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Kite Tales

, we used to rake up all the leaves
we could muster into huge piles. We’d run, we’d leap, and – SWOOSH! –
land right in the middle, ready to do it again. As we gathered tumbled leaves
then, now we get to gather our experiences from the summer, our stories,
and jump in, right in the middle of the action!
Tons of you jumped in this summer at Critiquenic! We had a record
number of brave and excited writers and illustrators share their work in
Roxbury Park. This year’s wondrous author volunteers included Ann Stalcup,
Lisa Yee, Cecil Castelucci, Amy Koss, Mary Peterson, Jean Blasiar, Janet
Squires, and Stephanie Gordon. They were aMAzing, and word on the street
is that the work shared was really, really good. Keep revising, keep making
it better. Don’t be afraid to get messy – sometimes stories need to be taken
apart and put back together (remember the game Operation?). Other
times all they need is spit and polish. Everyone enjoyed the always-decadent
dessert and being among cohorts in the great outdoors (almost as good a
treat as dessert!).
If you haven’t signed up yet for the Working Writer’s Retreat
(September 24-26), check to see if there are any cancellations or last minute
slots available. This year’s retreat center is a squeak bigger than our usual
haunt, so it’s possible. How can you beat sharing your work with and getting
input from three, count ‘em, three editors! Grace Maccarone from Holiday
House, Kendra Levin from Viking, and now-freelance editor Emma Dryden
– is that a triple crown, or what? Check the website, www.scbwisocal.org, for
details and registration information. Books have been born – and acquired –
from this event, woo hoo!
Also coming up is our annual field trip, Down the Rabbit Hole. Get on
track with your imagination October 17 as we chugga-chugga-choo-choo to
a secret location! Okay, it’s not secret – check this issue and the website!
For all you illustrators (or writers who want to see how the other parts
of the brain can inspire you), check out the front cover of Kite Tales for
Illustrator’s Day! Too many contests, speakers, and good stuff crammed
into one day to begin to mention here! Details and registration on our
website.
We are so very fortunate to have so many fabulous volunteers in our region.
We are blessed with abundance and would never be able to do what we do
without everyone’s help. If you want to get involved, we have two terrific
opportunities for you to become an integral part of our region (see the ad in
this issue). Some volunteer positions offer you the opportunity to become a
member of the Advisory Board, as well, and we ADORE our volunteers!!!
Enjoy this gorgeous issue of Kite Tales,
go gather your stories (and leaves – just
stay away from palm fronds!) and have an
inspired fall!
Claudia and Edie
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Who’s Who at Kite Tales
KITE TALES is a newsletter published by the
L.A. Chapter of the Society of Children’s Book
Writers and Illustrators for the SCBWI TriRegions of Southern California. Information
published in KITE TALES does not constitute an
endorsement by SCBWI and/or SCBWI-L.A.
KITE TALES Editors
Rilla Jaggia, Managing Editor
kitetaleseditor@rillart.com
Vicki Arkoff & Bonnie Ferron, SCBWI-L.A. Editors
Alexis O’Neill, V/SB Editor, 805-581-1906
or AlexisinCA@aol.com
Francesca Rusackas & Q.L. Pearce,
Orange/Long Beach/Riverside/
San Bernardino Editors, 		
ZFRANCESCA@aol.com or
qlpearce@earthlink.net
KITE TALES Layout & Production
Marcelle Greene,
marcelle@greenepen.com
KITE TALES Proofreader
Jill Linden,
jillrlinden5@yahoo.com
KITE TALES Illustrator Liaison
Joan Charles, 			
jcdesign50@yahoo.com
KITE TALES Subscriptions
Mary Peterson, 			
mary@marypeterson.com
KITE TALES Ads
Bonnie Ferron,
bonnieferron@earthlink.net
KITE TALES is free at http://www.scbwisocal.
org/htmls/kitetales.htm. Join the
online mailing list to receive Kite Tales
announcements via e-mail at
http://groups.yahoo.com/group/KiteTales/.
Snail mail subscriptions cost $18/year (4 issues).
www.scbwisocal.org/htmls/ktform.htm
Submission Deadlines:
Spring - Jan. 15 for March 1 issue
Summer - April 15 for June 1 issue
Fall - July 15 for Sept. 1 issue
Winter - Oct. 15 for Dec. 1 issue
Send comments, articles, great news,
questions, etc. to Rilla Jaggia at
kitetaleseditor@rillart.com.
Columns - 500 words max
Features - 800 words max
Interviews - 1400 words max
Poetry - 150 words max
Critique Connections:
Contact Sheryl Scarborough at
mediasherpa@gmail.com.

SCBWI-L.A. Annual Scholarship Contest
for Writers & Illustrators for 2011
Our Annual Scholarship Contest is now open
to BOTH illustrators and writers for 2011!
The winners, one writer and one illustrator, will receive
FREE tuition to the 2011 Summer Conference or the 2012
Winter Conference.
The Contest will be launched on December 1, 2010 with
submissions postmarked by February 1, 2011. This year’s
theme and details will be posted in the next issue of Kite Tales
and mailed to all L.A. members.
Go to www.scbwisocal.org for more information.

Call for Volunteers

SCBWI-L.A. Has Two Volunteer Positions Open

New Webmaster or -mistress
Have an itch to exercise your online creative
muscles? Want to dabble in website design?
Scbwisocal.org needs a new webmaster or
-mistress. Requires basic knowledge of website
design and maintenance, or software experience.
Must be able to attend bi-yearly SCBWI-L.A. Board
meetings. Please mail qualifications to P.O. Box
1728, Pacific Palisades, CA 90272 in an envelope
marked “webmaster” or send them to sarah.laurenson@
gmail.com.

Listserv Moderator
What are the L.A. members talking about? Find
out firsthand as the new SCBWI-L.A. Listserv
moderator. Requires regular online access.
Please mail your note of interest to P.O. Box 1728,
Pacific Palisades, CA 90272 in an envelope marked
“moderator” or e-mail sarah.laurenson@gmail.com.

Ads & Toot Your Horn: Follow instructions on
page 29 and page 38 of this issue.

Kite Tales
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Orange County/Inland Empire News
Sherman. This session gave unusual insights into the agent and
editor negotiation process touching on various elements such
as number crunching, profit and loss statements, dramatic and
merchandising rights, book promotion, and closing the deal.
Show Me The Money! was an exceptional session.

Greetings from Francesca and Q
Now that the boogie boards are stashed away, the sand is
out of your bathing suits, and the kids are back in school,
it’s time to focus on YOU and your writing/illustrating
career. We have been working behind the scenes to bring
you opportunities galore. Visit www.scbwi.org and click on
Orange County/Riverside/San Bernardino Region to check
out the upcoming events including Editor’s Day, Agent’s
Day, retreats, workshops, schmoozes, and off-site editorial
critiques.

We all had a good laugh with agent Mary Kole’s comment
about avoiding CPS – “Conference Polish Syndrome.” She sees
this a lot. When an author works hard on the first ten pages
of their manuscript by submitting it to various editors/agents
at conferences it can develop into the ugly and unsightly CPS.
Over and over, Mary has fallen in love with the first ten perfect
pages but once she gets to page eleven it seems to fall apart.
CPS is not a pretty thing. Rethink all of your pages vs. just the
first ten. Be sure to put the same amount of time and effort into
the rest of your book.

A few months back we had the pleasure of hosting our
fabulous Agent’s Day at the beautiful Sea Base in Newport
Beach. It proved to be an exciting event with four top-notch
agents:

•Brenda Bowen, Sanford J. Greenburger Agency
•Mary Kole, Andrea Brown Literary Agency, Inc.
•Kevan Lyon, Marsal Lyon Literary Agency, LLC
•Rebecca Sherman, Writer’s House

Here are a few inspirational tips shared by
our agents for you to nosh upon:
Don’t be too weird, just be weird enough. Favorite quote
from Ursula Nordstorm: “If I can resist a book, I will.” It
seems pessimistic but it should inspire you to do better.
Favorite quote from husband: “Every book changes my
life, why else read one?”
Brenda Bowen
Create characters who have to make tough or wrong
choices and pay the consequences. Dig deep and tell the
truth. Teens have a very sensitive B.S. detector. Create
good books for bad children. The people who write the
most compelling YA books have an inner age.
Mary Kole
You only need one house to like it. Don’t worry about it
until it matters. Write a query letter that sounds like you.
Enough research…start submitting!
Kevan Lyon
I want to be swept away. Rejection is somewhat based on
the current workload of the agent. It’s not about YOU,
it’s about the book. A synopsis must show the ending and
major plot points beginning, middle, and end.
Rebecca Sherman

Newport Beach Sea Base
One of the highlights of Agent’s Day was the Editor/Agent
Mock Negotiation between Brenda Bowen and Rebecca

(continued next page)
Kite Tales
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… Orange county/inland empire news

Are you are looking to connect with other authors or
illustrators in your area? Then come on out and join the
fun!
OC authors contact:
Lori Polydoros at kidtales@hotmail.com
IE authors contact:
Marilyn Cram Donahue at sanayeh@aol.com
OC illustrators contact:
Marilyn Scottwaters at msw@scottwatersdesign.com or
Veronica Walsh at green2cats@gmail.com
Save The Date: March 25 – 27, 2011. Once again,
our Spring Retreat will be held at the gorgeous
South Coast Winery Resort and Spa in Temecula,
the heart of Southern California’s wine county. The
retreat will include the opportunity to network with
four outstanding editors and as a special treat, four
blockbuster award-winning authors will be joining us to
inspire you to achieve the greatness your work deserves.
For details and early registration, check out www.scbwi.
org and click on Orange County/Long Beach/Riverside/
San Bernardino region. Registration will be open on
October 1st, 2010 or email Francesca at zfrancesca@aol.
com for details.
Thanks to all of our incredible Agent’s Day volunteers:
Marlene Perez, Bev Plass, Lori Polydoros, and
Nadine Fishel. We couldn’t do it without such a great
hardworking team of talented people.

Hot Air Balloons,Temecula

Be inspired!
We’re leaving you with the words of Agent Mary Kole

It’s time to query when you’re ready to stick
a pencil in your eye.
Cheers,
Francesca Rusackas, Regional Advisor
Q. L. Pearce, Assistant Regional Advisor

Good News Alert!
Here’s a huge shout out to our
Huntington Beach member, Jenni
Bielicki! Jenni’s nonfiction picture
book, Starry Kalahari, was selected as
the 2010 Barbara Karlin Runner-Up
Grant winner. According to her blog
(www.beehistoric.blogspot.com).Jenni
posted her USPS delivery confirmation receipt to her computer monitor
with Scotch tape.What a great way to
focus positive energy and what a
great result.
South CoastWinery Resort and Spa
Kite Tales
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Ventura/Santa Barbara Region and
California Lutheran University School of Education Present

Writers’ Day ‘10

Saturday, October 30, 2010
9:00 a.m. - 4:30 p.m. Doors open at 8:00 a.m.
$90 SCBWI members

n

$100 Non-members

Manuscript or Portfolio Critique: $45.00
Illustration by Mary Ann Fraser
Ogg and Bob Meet Mammoth
by Ian Fraser, Marshall Cavendish, 2010

California Lutheran University, Preus-Brandt Forum
60 W. Olsen Road, Thousand Oaks, CA 91360

Guest Speakers

Spotlight Presentations

IMAGINING THE WORST - HOPING FOR THE BEST
Mary E. Pearson, Author, The Adoration of Jenna Fox

A CONFERENCE GROUPIE’S LUCKY DAY
Diane Browning, Author/Illustrator. Signed, Abiah Rose
Tricycle Press, 2010

THINKING MORE BROADLY: TRANSITION YOURSELF
FROM WRITER TO CONTENT CREATOR
Rubin Pfeffer, Partner & Content Agent,
East/West Literary Agency

STICKS AND STONES MAY BREAK YOUR BONES OR GET YOU A STORY
Ian Fraser & Mary Ann Fraser, Author & Illustrator.
Ogg and Bob Meet Mammoth Marshall Cavendish, 2010

THE VIEW FROM BEACH LANE BOOKS
Andrea Welch, Editor, Beach Lane Books

WRITE TWO BOOKS AND CALL ME IN THE MORNING
Sarah Lynn, Author. Tip Tap Pop
Marshall Cavendish, 2010

BEYOND ORCS AND ELVES: DIVERSITY IN FANTASY
AND SCIENCE FICTION - Stacy Whitman, Editorial
Director, Tu Books, an imprint of Lee & Low Books

WORDHERDING 101: HOW TO TEND A FLOCK OF
WORDS FOR FUN AND PROFIT
Candace Ryan, Author. Animal House
Walker/Bloomsbury, 2010

DYSTOPIAN FICTION: THE END OF THE WORLD AS WE
KNOW IT? - Catherine Linka, Children’s Book Buyer and
Writer2Writer Coordinator, Flintridge Bookstore and
Coffeehouse

PLUS

Manuscript Critiques
Portfolio Reviews
Editor’s Panel & First Pages
Book Sale & Display
Writing Contests
Illustrators’ Gallery
Our 25th Annual Writers’ Day! To register, go to: www.scbwisocal.org
Kite Tales
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Ventura/Santa Barbara Regional News
compiled by Alexis O’Neill
AlexisInCA@aol.com

BOOK TALK ONLINE
Book Talk is a monthly book discussion
group taking place on the Ventura/
Santa Barbara/San Luis Obispo/Kern
SCBWI listserv. Discussions begin
on the first of each month, facilitated
by Lynn Becker (lynnb@mac.com).
Readers may join anytime during the
month with comments or questions
about the featured book. Book Talk
is open to all members of Southern
California SCBWI who are signed up
for the regional listserv.
To become a member of
the listserv, go to:
http://groups.yahoo.com/group/
SCBWI-CCal/
SEPTEMBER:
If I Stay
by Gayle Forman (YA)
OCTOBER:
Waiting For Normal
by Leslie Connor (MG)

Save the Dates!

For registration details go o to www.scbwisocal.org.

September 11,

November 6,

2010

October 30,

2010

V/SB SCBWI Writers’ Day
California Lutheran University
Thousand Oaks
9:00 a.m. – 4:30 p.m.

December 12,

Critiquenic
Bakersfield
1:00 – 4:00 p.m.

2010

Holiday Schmooze
Santa Barbara
2:00 – 5:00 p.m.

January 14-16,

2011

Writers Retreat – All Genres
Old Mission Santa Barbara
Santa Barbara
3:00 p.m. Friday – 2:00 p.m. Sunday

DECEMBER:
Lips Touch:Three Times
by Laini Taylor, illustrated by Jim Di
Bartolo (YA Novellas)

Kite Tales

2010

Workshop: “Agent Secrets”
Laurie McLean
San Luis Obispo
9:00 a.m. – 12:30 p.m.

NOVEMBER:
The Hunchback Assignments
by Arthur Slade(YA Steampunk)

JANUARY:
The Quiet Book
by Deborah Underwood, illustrated by
Renata Liwska (PB)

RA Alexis O’Neill

February 5,
Workshop: “Turn Dry Facts into
Artful Writing”
Vicki Leon
Ventura
9:00 a.m. – 12:30 p.m.

7
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Critiquenic
Ventura
1:30 p.m. – 4:00 p.m.

Fall 2010
CONTENTS

… ventura/santa barbara news

is “ages”…and
then “over night.”
Flipped was
optioned by the
first production
company for
about six years.
Great names
were “attached”
or interested in
being attached.
But, still, the
project seemed
to be getting
nowhere. And
then Rob got
the rights and
suddenly he’s writing his own screenplay and bam!,
things are happening. I did get “the call” from him,
too, which was very unreal. He discussed why he was
considering placing the story in the 50’s & 60’s, and
asked me where I saw it set…that sort of thing. It was
a fun, very down-to-earth conversation, and I hung up
knowing my book was in great hands.

When Hollywood Called,
Wendelin Van Draanen
Answered
Interview with the Author
by Alexis O’Neill

M

any authors dream of the day that their novel is
discovered by Hollywood and brought to the Big Screen.
That dream has come true for local San Luis Obispo
County SCBWI member, Wendelin Van Draanen. Rights
to her book, Flipped, winner of the California Young
Reader Medal in 2004, were acquired by director Rob
Reiner who is known for such classics as This Is Spinal Tap,
Stand by Me,The Princess Bride, and When Harry Met Sally,
and made into a film. Wendelin is known for her Sammy
Keyes and Shredderman series as well as other stand-alone
novels. Here’s how it all came about.
Q: Wendelin -- how did Hollywood find you and
your book, Flipped?

Q: Did you have any input or approval on the
script?

Initially it was through traditional channels – a
production company optioned my book through my
agent. It was after Rob Reiner got involved that things
became interesting. Now, the question that probably all
authors would like an answer to is How did your book
come to Rob Reiner’s attention? and the answer is what’s
great about this story: he wasn’t scouting for material,
he was reading with his son. And why my book? Because
his son was required to read it for school, most likely
because it won the California Young Reader medal. And
how did it get on the list of CYRM nominees? A teacher
or librarian nominated it. Bottom line, I have a teacher
or librarian to thank for this!

Rob did send me his script, but it was not for approval
so much as to see what I thought. And since I’d already
seen three versions of Flipped as a screenplay from
the other production company and knew that writers
do like to, uh, change things, I was just enormously
relieved to read Rob’s. When he spoke with me initially,
he said, “I just want to do the book,” and that’s exactly
what he did with his screenplay. I have never seen a
movie more like the book than Flipped.
Q: Have you met director Rob Reiner or the
actors?

Q: I see that the film rights for Flipped were
purchased by Kelly Gonda, one of the producers
of the Broadway show “Grey Gardens.” When she
left the business, Rob Reiner acquired the rights.
What was the timeline for that? How did it feel
when you “got the call”?

I did make a trip to Castle Rock offices to meet with
Rob as an emissary for kids across America. My book
has a hopeful, open ending, but after years and years of
fan mail requesting a sequel, I knew that kids wanted
the Hollywood ending. So, since Rob stuck so closely to
the book, I went to LA to convince him to change the
ending…if you can believe that! He listened very nicely,
(continued next page)

This is actually a long, incredibly convoluted story, which
is Rob’s to tell. But the short answer to your question
Kite Tales
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… ventura/santa barbara news
seems to resonate with everyone. Most importantly, it
resonated with Rob Reiner, and I think it’s fair to say that
that is the reason it’s a movie.
Q: Authors have had varying successes with seeing
their stories translated to film. How did it feel to
see your story on the big screen? What thoughts
ran through your head when you saw it for the
first time?

and in the end, stuck to the book. Ha! Actually, the ending
is a tiny bit more Hollywood than the book, but barely.
Q: Were you involved in the making of the
movie?

It was a very strange sensation. I am probably the worst
person to ask, “Is it a good movie” because it is SO much
like the book that I
can’t tell! Watching
it, I knew the whole
plot, everything that
was about to happen,
all the jokes and
twists and turns….
It’s impossible for me
to assess! It’s also a
strange sensation to see
a book that you viewed
as contemporary set in
an earlier time period.
It’s Twilight Zone-ish.
Almost like I wrote
it after it happened.
And that it really did
happen—something
good actors can get
you to believe. Which means that I didn’t “invent” it at all.
I don’t know how to convey the feeling. Strange. Out-ofbody. Heady. And yet amazingly cool!

My family and I traveled to Michigan to spend a few days
on location while they were filming Flipped. I almost
didn’t go because
I’d been traveling
SO much, and the
thought of getting
on another plane
just exhausted me.
But after enough
people told me I was
nuts not to go, we
made the trip, and
boy am I glad I did.
It was interesting,
educational, and
there is nothing like
being on location
of your book being
made into a movie
by Rob Reiner.
What a master. And he is so good with kids. I was very
impressed by his decisive “We got this!” after only a
few takes, and his kind, patient dealing with children. I
was also not expecting the reception I got from the cast
and crew. I know many times “the author” is viewed as
“trouble” because, sheez, they want the movie to be like
the book. But everyone was so nice and welcoming and
said how much they loved the book. I wasn’t expecting
that. Maybe when the director has read the book, others
are expected to do so, too? I don’t know, but I do know
it was a fantastic experience to witness a few days of the
process.

Q: Any other comments you’d like to make about
this milestone event?

Q: You’ve written many successful books,
including the Sammy Keyes and Shredderman
series and some stand-alone books. What do you
think was the special “movie-appeal” of Flipped?

I’m trying to appreciate this moment in my life because
I do realize that this book-to-movie experience has been
an extraordinary one. There’s such a huge gap between
the beginning of a book and holding the final version in
your hand that my survival MO is to always be working
on the next book. This is productive, but it detracts from
savoring the end result or accomplishment. I’m definitely
a nose-to-the-grindstone girl. But with this book-to-movie
experience, I’m trying to take periodic deep breaths and
enjoy the ride.

Not everyone’s keen on mysteries. Not everyone’s been
bullied. But everyone’s had a crush, and telling the story
of a crush from both the boy’s and the girl’s perspective

WendelinVan Draanen’ s first book was published in 1997. Since
then her titles have been nominated for State Award Master Lists all
over the country. For more information, go to www.randomhouse.

Kite Tales

com/kids/vandraanen/content/author.html
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Conference Grant Winners
Judges received over 30 submissions for our V/SB SCBWI Conference Grant opportunity this past spring. The
two winners have already received $1,000 to cover the costs of registration, a critique, hotel, and miscellaneous
expenses at the SCBWI Summer Conference in Los Angeles.
The winners are:

Michelle (Shelby) Mahan of Cayucos (Writing Grant)
Molly-Anne Hahn of Santa Barbara (Illustration Grant)
Watch for their comments on the SCBWI summer extravaganza in a future issue of Kite Tales!

SCBWI Ventura/Santa Barbara Regional Retreat 2011

Children’s Writers Retreat
January 14 – 16, 2011
4:30 p.m. Friday – 2:00 p.m. Sunday
Old Mission Santa Barbara Mission Renewal Center
2201 Laguna Street, Santa Barbara, CA 93105

$395 Double n $435 Single n $295 Commuter
Manuscript Deadline: November 19, 2010

Genres

Featured Guests
Andrew Karre, Editorial Director,
Carolrhoda Books, Carolrhoda Lab,
and Darby Creek - Lerner Publishing Group
Melanie Kroupa, Editor-at-Large,
Marshall Cavendish

For further information
and registration form,
go to
www.scbwisocal.org

Kite Tales

Grace Maccarone, Executive Editor,
Holiday House

Picture Book

Historical Fiction

Chapter Book/
Easy Reader

Nonfiction

Middle Grade
YA
Fiction

Poetry
Fantasy/SciFi
Graphic Novel

Brenda Murray, Senior Editor,
Scholastic Nonfiction & Reference
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Go to www.scbwisocal.org/calendar.htm
for information on regional events.

SCBWI Tri-Region Calendar of Events & Contests
MONTH

DATE

DAY

TYPE

REGION DESCRIPTION

SEPT
2010

11

Sat

EVENT

V/SB

Workshop – Agent Secrets

Fri-Sun

EVENT

L.A.

Working Writer’s Retreat

25

Sat

EVENT

OC/IE

Plotting Workshop

1

Fri

Illustrator’s Day Contest

17

Sun

CONTEST L.A.
DEADLINE
EVENT
L.A.

30

Sat

EVENT

V/SB

Writer’s Day

6

Sat

EVENT

V/SB

FREE Critiquenic

13

Sat

EVENT

L.A.

Illustrator’s Day

14-16

Fri-Sun

EVENT

V/SB

Children’s Writers’ Retreat

28-30
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Writing Connections

Writer’s Ink
Judith Ross Enderle & Stephanie Jacob Gordon
CRITIQUE BY MAIL
www.writersinkville.com
$5.00 per page, minimum charge $60.00
Second critique of same manuscript half price
judink@aol.com

“We can’t guarantee a sale,
we can guarantee a tighter manuscript.”
Writing Connections Disclaimer: KITE TALES accepts members’ ads for writing and illustrating businesses and activities. An ad in Kite Tales does not imply
endorsement by SCBWI, and members are reminded to request additional information from advertisers. We retain the right to refuse and to suspend ads.
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A Chat with Brian Floca and Dan Santat
Headline Illustrators
for Illustrator’s Day 2010
by Ken Min
Q: Brian Floca and Dan Santat, thank you for stopping by.Would you like to
introduce yourselves and maybe talk about some recent or current projects?

Illustrations by Dan Santat

Illustrations byBrian Floca

Dan: I’m Dan. I live in Los Angeles. I graduated from the Art Center, College of
Design, in 2001 and since then I have lived my life as a video game artist, editorial
illustrator, gallery artist, and children’s book author/illustrator. I’m probably
best known for creating an animated series on the Disney Channel called “The
Replacements” but you may have seen me in recent books such as Oh No! (Or How My
Science Project Destroyed theWorld), and Chicken Dance. I’ve illustrated other
books such as The Secret Life ofWalter Kitty,The Ghosts of Luckless Gulch,
Always Lots of Heinies at the Zoo, and The Otto Undercover series. I recently
had lunch with Michael Bay who discussed optioning all these books and
blowing everything up in them. I’m currently working on several picture
books (one of which I wrote) and I am completing my first graphic novel
for Arthur A. Levine Books, which is due out in the Spring of next year.
The working title is “The Domesticated Four.”
Brian: I’ve been working as an illustrator since right out of college and
as an author/illustrator since a few years after that. My first book, City
of Light, City of Dark, was with author Avi and editor Richard Jackson—
the result of a lucky break of the first order. I was an undergraduate at
Brown taking a class with David Macaulay at RISD (the schools are next
to each other and students can cross-register) and Macaulay introduced
me to Avi. After City of Light, City of Dark, I continued to work with Avi
and Dick, separately and together, on books that I felt very lucky to be

“When people see your work
they’re really looking at you and
the decisions you make....” Dan
a part of, including Avi’s Poppy Stories series. I
also did a lot of pay-the-rent work. My work
from those first several years or so is a jumble. I
was thrashing around, trying to figure out how
I wanted to work and how to make a living and
what kind of stories of my own I wanted to tell.
(continued next page)

Illustrations by Dan Santat
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Eight years out of college, I did an
MFA at the School of Visual Arts in
New York. From about that period I
think I began to make clearer choices
about what kind of work I wanted to
do, and maybe by then I had learned a
few things from the years of working.
(I don’t mean to say that I have
everything about my career or work
figured out, not by a long shot.) The
last few years, I’ve enjoyed making
books about vehicles and have been
very happy to see them get a good
reception. The Racecar Alphabet came
out in 2003, Lightship came out in
2007, Moonshot:The Flight of Apollo
11 came out last year, and now I’m
working on the next book in that
vein, to be titled Locomotive. I’ve also
illustrated The Hinky-Pink, by Megan
McDonald, and the recent Ballet for
Martha: Making Appalachian Spring, by
Jan Greenberg and Sandra Jordan.
Like some of my own books, Ballet for
Martha is nonfiction. The Hinky-Pink is
totally made up.

Q: Our theme this year is:“Be
Inspired.” What led you to the
children’s book field?Was there a
particular book that gave you an
“Aha” moment? As in,“That’s what
I want to do”? Is that book also
a favorite from your childhood
or something slightly more
contemporary that you came across
when you were older?
Brian: I come from a very supportive
but not very artistic family, and the
idea of making a living in the arts was
unfamiliar to them, and to me. I grew
up not knowing if my work was good
enough for me to do it, or how to do
it, or what, exactly, it meant to do it.
In all honesty, right out of college, I
think I would probably have preferred
cartooning to illustrating, but then
City of Light, City of Dark came along. I

Illustrations by Brian Floca
was excited to have any work in the arts that I could get, and then
the field felt like a good fit.
As for “aha” moments, I remember having one about children’s
books in Macaulay’s class. I remember David showing us Harold
and the Purple Crayon—a book I did not know particularly well—
and realizing that in this simple-seeming book there were things
going on visually that were really smart and interesting. I already
knew from Macaulay’s books, and others, that there was room in
children’s books for intelligence and humor and beautiful drawing,
but being led to recognize those things in The Purple Crayon, which
on its face is so simple, was a catalyst for thinking about the field in
a new way.
Dan: My parents came here from Thailand in the 70’s and they just
weren’t well versed in popular children’s books, so the majority of
my picture book exposure was from other kids at school. When I
was in elementary school my favorite authors were Eric Carle and
Chris Van Allsberg, but my favorite books hands down were Where
theWild Things Are, and CloudyWith a Chance of Meatballs, and, I’m
embarrassed to say, remember all those movie adaptation books
they used to do of StarWars and Indiana Jones and stuff? Yeah, that
was me. I was big on visuals.
When I was in art school, I took a course on making children’s
books, and my teacher, Deborah Lattimore, really sold the business
to me and made me realize that I wasn’t so much an illustrator as
much as I was a storyteller who can draw and paint. She could see
that all my work was narrative and it would be a perfect fit in the
business. I got excited and started ingesting every book I could
about the business.
(continued next page)
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My “aha” moment came with Dinosaur Bob and his Adventures with the Family
Lazardo by William Joyce. I was 24 when I finally read that book. It got me
serious about publishing and with about seven months left in art school,
I contacted author David Shannon (No, David!) and asked for his input
on my portfolio. I went to his house and he told me like it was, held back
no punches, and cut my portfolio to pieces. He didn’t like anything! But
I wasn’t demoralized by his critique, I mean; he was what I wanted to be!
I learned a tremendous amount from that one hour of meeting with him.
Now, I read everything in children’s publishing and I’m constantly trying
to grow as an artist/storyteller. It’s just great to see what your peers are
up to from the creative point of view.

Q: Any bit of advice you would like to pass on to the aspiring
illustrator or creative type in general?
Dan: Two words, BE FEARLESS. I think you should immerse yourself
completely in whatever you do. Read everything, study every aspect of it,
Illustration by Dan Santat
look at how other people in that business do things and get involved with
the culture of the business, and get well acquainted with the basic tools you
need to succeed. Be aggressive in your work. I don’t mean in terms of approaching editors and art directors to look at
your stuff, but make bold confident choices and stick to your convictions in your work. When people see your work
they’re really looking at you and the decisions you make in the quality of your work. I know it sounds kinda corny and
all spiritual when I say that, but it’s true. It took me years to realize that the whole time I was searching for an art style,
I already had my own style but never embraced it. Ultimately, I think it’s the honesty in my work that has brought me
the most success. If you have confidence in yourself, you can achieve anything.

Brian: Do good work!

Follow the work of Dan at: www.dantat.com/artwork/_.html, and Brian
at: www.brianfloca.com/
(To read the full transcript of our interview, including two questions
discussing artistic heroes and working in other mediums, please visit us
at our fan page: http://tinyurl.com/27vdna4)
A decidedlyWest Coast fellow who frequently calls people “dude,” Ken is
an illustrator and storyboard artist living in the Los Angeles area. Aside
from co-hosting Illustrator’s Day, he is currently working on a picture
book for Lee & Low Books entitled Hot Hot Roti. www.kenminart.com
Illustration byBrian Floca
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Feedback to the Future
by Kendra Levin
Associate Editor,Viking Children’s Books
Faculty member at the SCBWI-L.A.Working Writer’s Retreat 2010

F

Kendra Levin

eedback is just what it sounds like: food for
your creativity, for your mind and your inspiration.
Good feedback can nourish your writing into
something healthy and strong. But junk feedback is
like junk food—at best, briefly satisfying without
any nutritional value (i.e. “I love it! Don’t change
a thing!”), and at worst, harmful (i.e. anything that
starts with “You should…” or “I don’t like…”).
Whether you’re getting a rejection, critique, or
editorial letter from an editor, or meeting with one
in person, there are a few things I suggest keeping
in mind before you begin. These tips are intended
to help you mentally prepare yourself for what
you’re about to hear; absorb the critique in the most
healthful way for your manuscript and your psyche;
and apply the feedback to your manuscript so you’re
satisfied with the result.

result. Trust your intuition: if a change feels wrong
to you, if it makes you upset and goes against the
soul of the story, then don’t fight your instincts and
force it to work. But in this situation, don’t just
stubbornly resist the editor—let him or her know
why you’re having doubts about the change and see
if you can meet in the middle. Just like in any other
relationship, it’s important to always communicate
and be open to compromise.

DON’T…

…do exactly what you’re told, and nothing more.
It’s always easy to spot a quickie revision, because
you can pinpoint exactly where the author shoehorned in changes and left everything else intact.
Likewise, if the editor suggested a global change,

…get defensive. Remember that the editor is here
to help you, not to attack you—and that his or her
comments are not personal, but professional. Take
in the feedback and resist the urge to respond or
explain. I can’t tell you how many times I’ve asked an
author to make something in the manuscript clearer,
only to have him or her say, “But see, the character
already knows that because when she was a child, her
mom used to take her to the carnival…” If it’s not
clear to me—someone whose job is to read—then
it won’t be clear to the children or teens reading the
book. Don’t explain it to me, just consider how best
to fix it.

An editor’s job is to point out
missteps—and options to
fix them—that you wouldn’t
notice on your own.
don’t just fix it where he or she marked it—for
example, if he or she said to cut down on adjectives,
make sure to comb each sentence for excess
description. Each revision should be a total workingover of your manuscript, so that all changes are
incorporated seamlessly into the plot and the tone

…take anyone’s word as gospel. At the end of the
day, it is your manuscript and you’re the one with its
best interests at heart. I’ve seen too many authors
get led around by the nose because they just want
to please an editor, only to end up unhappy with the

(continued next page)
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decides whether or not it’s worth taking on—which
it usually is. On the third round, if a piece of feedback
still doesn’t feel right to her, she will choose to
disregard it—but only after seriously considering it
three times.

of the piece. Often, you can find your own solutions to
questions posed by the editor that will work better or
feel more natural than what the editor suggested.

DO…

…wait to respond. There are few things more
frustrating than finally getting a big editorial letter off
my desk, only to have the author zing back an e-mail
response the same day! Whatever form the feedback
comes to you in, take some time to absorb it. Take a
long walk after you read it and let it all sink in. If you
have an emotional response, share it with a trusted
friend or colleague, but don’t lash out at the person
who gave you the feedback. It may take some time for
the words to reach you in a constructive way, but trust
that they will.

…listen with an open mind. An editor’s job is to point
out missteps—and options to fix them—that you
wouldn’t notice on your own. What if you switched
from the third person to the first person, for example?
Yes, that might be a huge change, but before you
automatically refuse, take some time to think about how
the manuscript might benefit from the change. Think
about why the editor is recommending this change. If
you don’t like his or her suggestion, perhaps you can
find another way to accomplish the same goal.
…pick your battles. It’s likely that some pieces of
feedback will resonate more deeply with you than
others. A writer recently told me that she follows a
“three-round” rule. On the first pass of her manuscript,
she changes everything the editor suggested that felt
absolutely right to her. The second time around, she
takes a harder look at the feedback that may have
seemed too challenging or daunting to implement and

Ultimately, when feedback is given in a spirit of
helping, you will find a way to use it, even if not right
away. Some pieces of feedback can float around in the
back of your mind for years, waiting to be applied to a
future manuscript. So absorb all the nutritional value,
enjoy the sweetness of the compliments, and discard
the husks.You’ll find yourself energized and ready to
write!

Kendra Levin is an associate editor atViking Children’s Books, an imprint of Penguin Group (USA), where she
has spent the past five years working on a wide range of children’s literature from picture books to young adult
novels. Prior to that, she worked at Scholastic in several different capacities. An award-winning playwright whose
plays have been produced Off- and Off-Off Broadway, Kendra also works with writers as a teacher for Mediabistro.
com and as a certified life coach. Authors she edits include David A. Adler (the Cam Jansen series), Susane
Colasanti, Sharon Robinson, Madaline Herlong, Mike Knudson, and others.
Kendra is acquiring picture books and middle grade andYA novels. In picture books, she is
particularly looking for humor with a twist, a la Jon Scieszka. In middle grade, she is open to
just about anything, especially contemporary realistic stories, especially humor and adventure/
survival. InYA, she prefers contemporary realistic fiction, magical realism, and psychological
thrillers above other genres. Here are a few of her favorite non-book things: Veronica Mars,
Glee, Shakespeare, international travel, road trips, nature, Found Magazine, karaoke,
running, The Striking Viking Story Pirates.
Kendra’s classes:

www.tinyurl.com/KendraL

For a recent interview with Kendra go to:

http://solvangsherrie.blogspot.com/2010/08/spotlight-on-editor-kendra-levin.html
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The Writer Inside the Actor’s Toolbox:
Davida Wills Hurwin

ocal author of books for teens, Davida Wills Hurwin
is a writer, dancer, actor, and director. She travels the
creative path weaving these collective artistic strings into
her award-winning novels. When she’s not writing, Davida
teaches theater at Santa Monica’s Crossroads School. And
whether on stage or on the page, Davida’s not afraid to go
to the dark side of humanity. Her characters tell the truth,
and after experiencing her work, we’re reminded of the
delicate beauty of being alive.

Q:What similarities can you draw between performance
art and storytelling?
I see it all as a part of the human need to understand and
to communicate. The methods
might differ, but the core is the
same. We use our art to discover
who we are and in discovering who
we are, we find out how to do our
art. Pain’s a part of growing, and
joy’s inevitable. At least, that’s how
I’ve experienced it.

Interview by Lori Polydoros

this story became the way to focus and live through the
next two years.
At some point, the story took on a life of its own and
I realized I was writing a book. Through friends and
recommendations from others in the business, it was
forwarded to Bonnie Nadell in San Francisco. She
became (and still is) my literary agent. We got one
rejection notice and two offers—we
went with Little Brown.

Q:Tell us about your writing and
rewriting process.

I write every day, fitting the time in
before I’m off to teach. Mostly the
characters tell me what they want to
do. I’m incredibly insecure and have
Q:Your first novel, A Time for
to keep the story to myself until it
Dancing (Little Brown, 1995; in
has found strength in itself, then I
paperback - Penguin 1997,) was
can go to my first readers. I rewrite
an ALA Best Book forYoung Adults.
and continue this process until it
It is an emotional story about
seems “right.” It helps if I look at it
a young dancer suffering from
the same way I do when I direct a
cancer.What were your challenges
show—bringing all my senses to play
in receiving what’s already there, and
and triumphs with this book?
listening to my intuition (rather than
In 1991, one of my students lost
Author DavidaWills Hurwin my logic) to understand what the story
her two-year battle with cancer, dying the
needs to be received the way I would
day before her 18th birthday. This followed the deaths
like. Briefly, in order to revise, I need to stay in the
of several others in my life. I didn’t know what to do
moment of what’s happening and tell the story the best
with the huge well of grief, rage, and sadness. I had a
way I can.
two year old to raise and a school full of kids who were
grieving as well. I couldn’t seem to journal, my usual
Q: Continuing in this dramatic genre, you wrote The
self-medication; I didn’t have the distance to make any
Farther You Run (Viking, 2003) as a sequel to A
sense. Then, one night, I dreamed the dialogue which
Time for Dancing. And then a stand alone, Circle
opens A Time for Dancing, got up, and wrote the entire first
the Soul Softly (Harper Collins, 2006) that addressed
chapter. I needed to try to figure things out, and telling
(continued next page)
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another tough theme: sexual abuse. How do you
distance yourself from your character’s pain?

Q: You’ve been a dancer, an actress, and a director
pretty much all of your adult life, helping to inspire
so many artists with your wisdom.Tell us how you use
and teach the actor’s toolbox for writing.

If you mean, as I’m writing—I don’t. Just the
opposite. I need to step inside the story and
experience what happens as the events occur and my
character meets obstacles. This is the addictive part of
the work for me—when
I’m engaged, hours can
pass where I am unaware
of anything outside the
story. It’s also become a
measuring stick. When
I finish a write, if I can
tell you what I’ve said or
evaluate it, chances are
I’ve been writing about
my character and not
from within him or her.

There’s a back story to this which has to do with
the first time I was to teach a workshop in writing
at the Santa Barbara Writer’s Conference. I’d raided
the curriculum of a fellow (English) teacher and was
armed to the teeth with “things you teach people when
they want to write.” I had printouts and exercises and
quotes, and I was ready. In concept. The moment the
actual human beings walked into the room, I realized
I only know how to teach one way. I teach people.
And, what I teach is how they can best get in touch
with themselves. This serves writers as well as actors. I
find the needs are similar—you work from your spirit
and not your ego.You try to be honest, use your own
experiences in the work, be clear in character intent,
understand physicality, use the body as well as the mind
as a resource for creating, commit to the work and not
to yourself within it, and put
yourself out there, i.e. take
creative risks.

Q:Your latest
novel, Freaks and
Revelations (Little
Brown Books forYoung Readers, 2009), is a tragic
yet inspirational story based on the lives and
unexpected reconciliation of Matthew Boger and
Timothy Zaal.This book touches on serious themes
like violence, hate crimes, drugs, homophobia,
and eventually, forgiveness.Tell us how this book
happened.

The tools I understand
best are derived from the
world of theater which I
adapt for use by writers.
So, my workshop intensives
include ways to focus, how
to use improvisation in plot
development, and several
exercises for building
characters, including sense
memory, emotional recall,
subtext, use of place, physicality, etc.

I’d read about Tim and Matthew in the Los Angeles
Times several months before my agent asked if I’d
like to be interviewed for a chance to write their
story for a YA audience. Weirdly, it was a fit—the
ex-skinhead, the gay man, and me. And, from the
very beginning, both men were candid and honest.
We decided to create a story on the defining
incidents—the night 17-year old Tim left 14-year
old Matthew for dead in an alley in Hollywood and
their subsequent meeting at the Museum of Tolerance
twenty-five years later—but let the rest emerge as a
work of fiction. The guys were amazing—letting me
into places that had been locked away for years.

Q: Give us a glimpse into one of your writer’s
workshops.
We warm up, just as actors do, with physical activity
to get that mind-body connection going and help each
individual to focus on the tasks at hand. There’s a lot
of PLAY involved, and ongoing conversation about
trust and the importance of establishing a safe arena
(continued next page)
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for people to create. We move on to exercises
specifically chosen for the particular group. These
exercises might be designed to discover subtext,
create a physicality for your character, delve into
sense-memory as a way to “show” and not “tell” your
character, or simple storytelling improvs. In between
exercises, writers are asked to note reactions and
observations. We also spend considerable time
isolating the blocks that keep each individual from
fully expressing what s/he knows to be true.

Q: What are some of your big wishes and
dreams?
I want to write a couple of adult novels, a
Broadway musical, a film for television and one
for the big screen. I have no idea how, so I’ll need
to find that out. Then, I want to move with my
husband and my dogs to a house on the ocean,
and spend every evening on my deck watching
the sunset and being thankful that I am alive.

Q:What suggestions can you give writers about
using subtext?

Davida’s next Actor’s Toolbox forWriters workshop
will be help in late October. Please contact her at
davidahurwin@aol.com.

Discovering the subtext for a scene or a particular
character, for me, is all about how honest I can
be with myself about myself, which informs what
I discover about my characters. The more I can
discover about what lies under their words, behavior,
or actions, the closer I can come to communicating
what I understand and perceive about life.

Lori Polydoros is a SCBWI/OC volunteer and writes
middle grade novels and freelance projects of all genres.
www.loripolydoros.com

Q: Can you talk about fear and the writer’s struggle
to overcome it?
I see it as an ongoing process, one that involves a
willingness to look at your own life even as you are
attempting to write about others. I think we have
two primary forces—the ego, which is practical and
reasonable and tries to protect us, and the spirit,
which is the purest, most artistic expression of our
selves. The ego operates from a perspective of fear,
much like our country does, worrying about all the
possible negative effects of just about any action. The
spirit understands more than our conscious mind
reports, and is the voice we need to coax out and
trust.

Q: If your heart hadn’t led you down the writing
path, how would your life have been different?
I can’t imagine not writing. As my body made it
impossible to dance with the abandon and intensity
of my youth, writing’s become the same kind
of companion and confidant. In answer to your
question, I’d probably do a lot more therapy.
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actively acquiring single-title and series YA and older
middle grade fiction. Submit by mail or email. For
complete submission guidelines: www.sourcebooks.

To Market, To Market
by Vicki Arkoff

com/our-authors/ya-and-older-middle-grade-submissionsguidelines.html (P: 7/10)

Books
CAPSTONE BOOKS: 151 Good Counsel Drive,
P.O. Box 669, Mankato, MN 56002-0669. A
leading publisher of children’s books in the U.S.
education market, is now headed by general
manager/publisher Lori Benton (formerly VP and
publisher of Harcourt Children’s) for its fiction
imprints, which include Stone Arch Books and
Picture Window Books. Ms. Benton is leading the
strategic development and growth of the fiction
product line so editors are actively seeking freelance
writers and artists to create ideas generated inhouse. Send submission via email. Include sample
chapters (or sample artwork if illustrator), resume
and list of previous publishing credits in the body
of the email, not as attachments to: author.sub@
stonearchbooks.com. Illustrators should submit sample
artwork, resume, and credits list in the body of
the email to: il.sub@stonearchbooks.com. Nonfiction
submissions are accepted via mail only, to address
above, addressed to Editorial Director. Include
your proposal, a résumé, a cover letter, and up to
three writing samples. For nonfiction illustrator
submissions, contact the company to make a
portfolio appointment: customerservice@capstonepub.
com. (P: 7/10)
FIRE: 390 Fifth Avenue, Suite 907, New York, NY
10018. Building on their success with YA novels and
the growth of the children’s imprint Jabberwocky
launched four years ago, Sourcebooks created Fire
which launched this year. Editor Dan Ehrenhaft,
formerly of Alloy Entertainment, is leading the
new line. CEO Dominique Raccah says “We want
voices that will ignite, inspire, and surprise teens,
regardless of genre.” Fire is acquiring fiction “in
a variety of media, bringing worlds to life via the
web, audio, digital -- whatever teens are looking
for, wherever they’re looking for it.” The imprint is
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MILKWEED EDITIONS: 1011 Washington Ave.
South, Suite 300, Minneapolis, MN 5415. www.
milkweed.org/. Middle grade publisher of literary
fiction, nonfiction, poetry, and novels is accepting
unsolicited manuscripts for its annual output of
approximately 18 hardcover and paperback titles.
TIP: Target your submissions to one of two imprints:
Milkweed for Young Readers (ages 8-13) or Stories
from Where We Live (ages 9+). For submission
guidelines including electronic proposals: www.
milkweed.org/content/view/8/72/. (P: 7/10)
T&N CHILDREN’S PUBLISHING: 11571 K-Tel
Drive, Minnetonka, MN 55343. This publishing
merger of Northword Books for Young Readers
and Two-Can Publishing publishes nonfiction
books for the preschool, elementary, and middle
grade markets. Formats are limited to board
books and picture books, of which the company
distributes up to 36 hardcover and paperback titles
annually. Editorial director Jill Anderson and staff
are accepting unsolicited manuscripts that fit the
company’s specific needs. (P: 7/10)
YA-YA / MEDALLION PRESS: 1020 Cedar
Ave., St. Charles, Illinois 60174. Medallion Press is
venturing into unfamiliar territory in announcing
the launch of its new Ya-Ya line of fiction and
nonfiction for young adult readers ages 13-18. Not
only is the Ya-Ya line intended for teen readers, but
the titles in the imprint will actually be written by
teen authors.Ya-Ya, which stands for “Young Adults
writing for Young Adults,” will showcase aspiring
authors ages thirteen to eighteen. This line will
comprise a variety of fiction genres to be released in
print and e-book formats. Each submission should
fit into only one genre and, where applicable, one
(continued next page)
Abbreviations — CBI: Children’s Book Insider. CW:
Children’sWriter. DF: Daily Finance. P: Publisher. PL:
Publishers Lunch. PW: PublishersWeekly.
Fall 2010
CONTENTS

…TO MARKET, TO MARKET
subgenre of the following: Mainstream fiction;
historical fiction; mystery (general, hard-boiled,
historical, police procedural, women sleuths);
thriller; suspense; romance (contemporary, fantasy,
gothic, historical, paranormal, regency, suspense,
time travel, western, regional); horror (paranormal,
survival, serial killer, sci-fi, general); science fiction
(general, adventure, alternative history, high tech,
military, space opera, steampunk); fantasy (general,
contemporary, epic, historical, paranormal, urban
life); literary fiction; Christian literature. Read
submission guidelines carefully to avoid automatic
rejection: www.medallionpress.com/guidlines/index.html.
For signed consent form: www.medallionpress.com/

press/files/Medallion_Press_Consent_for_Submission_of_
Manuscript_by_a_Minor.pdf Send email submissions as
an MS-Word attachment to: proposals@medallionpress.
com. TIP: Adult authors should read submission

guidelines too, to submit proposals in most of the
same categories as above. (P: 7/10)

Magazines
COBBLESTONE: 30 Grove St., Suite C,
Peterborough, NH 03458. www.cobblestonepub.com/
index.html Designed to meet curriculum standards for
history/social science while still being a lively and
entertaining reading experience for young history
buffs, Cobblestone is the stalwart leader in children’s
magazines about American history, and the primary
magazine from the Cobblestone Publishing (a division
of the Carus Publishing Group) which also includes
Appleseeds, Calliope, Dig, Faces, and Odyssey. Each issue
is reviewed by a consulting editor who is an expert
in the field and contains well-researched articles,
time lines, primary sources, and maps. Original
illustrations and fun activities keep readers – ages
9-14 – interested. See website for submission details
and monthly theme list. Pays approximately $50 per
page. (P: 7/10)
FACES: 30 Grove St., Suite C, Peterborough, NH
03458. www.cobblestonepub.com/index.html Editors
seek: feature articles (up to 800 words) including
in-depth nonfiction highlighting an aspect of the
featured culture, interviews, and personal accounts;
supplemental nonfiction (300-600 words) including
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subjects directly and indirectly related to the theme;
fiction (up to 800 words) including retold legends,
folktales, stories, and original plays from around
the world, etc., relating to the theme; activities
(to 700 words) including crafts, games, recipes,
projects, etc., which children can do either alone
or with adult supervision. Should be accompanied
by sketches and description of how activity relates
to theme; puzzles and games including crossword
and other word puzzles using the vocabulary of
the issue’s theme. Proposals, including mazes and
picture puzzles, must relate to the theme. Photo
submissions must relate to a specific theme. Writers
are encouraged to submit available photos with their
query or article. Pays $15-$100 for one-time use;
more for cover use. TIP: Editors like little-known
information but encourage writers not to overlook
the obvious. See website for theme list and issue
schedule before submitting. (P: 7/10)
TIME OUT CHICAGO KIDS: 247 South State
Street, 17th floor, Chicago, IL 60604. www.chicago.
timeout. com/section/kids Time Out Chicago recently
launched Time Out Chicago Kids, featuring kid/family
friendly articles about children’s film, TV, books,
culture, and local calendar events of interest. Recent
stories include “Shrek: The Musical,” “2010: Camp
Guide,” and interviews with “iCarly” star Miranda
Cosgrove, author Louis Saachar, and “90120”’s
Jenny Garth. Pitch editor Judy Sutton Taylor with
journalistic story ideas and publishing credits:
jsutton@timeoutchicago.com. (P: 7/10)
TIME OUT NEW YORK KIDS: 475 Tenth Ave,
12th floor, New York, NY 10018. www.newyorkkids.
timeout.com This Time Out NewYork spinoff features
kid/family-friendly articles about children’s film,
TV, books, culture, and local calendar events of
interest. Recent stories include a feature on “Ralph’s
World” and interviews with the film stars of “The
Karate Kid” and “The Twilight Saga: Eclipse.”
Pitch managing editor Rory Halperin (rhalperin@
timeoutny.com) or senior editor Caroline Juris (cjuris@
timeoutny.com) with journalistic story ideas plus your
publishing credentials. (P: 7/10)
(continued next page)
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Agents
ABRAMS ARTISTS AGENCY: 275 7th Avenue
New York, NY 10001-6708. www.abramsartist.
com This theatrical and literary agency, which
has traditionally focused on performing talent
representation, has hired former HarperCollins
president Steve Ross to serve as director of a newlycreated book division, build a traditional book
literary agency business, and create/run Abrams
Authors Services, building on some of his freelance
work since leaving HarperCollins. “While some
authors and their work remain best suited for an
established publishing company, others may benefit
from a more personal, hands-on approach with
a different financial structure, an approach only
now possible thanks to the rapid proliferation of
accessible options in such areas as self-publishing,
digitization, and distribution,” says Ross. “We
see these as two distinct businesses, separate but
inextricably intertwined, with the collective goal of
maximizing the potential for each individual author.”
To inquire regarding representation or publication
contact: literary@abramsartny.com. (PL: 7/10)

Changes
BARNES & NOBLE: The book chain is partnering
with Blackboard through its new NOOKStudy
program that “aims to make it easier for millions
of higher education students to access and use
interactive e-textbooks as part of their online course
experience.” (PW: 7/10)
BBC AUDIOBOOKS: AudioGo, a UK-based
media company, has bought BBC Audiobooks, in a
sale that includes BBC Audio’s U.S. operation, BBC
Audiobooks America. The sale, which a company
spokesperson said means “business as usual in the
short term,” has not yet resulted in any layoffs or
executive staff changes. BBC Audiobooks America’s
North Kingstown, Rhode Island, office remains
intact and editorial director Jeff Golick will
continue to be based out of BBC Worldwide’s office
in Manhattan. (PW: 7/10)
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CANNONGATE: Canongate has partnered with
Walker Books to create a new young adult imprint
that packages Canongate titles for a younger
audience. Walker Canongate launched in July with
Yann Martel’s Life of Pi, Niccolo Ammaniti’s I’m Not
Scared, Kelly Link’s Pretty Monsters and Matt Haig’s
The Radleys (PL: 7/10)
CHARLESBRIDGE: Charlesbridge Publishing has
acquired Imagine Publishing, a publisher founded in
2009 by Charles and Jeremy Nurnberg, to create
children and adult titles. Charles Nurnberg,
the former CEO of Sterling, will stay on as VP and
publisher of the Imagine imprint, while Jeremy will
become VP of sales for Charlesbridge, reporting
to associate publisher Mary Ann Sabia. Imagine’s
biggest success to date has been the picture book
bestseller, Over the Rainbow, which includes a CD by
Judy Collins. (PW: 7/10)
CROWN: Staff went through two rounds of layoffs
in July. Five jobs were reportedly eliminated at
WaterBrook Multnomah and “a small number” of
positions at Clarkson Potter. (PW: 7/10)
DC COMICS: DC Entertainment launched its
digital comics operation in June, making the first
phase of the Digital Era of comics complete. DC
was the last major player to get into the game, but
their launch of a line of hundreds of comics for iPad,
iPhone, and Sony PSP has brought them quickly to
the forefront of the digital comics revolution. (PW:
7/10)
DISNEY BOOK GROUP: Suzanne Murphy
has been handed the reigns at Disney Publishing
Worldwide, filling the spot vacated by Jonathan
Yaged in late February. Murphy arrives from
Scholastic where she was VP and group publisher of
Scholastic Trade. She will be overseeing all content
strategies for books at DPW, as well as handling the
group’s imprints, Disney-Hyperion, Disney-Jump at
the Sun, Disney Editions, and Disney Press. Murphy
will also handle content for the company’s extensive
(continued next page)
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licensing program, as well as digital content
strategies. (PW: 6/10)

SCHOLASTIC: Lisa Sandell has been promoted
to executive editor at Scholastic Press; she was
previously senior editor. (PW: 7/10)

DUTTON: Nancy Conescu has joined Dutton
Children’s as executive editor, reporting to
President Lauri Hornik. Most recently, she was
senior editor at Little, Brown Children’s. (PL: 6/10)

SUSIE: Vicki Arkoff has been named
Entertainment Editor for this year-old national teen
girl magazine. (P: 7/10)

HARCOURT: Reka Simonsen will join
Houghton Mifflin Harcourt Children’s Book Group
as executive editor. (PW: 7/10)

WALKER GROUP: Karen Lotz, president
and publisher of Candlewick Press, has been
named joint group managing director for parent
company Walker Group and will become sole
managing director in July 2011. In addition to
Candlewick, Walker includes Walker Books UK
and Walker Books Australia. Until next July, Lotz
will share the managing director role with David
Heatherwick, who will continue as finance

HARPERCOLLINS: HarperCollins Children’s
Books named Farrin Jacobs editorial director;
she was previously executive editor overseeing such
YA titles as L.A. Candy,Vampire Diaries, Pretty Little
Liars, and The Luxe series. Erica Sussman has been
promoted to senior editor, from editor. Sussman
manages the Warriors series by Erin Hunter and has
worked on the Wings and forthcoming Paranormalcy
series. (PW: 7/10)
KLUTZ: Scholastic has hired Matt Brown,
co-founder and “play czar” at strategic innovation
company big BOING LLC, to head up its Klutz
division. Brown joins Scholastic as president of
Klutz and a senior VP at Scholastic Inc., a new role
occasioned by the recent retirement of Klutz cofounder John Cassidy, and the departure earlier
this summer of Debra Lande, who joined Klutz as
publisher last year. Brown will be responsible for the
creative direction and strategic development of the
Klutz division. He will report to Scholastic Trade
president Ellie Berger. (PW: 7/10)
LITTLE, BROWN: Connie Hsu and Kate
Sullivan have been promoted to associate editors at
Little, Brown Books for Young Readers. (PW: 7/10)
LOS ANGELES TIMES: The Times has named Jon
Thurber as its new books editor. He spent the past
year as managing editor, print, and was previously
obituaries editor for 11 years. (PL: 7/10)
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Publishers Lunch. PW: PublishersWeekly.
director when Lotz takes over on her own. Lotz will
continue to be based in Candlewick’s Somerville,
Mass., headquarters and will also remain head of
Candlewick. (PW: 7/10)
We do our best to provide current market information,
but we do not guarantee its accuracy. Please verify needs,
names, addresses, etc. before submitting and follow the
publisher’s guidelines. Never send original art. It has long
been traditional to include a SASE, however please note
that many major publishers have changed their policy:
most no longer return manuscripts or contact authors/
illustrators unless interested in their submissions.
Vicki Arkoff is an editor/contributor to MAD
Magazine, Girls Life, HolidayGoddess.com, Midwest
Book Review and Susie. She’s also an authorized
biographer and co-writer for such young stars as The
Jonas Brothers, Jesse McCartney, AnnaSophia Robb, Carrie
Underwood, and various other teen stars.
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illustrator’s gallery

Eliza Wheeler
An Exploration of Opposites

E

liza Wheeler was born into a family of musicians, artists, and teachers in
Northwest Wisconsin. It isn’t easy to overstate the impact diverse seasons and
the natural world had on her creativity. Memories from childhood, canoeing
lakes and rivers, picking wild blueberries, and digging through the snow with
her brothers and cousins remain constant inspirations.
Eliza grew up drawing. “I’ve explored a lot of artistic mediums through the
years,” she says. “Music, design, ceramics, weaving, painting--but it always
came back to drawing for me. I feel it’s the one true thing I could never give
up.”

After receiving a degree
in art and graphic design,
she moved with her
husband, another artist,
and an inspiration to her,
to Los Angeles, where
she discovered SCBWI.
She attended the 2009 Summer Conference where strong portfolio
feedback and some of her first illustration work helped give birth to
her professional career. “Finding
SCBWI was when things really
opened up for me. For years,
children’s book illustration seemed
an unattainable goal. But SCBWI
broke down those barriers and
showed me it was possible.”
Eliza Wheeler’s work is an
exploration of opposites: darkness
and light, whimsy and profundity,
detail and simplicity. Each drawing
is an attempt to translate and
capture the magical images passing
rapidly through her mind.

Through SCBWI’s conferences the San Franciscobased publisher Little Pickle Press found her work
and commissioned illustrations for the full-length
picture book What Does it Mean to Be Present? written
by Rana DiOrio and released at the end of July
2010.
Eliza plans to continue refining her portfolio and her
own picture book dummies, and seek an agent to
help her on her path to a life-long illustration career.
www.elizasportfolio.com

ElizaWheeler won the
Board Illustrator Committee
SCBWI 2010 Mentorship
Program Award at the
SCBWI Annual Summer
Conference.
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Heart and Soul
SCBWI Annual Summer Conference
2010

event photo album

Photos by Rita Crayon Huang
http://rhcrayon.livejournal.com

4
1
1. M.T. Anderson, 2. Gail
Carson Levine, 3. Heart and
Sole, 4. RachelVail, Jay Asher,
Carolyn Mackler, 5. SuperBlogger LeeWind, 6. AgentsJill Corcoran,Tracey Adams,
Josh Adams, and Barry
Goldblatt,
7. Lin Oliver, 8. Krista Marino
and the panel of editors,
9. Kathleen Duey

3

2

5

7
8

6

9
10

10. Dan Santat and Tammi
Sauer do the Chicken Dance,
11. Michael Bourret and Sara
Etienne, 12. Jon Scieszka and
the Queen of Hearts, 13. The
King of Hearts, Ashley Bryan.

11

13

12
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A Master Class with Arthur A. Levine
by Nancy O’Connor

I

be sent. Arthur just asked us to think ahead of time
of a place that had a powerful emotional connection
for us. In class the first day, we wrote five “snapshots” of that place, and then Arthur had everyone
share their three favorites. It was a bit daunting
when Bruce Hale was the first one to share!

magine being able to spend four hours learning from
Arthur A. Levine, vice president of Scholastic and
publisher of the imprint Arthur A. Levine Books. What
aspiring children’s writer would not jump at the
chance? Well, that very opportunity dropped into my
lap early this summer. I had heard kudos from a friend
about the Premium Workshop she took last year with
Krista Marino at SCBWI-L.A., and I decided to spend
the extra hundred dollars to sign up for it. I registered
for the conference online the very afternoon registration opened only to learn that Krista’s class closed in
the first five minutes. A word to the wise: don’t
dawdle. These special workshops are limited to
twenty-five participants, so I should have realized I
needed to act quickly. Sadly, I ended up on a waiting
list, hoping someone in Krista’s class would be a
no-show.You know, maybe get stuck in an airport
somewhere or come down with a mild case of food
poisoning so I could take their spot.

Over the next two days, Arthur gave everyone the
opportunity to read aloud, and then he asked class
members to call out the three strongest images
we’d heard. He challenged us to label the emotions
in our favorite lines, which was not as simple as it
sounds. Is “fun” an emotion? Relaxation? Sanctuary?
Claustrophobia?

“As writers we start out in an
intellectual place, but if we analyze
why we care, we get closer to the
emotional truth of our piece.”
A. A. Levine

However, the next day I received an email from the
conference organizers with the amazing news that two
additional premium workshops had been added, and if
I were interested, I could take one with Arthur Levine.
It was titled “Strong Emotions on the Page,” and I
experienced a few of my own at my desk.

Next, he listed the lines on chart paper and tallied
our responses. With funny but insightful commentary, he led a discussion on why the images in the
most popular lines were so powerful. Was it the
universality of the image—the visceral reaction
most of us feel when a cobweb brushes across our
face? Was it the strong sensory description, the
“crunch of heavy work boots on gravel?” The
specificity of a line like “a floor-to-ceiling bookcase
filled with paperback sci-fi books?”

Some instructors of these premium workshops assign
books to be read in advance and manuscript pages to

Our homework that evening was to stay sober
enough at the poolside “Heart and Soul” party to
turn our “snapshots” into a poem, an essay or a
story of 350 words. Arthur asked us to email our
pieces to him by midnight or drop hard copies in a
box he’d left on the registration table.
(continued next page)

Aruthur A. Levine and Nancy O’Connor
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•

The last day’s assignment was to rewrite our
piece with a distinctly different emotion, which
was an interesting challenge. Although we ran out
of time to share the rewrites, Arthur generously
stayed forty-five minutes longer the last day to be
sure everyone had a chance to read their work
and receive his feedback.

Although I would have enjoyed having more time
to ask Arthur questions and hear him share his
expertise, attending his class was a highlight of the
conference for me.

Some of the writing tips I took away from the
workshop included the following:
•
•
•
•
•

As writers we start out in an intellectual (but
external) place, but if we analyze why we (or
our characters) care, we get closer to the
emotional truth of our piece.

Don’t pass up this chance to spend four hours in a
small group setting learning from some of the most
gracious and accomplished agents, editors, authors,
and illustrators in children’s publishing. But trust
me when I say, “Don’t dawdle!”

Rather than using an omniscient narrator,
choose a POV that gets closer to the subject.
Avoid expressions like “tantalizing aroma,”
“squeal of delight,” and “exhausted sigh.”
What do they really mean?
Nostalgia is not a valid emotion in kids’
books.
Voice can weaken the emotional impact of a
piece if it isn’t absolutely age-appropriate
Avoid “we” characterizations—“we ran,” “we
yelled,” “we laughed.”

Nancy O’Connor’s first love is picture books, and in 2009
she was awarded first and second prize from the TallahasseeWriters’ Association for two of her manuscripts. Her
current project, however, is MG historical fiction set in
13th century Europe.

A Hint of Humor

Our own Kite Tales cartoonist, Debbie Ridpath Ohi, won both the Board Illustrator Committee SCBWI
2010 Honor Award as well as the Mentorship Program Award at the SCBWI Annual Summer Conference.
www.inkygirl.com
Kite Tales
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Getting Sidetracked on the Road to Publication—
The inception of YALITCHAT

I began to notice after the more than two-hour
chat, participants were wound up and still
chatty. I found myself logging in to the chat
hours after it was officially over, urging them to
“go home.”

by Georgia McBride

But I wanted to provide a “home” for the
chatters to go any time they wanted. And so the
YALITCHAT community on Ning was created
in November 2009.

s

ometimes you start down one path and end up
somewhere completely unexpected. I’d completed
revisions on my first novel in the summer of 2009 and
had sent it for editing. I thought about building my author
platform in anticipation of sending the book out on
submission.
Despite being a marketer by trade, I had no idea where to
start. A writer without a release date or an agent would
have a tough time, I figured.
I frequented a Twitter chat called #kidlitchat where
writers and professionals in children’s publishing gathered
online. Inspired, I wondered what could be achieved
with a chat focused solely on the young adult industry-my industry. Mine would address marketing and craft
and host special guest authors and industry pros. I would
use my experience in the entertainment business to add
uniqueness to the chats, to make them both entertaining
and educational.
In September 2009 #YALITCHAT was born on a
Wednesday at 9PM Eastern on Twitter.
I had no idea if anyone would show up or even care.
But plenty showed up, week after week. As the number
of chatters grew, the chats became harder for one
person to manage. So I put out a call for co-hosts and
auditioned more than forty volunteers. After two months
of interviews, four writers emerged as permanent cohosts to help moderate the weekly conversation that by
November averaged fifteen hundred tweets per chat.
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It grew quickly and within weeks had over four
hundred members. When I wasn’t editing my
novel Praefatio I was working on adding content
and features to the community. I created new
groups like “Query Kick-Around” for peer
critique of one’s query, “First Pages” for peer
critique of the first five pages of a manuscript,
“Agent Insider,” an in-depth guide to YA agents
online, and a slew of others.

We’re all working together to
achieve the same goal--the
advancement of young adult
literature around the world.
Yet, what started as a simple platform-building
initiative had grown into a recognizable
brand within the young adult book world
with multiple offshoots each requiring time,
attention, and funds. The membership base had
doubled by December, and it was apparent that I
needed help.
After another call, volunteers answered. Group
Coordinators were assigned to support the now
more than 1,000 members and over 20 groups.
Publicists and agents were requesting chat dates,
publishers wanted to do writing contests, agents
asked to join our agent panel, authors wanted
(continued next page)
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partial manuscripts for class credit, an agent
inbox where members can submit directly
to agents (some of whom do not accept
unsolicited queries), and more.

to be featured on the home page, and the brand was
attracting a lot of attention.
Even with 14 volunteers, the needs of more than 1500
members from 22 countries became too taxing on the
team with only one full-time person and a budget of
zero dollars.

Members range from aspiring writers
to NY Times bestselling authors, agents,
editors, teachers, readers, and librarians.
We’re all working together to achieve the
same goal--the advancement of young adult
literature around the world.

In April, it all seemed to come to a halt when Ning
announced a fee for continued use of their service. I
thought I’d be forced to close the community due to
my inability to pay for it. This, however, was about
more than just my platform. It was about the people
who had come to rely on YALITCHAT. It was about
those who used it to better their writing, make
friends, improve their queries and land agents, secure
book deals, and move from one stage of their career to
another.

And here I thought I was trying to build my
author platform.

To place an ad in Kite Tales:

After weeks of discussions, worrying and testing new
technology, I had an “aha moment.”YALITCHAT
now had a unique opportunity, a chance to rise up
and become better, even more effective than we had
been in the past. In fact, we had been held back by my
fiscal limitations and technological skill-set. As a paid
membership organization,YALITCHAT could meet
the needs of its members and no longer be limited by
the skills and availability of one person.

Contact Bonnie Ferron at
bonnieferron@earthlink.net

Ads must be submitted in .pdf or .jpg
format.

In June,YALITCHAT became an official non-profit
organization with an annual membership fee of
$30.00. Students regardless of age are entitled to free
membership. We added new services, like grants,
including the Membership Hardship Grant that allows
members to join any organization, such as SCBWI,
the Marketing Support Grant for published authors
seeking monetary support for tours, promotional
materials, etc. A full list of grants can be found on our
public site at www.yalitchat.wordpress.com.

•

300 dpi preferred, black & white or
color O.K.

•

Link to your website at
no extra charge.
Ad costs are for
one calendar year
(4 issues) as follows:

We added special learning opportunities for our
members via webinars, including YA-based craft, and
marketing courses from leaders in the community like
Cynthea Liu, Shelli Johannes-Wells, and agent Mark
McVeigh. With the Quick Learning Grant, some of
these webinars may end up being free for members!

•

Business card size:
3.5”w x 2”h = $30

•

1/4 page: 3.5”w x 3.75”h = $60

•

1/2 page: 7”w x 3.75”h = $90

•

Full page: 7”w x 8”h = $120
Make checks payable to: SCBWI-L.A.
Mail to:
Kite Tales c/o SCBWI,
P.O. Box 4190, West Hills, CA 91308

New member-only features include the ALL ABOUT
TEENS database, teen beta readers who critique
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volunteer in the spotlight

The Perfect Solution
by Marilyn Dalrymple

Facilitator of the Antelope Valley SCBWI Schmooze

I

’d written and had published some freelance magazine
and newspaper articles and enjoyed doing so. Wanting to
move onward and upward, the next step in my journey
as a writer/author seemed to be writing and publishing
children’s stories.
It didn’t take me long to discover that this wasn’t as easy
as I had anticipated. I did some research and discovered
SCBWI in general and the SCBWI schmoozes in particular.
The schmoozes close to me were more than an hour’s drive
away, which added over two hours to the time needed to
attend the event. The perfect solution? It was obvious I
had to start a schmooze in the Antelope Valley area (the
Antelope Valley comprises the western tip of the Mojave
Desert, opening up to the Victor Valley, and the Great Basin
to the east in the northern end of Los Angeles County).
The Palmdale Barnes and Noble store said I could hold
meetings there, which being centrally located, was the ideal
location. About nine years ago, the Antelope Valley SCBWI
Schmooze was inaugurated. We started with a strong
attendance and the meetings have been well attended ever
since. At this time we have a member who is having one of
his novels being made into a movie, another who has written
and published 38 children’s books, and members who just
want to know what writing for children is all about.
Eight members of our schmooze contributed stories to
an anthology and we’ve had the book published. Creating
It’s Tough Growing Up: Children’s Stories of Courage has been
exciting, frustrating, invigorating, and satisfying. My biggest
lesson has been that writing the stories was the easy part.
Marketing is a never-ending job, but one co-compiler, Joan
Foor, and I, enjoy it. We have book signings whenever and
wherever possible and have met many wonderful people this
way. One of the book’s stories is being made into a musical
and the story was found by the producer in our book.
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Marilyn Dalrymple

The schmooze has been valuable for many
reasons. It provides support—a venue for
information, inspiration, and encouragement.
We cheer members who have successes (many
times that success is getting their stories out
of drawers and into the mail to editors and
publishers) and we reassure and buoy up
those who experience disappointment.
Core members of the group have been
attending meetings for almost as long as
our schmooze has been going. We get new
members all the time; some stay, some don’t,
but we always encourage those curious or
interested to visit us and we are never sorry
we met them.
Only one pearl of wisdom is difficult to come
up with—I’ve benefitted and learned so
much while facilitating the schmooze. But, I
think an important message I’d like to pass on
is—never limit or doubt yourself and never
question the generosity of others. It is this
generosity of time, sharing, and support that
can make dreams come true.
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Bulletin Board
Great News

We Eat Food That’s Fresh! by Angela Russ-Ayon,
illustrated by Cathy June, published
by Our Rainbow Press, is the 2010
Benjamin Franklin Award winner for
the Children’s Book & Audiobook Set
category. It also received two 2009
Moonbeam Awards: Best Illustrator
Silver Award and Picture BookPreschool Silver Award.

Jean Blasiar’s first Emmy Budd mystery, Emmy Budd and
the Hijacked Train, won an award at the Hollywood Book
Festival in the children’s genre.
Christine Fonseca’s, The Ultimate Guide For Gifted Kids,
an important resource for gifted kids in a kid-friendly
format, giving them tips, strategies and answers to some
of their most challenging dilemmas, sold to Prufrock
Press, for publication in Fall 2011, by Krista Goering
at Krista Goering Literary Agency (World). http://

Joseph Taylor, 2009 recipient of SCBWI’s Magazine
Merit Award for Nonfiction, has sold a new piece,
“Gathering Clouds: The Story of Luke Howard,” to Cricket
magazine.

christinefonseca.com

Joan Bransfield Graham has two poems featured
in Lee Bennett Hopkins’ anthology Sharing the Seasons,
illustrated by David Diaz (March 2010, S&S). Her
poetry/music CD with arranger/conductor Sheldon
Cohen, The SongWe Chose to Sing, is now out from ACTA
Publications; check out her first trailer with her original
photos: www.youtube.com/watch?v=31HmK-UMwMY

Events

Writer2Writer
Join us at the Flintridge Bookstore and Coffeehouse, 964
Foothill Blvd., La Cañada, for our monthly program about
the craft of writing. Programs are normally scheduled for
the first Sunday of the month, from 4 p.m. to 5 p.m., in
our coffeehouse area.

Caroline Hatton has launched a new blog, http://
stemcareers.blogspot.com, where students and teachers,
looking to choose the right career, can walk in the shoes
of professionals in science, technology, engineering, and
math. Detailed examples of what those professionals do
along with related fun activities are provided.

No fee to attend, but seating is limited. For information on
the fall line-up, please email catherineL@flintridgebooks.
com.

Classes

The middle grade novel The Last Best Days Of Summer,
by Valerie Hobbs, which came out in May, received
starred reviews in PW and Booklist.

Art Center College of Design Night Program
(626) 396-2319 or www.artcenter.edu/atnight

Mina Javaherbin’s Goal! (Candlewick Press, April
2010) has received good reviews from The NewYork Times,
Booklist, School and Library Journal, Publisher’sWeekly, along
with a blurb from Archbishop Desmond Tutu on the back
of the cover. www.minajavaherbin.com

Otis College of Art and Design
310-665-6850, or 310-665-6950. E-mail: otisce@otis.edu
UCLA Extension Writers’ Program
www.uclaextension.edu/writers

Michelle Markel’s Tyrannosaurus Math has been selected
as a one of the Cooperative Children’s Book Center
(CCBC) Choices 2010. http://michellemarkel.blogspot.com

As the largest and most comprehensive university-related
writing program in the nation, the UCLA Extension
Writers’ Program equips new and practicing writers with
the tools they need to tell their stories and to seek out
publication and production. UCLA offers more than 500
annual onsite and online writing courses in writing for the
youth market, as well as fiction, memoir, personal essay,
poetry, playwriting, publishing, feature film, and television
writing. For more info: (310) 825-9415. To enroll: (310)
825-9971 or (818) 784-7006.

Alexis O’Neill, “Truth About School Visits” columnist
for the SCBWI Bulletin, has just launched a new website,
www.SchoolVisitExperts.com where published and soon-tobe-published authors and illustrators can find and share
advice on how to create and deliver quality programs
for kids, teachers, and librarians, and how to manage the
business side of school
visits.
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Blasair, Jean, Don’t Look Now
(Book 2 of the Emmy Budd
series), Middle Grade, Charles
River Press. Website: www.
jeanblasiar.com

Chapter Books, ages 6-8,
Marshall Cavendish.
Hobbs, Valerie, The Last Best
Days Of Summer, Middle Grade,
Macmillan. Website: www.
valeriehobbs.com

Javaherbin, Mina, Secret
Message, Picture Book, DisneyHyperion. Website: www.
minajavaherbin.com

Browning, Diane, Signed,
Abiah Rose, Picture Book
Historical, ages 5 and up,
Tricycle Press. Website: www.

dianebrowningillustrations.com

Lacamara, Laura (Author),
Morales,Yuyi (Illustrator),
Floating On Mama’s Song, Bilingual
Picture Book, ages 4-7, Harper
Collins.
Luna, James (Author),
Lacamara, Laura (Illustrator),
The Runaway Piggy, Bilingual
Picture Book, ages 4-7, Piñata
Books.

toot your horn
Peterson, Mary and Rofe,
Jennifer (Authors), Peterson,
Mary (Illustrator), Piggies in
the Pumpkin Patch, Picture Book,
ages 2-4, Charlesbridge. Website:
www.marypeterson.com

Scott-Waters, Marilyn, The
Toymaker’s Christmas: Paper Toys
You Can MakeYourself, Sterling.
Website: www.thetoymaker.com

Will It Be
a Baby
Brother?
Eve Bunting
Illustrated by

Beth Spiegel

Spiegel, Beth (Illustrator),
Bunting, Eve (Author), Will It
Be A Baby Brother?, Picture Book,
ages 5 and up, Boyds Mill Press.
Spurr, Elizabeth (Author),
Madden, Colleen (Illustrator),
Happy Sparkling Halloween and
Merry Sparkling Christmas, Board
Books, Sterling Publishing.

Fraser, Mary Ann, Pet Shop
Follies, Picture Book, ages 3-6,
Boyds Mills Press.
Mc Gee, Marni, Bumble,
The Little BearWith Big Ideas,
Illustrated by Cee Biscoe, Picture
Book, Little Tiger Press (UK).
Website: www.marnimcgee.com

Swinburne, Steve (Author),
Peterson, Mary (Illustrator),
Ocean Soup, Poetry Picture Book,
ages 4-8, Charlesbridge.
KidHaven Press.

Fraser, Mary Ann (llustrator),
Fraser, Ian (Author), Ogg And Bob
Meet Mammoth and Ogg And Bob
LifeWith Mammoth, Beginning
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writer’s perspective 

How to Kill Horton
by Kathleen O’Dell

I

hands” and the “boy who cried wolf,” however, are mere
embodiments of ideas. If these abstractions showed up
on the playground one day, real children wouldn’t know
what to make of them.

’ve been surprised by how frequently young readers ask
me, “What lesson do you try to teach in your stories?”
I suspected that the kids who asked this question were
simply being polite. After all, I’m an adult, and adults just
love guiding, lecturing, and nagging. Why not indulge me?
Let me prattle on
about my interests?

Some grownup folks are also confused about the roles
of allegory and fiction.You don’t have to look far to find
helpful study guides that serve only one purpose: that
is, to assist classroom-bound kids in deconstructing a
perfectly decent story to search for a theme or moral
that probably isn’t there. My example? Horton Hatches
The Egg.

Then I remembered
my own children.
They actually loved
short stories with
object lessons. My
oldest was deeply
attached to William
Bennett’s Book of
Virtues—a book so
anxious to impart
its morals that it
posts them before
each selection in
italics. (Aesop,
Author Kathleen O’Dell with his aftercommentary, seems
relaxed by comparison.) Looking back on my own
childhood, I recall loving the parables of Jesus, though
some of them were difficult to grasp.Yet, as an author,
I think that consciously inserting morals into works of
fiction is wrong-headed, if not a bit creepy.

A well-meaning organization has taken the trouble
to publish online a “Moral of the Story Recording
Sheet” which helps students “recognize the ‘moral’ of
a children’s story and interpret the author’s message.”
Horton is the victim here as he undergoes a postmortem requiring students to “use one color (red pen,
blue pen, etc.) to record Horton’s morals or virtues”
and to describe “Horton’s opportunity costs and benefits
for Horton during the story.”
The problem with this approach to parsing a story is that
it takes the parts more seriously than the whole. (And
throwing in the jargon-y opportunity costs doesn’t help
either.) What, indeed, is Horton’s payoff for enduring
those days and nights, foul weather, and jeers, as he
sat on the nest? We see the unlikely hero pass a test of
character; but is that what makes the story satisfying for
the reader?

This isn’t to say that my own stories are amoral. I
mean only that they are not allegories and are not
constructed as such. Works of fiction feature fullyrounded protagonists, while allegories use flat characters
to make a point. When I write a novel, I live every day
with my characters, suffering their embarrassments and
sharing their discoveries. My hope is that the people on
the page will resonate with my readers because they are
three-dimensional and the story they inhabit has layers of
meaning. We sympathize with Ramona Quimby or fret
over the fate of Harry Potter because they’re people (or
people-seeming). The “little girl who forgot to wash her

I say, not exactly. When a child reads about Horton, he
sees the parent that he hopes in his heart is his own.
Horton isn’t merely keeping a promise for the sake of
his personal honor; he’s being “faithful.” Nothing can
deter him from protecting that fragile egg. He is a bulky
elephant and takes responsibility for using his strength to
shelter the weak. He can’t countenance abandonment.
And because he’s as modest and tender as he is stubborn
and proud, Horton is as rounded as any character who
ever starred in a picture book.
(continued next page)
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In short, the story is as much about
attachment and love as it is about honor and
morality. Horton resonates with children on
a deep emotional and psychic level. A child
knows this without the fuss of colored pens
and morals sheets. What’s more, the practice
of “Hacking Horton to Pieces” misses a
most tantalizing possibility: though we bend
children to the work of “understanding”
a book, could the task of a book be to
“understand” the child?
I want to write books that understand
children. After all, I am that child protagonist
while I’m writing. Let the moralists and
philosophers craft instructional tales for their
own special purposes. If my story sounds
deep with my reader, my work is done.

Kathleen O’Dell writes in Glendale, California and her next book,
The Aviary, comes out from Knopf in September 2011. For more
meandering thoughts and unsolicited opinions, check out her blog at
kathleenodellsbookblog.blogspot.com.

The Sue Alexander Grant for the 2010 Working Writer’s Retreat
We are proud to announce that:

up, and discovers a new tradition that is just
perfect for her.

Susan Lendroth

Susan’s telling of Natsumi’s story would make both
boys and girls want to be like our feisty heroine
and start their own family tradition.

is the recipient of the Sue Alexander Grant for the
2010 Working Writer’s Retreat. Her entry,
Not So Loud, Natsumi

This year there were many entries considered, but
only a few manuscripts clearly stood out. The
runner up for the Sue Alexander Writer’s Retreat
Grant was Eloise Freeman’s Old Witch Drobble.
Eloise made her charming story of a witch’s loss of
a pet spider and her discovery of true friendship, a
moving, meaningful, and delightful read.

delighted the judges with its wonderfully real and
loveable main character.
In this charming story, Natsumi wants to be like the
rest of her family and do something very special for
the Festival of Traditional Japanese Arts. Flower
arranging, like Grandmother? No, no, Natsumi!
Dancing with a fan, like Mother? No, no, Natsumi!
The revered tea ceremony, like Father? No, no,
Natsumi! She is too loud, too hard, and too fast to
be a traditional girl. But clever Natsumi never gives

Kite Tales
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Low-Residency MFA Program Series

The Inside Scoop on Hamline University’s
MFA in Writing for Children and Young Adults
by Anne Ursu, Faculty member and author
I’m writing this
from the summer
residency at
Hamline
University’s MFA
in Writing for
Children. I’ve been
on the faculty here
for two years now,
and I should know
better by now than
to try to do
anything else while
I’m here. It’s Day 5
and we’re all a bit
delirious—it’s fun
Author Anne Ursu
to ask people
simple questions like what their name is or whether or not
they have kids of their own and then count the seconds
before they remember.
At Hamline, like at other low residency programs, we
gather on campus twice a year for nine days of intense
immersion in the study of writing for children. It’s bad for
remembering your name, but wonderful for your mind,
your heart, and your writing soul. Residencies are days
spent cloistered with like-minded people, people who get
you, people who read and write books for children and
never ever ask why you don’t write something like those
Twilight books that everyone loves so much.
The residencies are crazy and intense, and I’m here
learning with everyone else. We have workshops in the
mornings—students usually do a picture book or 10-20
pages of prose—and then seminars and lectures in the
afternoons, followed by student and faculty readings at
night. At Hamline, each residency is centered around an
element of craft—this time we’re doing theme and we’ve
had lectures, panels, and seminars that have looked at
various aspects of theme. But there are also lectures on
language, children’s lit, poetry, and on finding the heart of
Kite Tales
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your work. It’s exhilarating and exhausting,
and for a day or two afterwards all you want to
do is lie on the couch and have someone bring
you milkshakes.
At the residency, each student is assigned a
faculty advisor that he or she will work with
for the semester. Then, when it’s all over, they
go their separate ways and—after a couple of
days of lolling around waiting for milkshakes—
get to work. During the semester, the student
will complete four packets of creative and
critical writing and the advisor responds
carefully to each one. In the first two
semesters, these packets are generally 20-40
pages of prose (fiction or non-) or 3-5 picture
books, plus a critical essay. In the third semester students write a critical thesis and in the
fourth a creative thesis—this is usually 8-10
picture books, or at least 80 pages of prose,
though a good number of students finish or get
close to finishing a novel.
A low residency model is great for adults, of
course—you can go to graduate school
without having to leave your job or uproot
your family. But, more than that, it’s an
outstanding model for writers. It closely
mirrors being a working writer, where you
send in your work and get editorial letters
back. Except, an editor is focused on your
book while we are focused on you as a writer.
Our job is to teach you as much about the craft
as we can, through careful attention to your
own work.
I think an MFA with a program like Hamline is
good for any serious writer, whether published
or not. It offers you two years of intense,
(continued next page)
Fall 2010
CONTENTS

...Low-Residency MFA Program Series

personalized attention to your work, and an opportunity to dedicate yourself to
improving your craft. Of course, the degree gives you the credential to teach, but it’s the
experience that seems like the real value.
This is my fifth residency and the class that I came in with will graduate in a few days.
The graduates are doing their readings now, and I’m so proud of them. I’m amazed at the
growth I’ve seen in these writers. It’s testament to their very hard work, and
to the structure of the program. What’s also wonderful to see is how close
the students become. Writing is a lonely business, but they have peers for life
now, people who can read their work and be their support group.
For information on the Hamline Univsersity low-residency MFA inWriting for Children
andYoung Adults, go to: www.hamline.edu/gls/academics/degree_programs/mfa_cl/
information.html
www.hamline.edu/gls/academics/degree_programs/mfa_cl/faculty_
bios.html#ursu

Anne Ursu is the author of The Shadow Thieves, The Siren Song,
and The Immortal Fire. Her next book, a contemporary retelling of,
“The Snow Queen,” will be out in the fall of 2011.
www.anneursu.com/

Announcing - The Sue Alexander Grant
The Sue Alexander Grant
(formerly the Sue Alexander
Scholarship for Picture Book
Writers) is now open to ALL
genres!
Recipient receives full tuition to
the SCBWI-L.A.Working
Writer’s Retreat.
Contest: Submit one unpublished
manuscript (Fiction or Nonfiction) in one of these categories:
Picture Book (text only, no illustrations or dummies), Middle
Grade,Young Adult, Poetry (a collection of poems on a single
theme).
Rules:
1. You must be a member in good standing of the SCBWI-Los
Angeles Region.
2. Published or unpublished SCBWI-L.A. members are welcome
to apply.
Kite Tales
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3. The submitted manuscript must not be under
contract for publication at the time of application.
4. Limited to one entry per person. Send 3 copies.
5. Submissions must be limited to a maximum of 10
double-spaced pages, or 10 poems in proper
manuscript form (double-spaced and in 12-point
type).
6. Do NOT put your name on the manuscript, only
the entry form (below).
7. Paperclip the entry form and manuscripts
together.
Submissions will not be returned.
Submissions not in compliance with these rules will be
disqualified.
Judges will remain anonymous.
Details of submission dates and deadlines to be
announced in the next issue of Kite Tales. Go to www.
scbwisocal.org for more information.
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From the Blog of a Children’s Book Editor

Definitions for the Perplexed
by Editorial Anonymous
Reprinted with permission from
http://editorialanonymous.blogspot.com.

the eighth by three, the ninth by two. Then add all
those products together. In the case of 0-5903-16818, you’d end up with 190. Then you ask yourself
how much you would have to add to 190 to make it
a multiple of eleven. The answer, and thus the check
digit, is eight.)

ISBN:
stands for International Standard Book
Number.

(If the answer were ten, then the check
digit would be the letter X.)

Up until a couple of years ago, all ISBNs
were 10-digit. Let’s take the ISBN for
How Do Dinosaurs Say Goodnight: 0-59031681-8

A couple of years ago, it started
to look like we might run out
of unique ISBNs, so the whole
world switched to 13-digit
ISBNs, which was accomplished
by keeping all the 10-digit
ISBNs, but adding 978 at the
beginning. (Of course, this
necessitated a different check digit.)

The first
digit tells
you what
language
the book was
published in.
A zero or a one
means English.
(The ISBN for
Bonne Nuit Petit
Dinosaure is
2-0705-5568-2.
The first digit, a two, means it’s in French.)

The barcode shown here has two parts.
The big barcode will
tell a scanner the
ISBN, which you’ll
see printed in its
10-digit form and
13-digit form above
the barcode, and in
its 13-digit form again under the barcode. The little
barcode will tell a scanner the price.You’ll see the
price printed twice above the little barcode: once
with a $ in front of it, and once with a 5 in front of
it. (5 is code for US dollars.)

The next four digits tell you the publisher.
5903 is one of the codes for Scholastic.
The next four digits are a random series of
numbers, unique to the book.
The last digit is a check digit. In any
computer set up for ISBNs, the computer
can run through a mathematical calculation
using the check digit to be sure there isn’t
an error in the previous series of numbers.

Next time on Definitions for the Perplexed— F&Gs
From Editorial Anonymous:“If you have questions, e-mail
them to editorialanonymous@hotmail.com, and I’ll try to
answer them. But seriously, don’t try to query me or submit
to me. I’m anonymous. If you submit to me or query me at
this e-mail address, I will use your letter/submission on the
blog. Be warned.”

(If you’re curious, you multiply the first
digit by ten, the second by nine, the third
by eight, the fourth by seven, the fifth by
six, the sixth by five, the seventh by four,
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Critique Connections Online

!
e
e
Fr

Longing for a critique group? Why not join Critique Connections Online to find a buddy or two? It’s easy,
and open to SCBWI members who reside in the Tri-Regions of Southern California. Critique Connections
Online is not an online critique group or a manuscript exchange; it is a way to link up with like-minded
people to allow you the possibility of creating your own critique group. Best of all, it’s free!
Below is a sample from the ever-changing list that you will find at Critique Connections Online. To access the
contact information or to start your own group, join by e-mailing your request to critiqueconnect@yahoo.com.
Questions can be addressed to the same e-mail.
Once you’ve joined the Yahoo! group, you will be asked to provide information about yourself for a database
and for an introductory e-mail. Others in the group can then connect directly with you or you with them.
Sheryl Scarborough, Critique Connections Online Coordinator,
critiqueconnect@yahoo.com

Name

W/I

Location

Start/Join Ol/F2F Genres

Christina
Suzanne
Amy
Christine
Bill
Elizabeth
Charlene

W
W
W
W
W/I
W
W

Los Angeles
Huntington Beach
Orange County

join
join
join
start/join
join
join
start/join

San Clemente
L.A. near LAX
Burbank

F2F
F2F
F2F
F2F
F2F
F2F
F2F

YA
YA
MG/poetry
YA
PB
YA
YA

W: writer; I: illustrator; OL: online; F2F: face-to-face
PB: picture books; MG: middle grade; YA: young adult; GN: graphic novels;
Toot Your Horn in Kite Tales!
For the benefit of booksellers and librarians, Kite Tales,
TWICE per year, lists new books written or illustrated by
members.

Got a New Book Coming Out?
Tell your publisher’s publicity person which
state awards it’s eligible for. Go to the Central
Los Angeles Public Library downtown, to the
Children’s Literature department. Ask the
librarian to help you pull up “Awards & Prizes
from the Children’s Book Council.” The Library
will maintain the subscription only if it’s used.
It’s the only resource of its kind! To look up each
State award individually, you would have to know
the name of the award or sponsoring agency.

Send us: Title by author, illustrator
Ages ? and up
Genre and publisher
Author or book website
Is author SCBWI member?
Is illustrator SCBWI member?
Sorry, no self-published, print-on-demand or subsidy/
vanity press books.
E-mail to: bonnieferron@earthlink.net or mail to:
KITE Tales c/o SCBWI,
P.O. Box 4190, West Hills, CA 92308
Deadline: Jan. 15, 2011
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Writing Connections

EDITORIAL SERVICES
OF LOS ANGELES (ESOLA)

EDITORIAL SERVICES OF LOS ANGELES (ESOLA)
is devoted to helping writers make their work the best it can be.

EDITORIAL SERVICES OF LOS ANGELES
has been in business for over 20 years, and has helped many writers—
of both children’s and grown-up books—get published or improve their chances for publication.
ESOLA offers personalized, detailed services, everything from line editing to ghostwriting:
• Detailed line editing and critique letter
• Creative and publishing list development
• Proposal writing and editing
• Literary consultations
• Writing workshops

• Book doctoring
• Copy editing
• Ghost writing
• Proofreading

ESOLA can also help you craft a great query letter—
so include it if you want help with that as well!

LISA ROJANY BUCCIERI

EDITORIAL SERVICES OF LOS ANGELES

Email: EditorialServicesofLA@gmail.com
www.editorialservicesofLA.com
Lisa Rojany Buccieri is a publishing executive with over 20 years’ experience in the industry. Lisa has also written over 100
children’s books. She was lead author on Writing Children’s Books for Dummies (Wiley, 2005), and co-wrote the New York Times
bestseller, Fund Your Future (Berkley, 2002) with Julie Stav. Lisa’s latest comes this October: Surviving the Angel of Death:
The Story of a Mengele Twin at Auschwitz, with Eva Kor (Tanglewood Books). Her books have received various accolades,
such as reaching #1 on the Publishers Weekly Bestseller List two years in a row (Make Your Own Valentines, PSS/Putnam),
and winning the American Bookseller’s Pick of the List (Giant Animal Fold-Outs: Kangaroo & Company, PSS/Putnam).
Most recently, she spearheaded the Intervisual Books launch of their first grown-up publishing program for Spring
2007. She was the founding V.P. & Publisher of Americhip Books, a children’s book packaging company focusing on
adapting technologies such as light, sound, paper-engineering, and animation for books. Lisa has also been
Editorial/Publishing Director for Golden Books, PSS/Penguin Group, Intervisual Books, Gateway Learning Corp
(Hooked on Phonics), and others. She charges by the hour for her editorial services, depending on the length of the
manuscript or project. References available upon request.
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SCBWI-L.A. Writer’s Toolbox Workshop 2011
Is there really
a difference
between Girls’
and Boys’
markets?

Learn the advantages of
gender-targeted writing,
the “tricks” to writing in
the opposite
gender’s voice,
and much
more in this
hands-on
workshop.

Our two
prolific
presenters
promise much
fun and games for
our “Girls v. Boys” 2011
Writer’s Toolbox Workshop.
Details to be announced in
the next issue of Kite Tales.

Go to www.scbwisocal.org for more information.
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