwealth Club and was voted Best Middle 
Grade Book of 2011 by Northern California Independent 
Booksellers.

Classes

Art Center College of Design Night Program
(626) 396-2319 or www.artcenter.edu/atnight

Otis College of Art and Design 
310-665-6850, or 310-665-6950. E-mail: otisce@otis.edu 

UCLA Extension Writers’ Program www.
uclaextension.edu/writers 

As the largest and most comprehensive university-related 
writing program in the nation, the UCLA Extension 
Writers’ Program equips new and practicing writers 
with the tools they need to tell their stories and to seek 
out publication and production. UCLA offers more than 
500 annual onsite and online writing courses in writing 
for the youth market, as well as fiction, memoir, personal 
essay, poetry, playwriting, publishing, feature film, and 
television writing.

For more information: (310) 825-9415. To enroll: (310) 
825-9971 or (818) 784-7006.

Terry Pierce will instruct an online course for UCLA 
Extension Writers’ Program, “Introduction to Writing 
Easy Readers” for the Fall quarter. Class will run from 
October 3-December 5. Registration opens July 30. 
For details, go to https://www.uclaextension.edu/fos/
Writing.aspx.

Bulletin Board

http://canetwork.weebly.com/joan-bransfield-graham.html
http://canetwork.weebly.com/joan-bransfield-graham.html
http://www.joangraham.com/
http://www.artcenter.edu/atnight
mailto:otisce@otis.edu
http://www.uclaextension.edu/writers
http://www.uclaextension.edu/writers
https://www.uclaextension.edu/fos/Writing.aspx
https://www.uclaextension.edu/fos/Writing.aspx


Kite Tales 35 Fall 2012

CONTENTS

Definitions for the perplexed 
by Editorial Anonymous— A Blog of a Children’s Book Editor
Reprinted with permission from
http://editorialanonymous.blogspot.com

FROM THE BLOg OF A CHILDREN’S BOOK EDITOR

Lay-down Date

A “lay-down date” is also called an “on-sale” date, 
but please don’t mix it up with “release date” or 
“publication date”.

The last two are soft terms used by publishers and 
booksellers to indicate an approximation of when 
books will be on shelves. The first two are “put 
it on sale before this date and there will be legal 
repercussions” terms.

Most books do not have lay-down dates.

1. The only books that get a firm on-sale date are books 
for which the publisher is expecting (or just really 
hoping for) a strong and immediate demand.

2. The vagaries of shipping mean that some bookstores 
will always get their shipments ahead of other 
bookstores.

3. Which means that if bookstores who get the next 
Harry Potter (eg) early are allowed to start selling 
them immediately, the other bookstores are S.O.L. and 
will lose a bunch of revenue to the bookstores who 
were lucky enough to get their shipments first.

4. In which case the publisher will be immediately 
inundated by furious calls from the bookstores that 
haven’t gotten their books. Furious. Inundated.

5. Thus: lay-down dates. Everyone gets a chance to 
receive the books, and then everyone has to wait for the 
starter’s pistol to start selling them.

6. Plus! The more the publisher can pack the first wave 
of sales into a single week, the better their chance of 
getting on bestseller lists. Do publishers want to be on 
those lists? Hell yes, they do.

And now for a question I can’t answer: Why are most 
lay-down dates on Tuesdays?

Nevermind the (sometimes absurd) theories that 
Millions found through the intensive method of (ahem) 
googling it. Go read it from someone who actually did 
their research.

Next time on Definitions for the Perplexed— 
Prepublished
http://editorialanonymous.blogspot.com/search/
label/publishing%20dictionary 

From Editorial Anonymous: “If you have questions, e-mail 
them to editorialanonymous@hotmail.com, and I’ll try to 
answer them. But seriously, don’t try to query me or submit to 
me. I’m anonymous. If you submit to me or query me at this 
e-mail address, I will use your letter/submission on the blog. Be 
warned.”

http://editorialanonymous.blogspot.com
http://www.themillions.com/2009/06/ask-book-question-73-tuesday-new.html
http://dearauthor.com/wordpress/2007/03/20/tuesday-the-holy-day-of-publishing-and-how-it-forms-reader-expectations/
http://dearauthor.com/wordpress/2007/03/20/tuesday-the-holy-day-of-publishing-and-how-it-forms-reader-expectations/
http://editorialanonymous.blogspot.com/search/label/publishing dictionary
http://editorialanonymous.blogspot.com/search/label/publishing dictionary
mailto:editorialanonymous@hotmail.com
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Writing Connections

EDITORIAL SERVICES OF LOS ANGELES (ESOLA) 
is devoted to helping writers make their work the best it can be.

EDITORIAL SERVICES OF LOS ANGELES 
has been in business for over 20 years, and has helped many writers—
of both children’s and grown-up books—get published or improve their chances for publication.

ESOLA offers personalized, detailed services, everything from line editing to ghostwriting:

   • Detailed line editing and critique letter • Book doctoring 
   • Creative and publishing list development • Copy editing  
   • Proposal writing and editing   • Ghost writing  
   • Literary consultations   • Proofreading 
   • Writing workshops  
      

ESOLA can also help you craft a great query letter— 
                 so include it if you want help with that as well!

EDITORIAL SERVICES  
OF LOS ANGELES (ESOLA)  
 

 

Lisa Rojany Buccieri is a publishing executive with over 20 years’ experience in the industry. Lisa has also written over 100 
children’s books. She was lead author on Writing Children’s Books for Dummies (Wiley, 2005), and co-wrote the New York Times 
bestseller, Fund Your Future (Berkley, 2002) with Julie Stav. Lisa’s latest comes this October: Surviving the Angel of Death: 
The Story of a Mengele Twin at Auschwitz, with Eva Kor (Tanglewood Books). Her books have received various accolades, 
such as reaching #1 on the Publishers Weekly Bestseller List two years in a row (Make Your Own Valentines, PSS/Putnam), 
and winning the American Bookseller’s Pick of the List (Giant Animal Fold-Outs: Kangaroo & Company, PSS/Putnam). 
Most recently, she spearheaded the Intervisual Books launch of their first grown-up publishing program for Spring 
2007. She was the founding V.P. & Publisher of Americhip Books, a children’s book packaging company focusing on 
adapting technologies such as light, sound, paper-engineering, and animation for books. Lisa has also been 
Editorial/Publishing Director for Golden Books, PSS/Penguin Group, Intervisual Books, Gateway Learning Corp 
(Hooked on Phonics), and others. She charges by the hour for her editorial services, depending on the length of the 
manuscript or project. References available upon request.

LISA ROJANY BUCCIERI
EDITORIAL SERVICES OF LOS ANGELES
Email:  EditorialServicesofLA@gmail.com                                         
www.editorialservicesofLA.com

mailto:editorialservicesofla%40gmail.com?subject=
mailto:EditorialServicesofLA%40gmail.com?subject=



