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SCBWI-L.A. Regional News
Dear SCBWI-Los Angeles,  

The dog days of summer are over. But, what a summer it was! One of the biggest 
highlights was the August SCBWI Summer Conference. We’d like to share a few “terrific 
tips” gleaned from workshops by some of the outstanding speakers. Unfortunately, due 
to limited space, we cannot comment on all the conference presentations.

Walter Dean Myers: Finish the book. But before you do fill that book with concrete 
details. Details help readers recreate a character, and his or her situation, in their own 
mind. Don’t just give information, give solid details that ring true, something the reader 
can identify with. There is no such thing as writer’s block, only a poorly structured book. 
Outline your book in scenes. This award-winning author writes 30 scenes per book.

Terri Farley: To create fiction from memory, Terri demonstrated the “clustering effect” in 
free association writing that helps tap both the right side of your brain (creative/child) 
and left side of your brain (censor/adult) simultaneously. Take one word (nucleus word), 
circle it, then cluster words around it to brainstorm conflict, solution, character, or setting. 
Try it. It will free you up!

Peter Brown: As an author or illustrator, stay focused. Be patient with yourself in your 
“apprenticeship years.” Illustrators: keep a file of children’s book concepts. If a thought 
“tingles” write it down! Keep in mind that a picture book reader (child AND parent) must 
continue to get something out of the story after multiple readings.

emma Dryden, editor, Simon & Schuster, gave an editor’s guide to writing the novel. her 
points: 1) Voice: must ring true. 2) Dialogue: reveals character; is action. 3) Journey: shows 
characters’ growth; how they’ve changed. 4) Character: even children are complex; show 
both good and bad qualities of main character. 5) Pacing: make choices to make the 
strongest sentence you can. 6) Plot/Structure: set up a question in the beginning that is 
answered at the end.

Betsy Partridge: procrastination has to do mostly with fear and not giving yourself 
permission to write what you really want to say. Write 20 for 20: twenty different things in 
twenty minutes. Use “what if” to get started on ideas/conflict/character. Set a daily word 
count goal. Write the first six or seven critical scenes that must be in your book; these are 
your steppingstones. Do not revise until that first draft is completed.

Kadir Nelson: An illustrator knows that nothing is ever guaranteed. Go after your dream. 
Know that it takes tremendous work and patience to achieve success. Kadir’s advice is 
to “jump the ravine.” Jump whatever hurdles spring up in order to achieve your goal. 
Success is only a phone call away.

Russell Freedman: Biography is the oldest of all literary forms. No life can be recaptured 
exactly as it was; there are always missing pieces. Immerse yourself in the subject’s life 
through scholarly research. Fictionalized dialogue is not permissible; however, you can 
reveal character, motivation, and behavior through documented quotes from diaries, 
letters, and anecdotes from people who knew the subject.

These are only a few of the gems from this year’s Summer Conference. But there is still 
gold in them thar hills! Don’t miss the Working Writer’s Retreat on October 12-14. Come 
have your manuscript critiqued by Victoria Rock, editor of Chronicle Books, and by agent 
Jennifer Jaeger of the Andrea Brown Literary Agency. We are working on next year’s 
exciting events: please click on scbwisocal.org for details.

To our volunteers, a hUGe ThANK YOU for making this region run like a well-oiled 
machine. You make us proud! edie & Claudia

http://www.scbwi.org
http://www.scbwisocal.org
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Orange / Long Beach / Riverside / 
San Bernardino Regional News
Greetings from Francesca & Q, 

Summer days have ended with many of us still giddy from the SCBWI Summer 
Conference in Los Angeles. Q and I met up with a great group of attendees from 
our region at the event. It was fun getting to know new members, saying hi to old 
friends and receiving updates on what everyone is doing. We were also pleased 
when Priscilla Burris announced at the Golden Kite Luncheon that Patricia Cantor, 
one of our talented OC illustrators was the third runner-up in the portfolio display. 
Congratulations Patricia, you made us proud!

We would like to invite you to join us on October 6, ‘07 for editor’s Day at the 
charming Santa Ana Zoo. We will meet in the Big Red Barn. Our guest speakers 
include; Mary Lee Donovan, executive editor, Candlewick Press; elizabeth 
Schonhorst, Associate editor, Bloomsbury Publishing; elizabeth Bewley, 
executive editor, Piggy Toes Press; Laurie Young, Creative Director, Piggy Toes Press, 
and Jeremy Ross, Director of New Product Development, TokyoPop Inc. Spotlight 
Speakers are: Author Jacqueline Levering and Paper engineer Marilyn Scott-Waters. 
The day will be packed with opportunities, including manuscript critiques, first page 
critiques, portfolio displays, lunch with the editor, writing contest, book signings and 
raffles. Don’t miss out! For info and registration: www.scbwisocal.org Orange.

Graphic Novel Day: November 3, ‘07 -  Fling open those creative doors and join us 
for a day of exploring the fastest growing segment of the children’s book industry, 
Graphic Novels. A special guest speaker will be joining graphic novelists, 
Mac McCool  [www.macmccool.com] (aka Christian hill) and Marilyn Scott-Waters 
[www.thetoymaker.com]. Publishers are hungry not only for illustrators but for 
Graphic Novel manuscripts too. Info and registration: www.scbwisocal.org Orange.

March 28-30, ‘08, SAVE THE DATE! It’s our Spring Writer’s Retreat at the South Coast 
Winery Resort and Spa. Info will be up on our website soon! This is an event you will 
not want to miss!

Be inspired! If you do nothing, you will get nothing. Your illustrations and 
manuscripts won’t sell sitting in a drawer. Shake things up, come on out and join us!

Cheers,

Francesca Rusackas, 
Regional Advisor and author of: I Love You 
All Day Long and Daddy All Day Long, 
both illustrated by Priscilla Burris.

Q.L. Pearce
Assistant Regional Advisor
and author of Young Heroes: 
James Quadrino.

http://www.scbwisocal.org
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Upcoming Ventura County Events

JANUARY 12, 2008. Critiquenic. 
Kern County. 
Russo’s Books, at The Marketplace, 9000 Ming 
Ave #14, Bakersfield 93311. 10 a.m. Bring up 
to five double-spaced manuscript pages for 
critique. Free to SCBWI members/ $5.00 non-
members. To register please contact Rebecca 
Langston-George at the4george@cs.com or 
(661) 397-8560. 

JANUARY 25-27, 2008. Retreat. 
Santa Barbara County. 
Old Mission Santa Barbara. 
“Writing & Illustrating for Children: Re-
Thinking Your Manuscript.” During this 
weekend you’ll analyze your work-in-
progress—strengths & weaknesses—in small, 
editor-led groups, and work on revisions 
to make your story memorable. Additional 
feature: Dummy-making workshop. Guest 
presenters: Stacy Cantor, Associate editor at 
Walker Books for Young Readers (an imprint 
of Bloomsbury); Alexandra Cooper, Associate 
editor, Simon & Schuster Books for Young 
Readers; and Patrick Collins, Creative Director, 
Henry Holt and Company. Cost: $390 double 
room / $425 single room SCBWI members. 
Meals included. Contact Alexis O’Neill at 
AlexisInCA@aol.com or (805) 581-1906. For 
program and printable registration form, go 
to scbwisocal.org.

BOOK TALKS Online
V/SB sponsors a lively discussion of children’s 
books led by Lynn Becker on our local 
listserv. Not a listserv member? Join at 
groups.yahoo.com/group/SCBWI-CCal/

Oct 1: The Lightning Thief, by Rick Riordan
Nov 1: Inexcusable, by Chris Lynch
Dec 1: The Killer’s Tears, 
by Anne-Laure Bondoux
Jan 1, 2008: Toys Go Out: Being the 
Adventures of a Knowledgeable Stingray, a 
Toughy Little Buffalo, and Someone Called 
Plastic, by emily Jenkins

Alexis O’Neill, SCBWI Regional Advisor
(805) 581-1906  AlexisInCA@aol.com

Ventura/Santa Barbara Regional News

SCBWI Ventura/Santa Barbara Region and
 California Lutheran University School of Education 

Present

The 22nd Annual 
Writers’ Day ‘07

Saturday, October 27, 2007
9:00 a.m.—4:30 p.m.

Doors open at 8:00 a.m.
at

California Lutheran University
Preus-Brandt Forum

60 W. Olsen Road
Thousand Oaks, CA 91360

$85 members / $95 non-members
Registration Deadline: October 20

Click here to register

SPEAKERS
 SUSAN PATRON, Newbery Medalist, The Higher Power of Lucky 
  (Atheneum/Richard Jackson Books)
 REKA SIMONSEN, Senior editor, henry holt Books for Young Readers
 KENDRA LEVIN, Assistant editor, Viking Books
 TIM GILLNER, Art Director, Boyds Mills Press
 JAY ASHER, Author of Thirteen Reasons Why (Razorbill/Penguin)
 DENISE GRUSKA, Author of The Only Boy in Ballet Class (Gibbs-Smith)
 BARBARA JEAN HICKS, Author of The Secret Life of Walter Kitty (Knopf )
 RENÉ COLATO LAÍNEZ, Author of Playing Lotería (Rising Moon Books)
 HEATHER TOMLINSON, Author of The Swan Maiden 
  (henry holt Books for Young Readers)

SPECIAL FEATURES
Random FIRST PAGe critiques by guest editors   n   Writing Contest   n   Illustration 

Gallery Display   n   Manuscript Critiques   n   Portfolio Critiques   n   Book Sale 
by Adventures for Kids   n   Display of Members’ Newest Books   n   PowerPoint 

Display of Published Members   n   Free lunch   n   Door prizes

http://www.scbwisocal.org
http://groups.yahoo.com/group/SCBWI-CCal/
http://www.scbwisocal.org/events/VSB_writers_day_07.htm
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...VENTURA/SANTA BARBARA REGIONAL NEWS

Kudos To Illustrator 
Stephanie Roth
Illustrator Stephanie Roth of Shell Beach won 2nd 
Runner Up in the portfolio competition at the SCBWI 
Summer Conference in Los Angeles. There were over 
100 entrants from around the world. The portfolios 
were judged on ‘best’ overall that depict great children’s 
book illustration work as opposed to previous years, 
where judging was based on categories (humor, 
realistic, etc.). In addition to the Grand Prize Winner, 
prizes were given to three runner-ups. Congratulations 
to Stephanie for having her work stand out in a very 
competitive field. 

From Contests To Contracts
Lots of dreams have come true for authors in our region as their contest-winning entries have turned into book 
contracts with trade book publishers.  

At this year’s Writers Day, three out of our five Spotlight Presenters had written early drafts that stood out above the 
crowd of entries in our annual, free, writing contest: Jay Asher, Author of Thirteen Reasons Why (Razorbill/Penguin) 
received a Special Mention award in the YA category in 2003; Denise Gruska, Author of The Only Boy in Ballet Class 
(Gibbs-Smith) received a Special Mention award in the picture book category in 2003; and Heather Tomlinson, 
Author of The Swan Maiden (henry holt Books for Young Readers) received a Most Promising award in the YA 
category in 2004.

each Spotlight Presenter will have ten minutes to share their path to publication. Perhaps someday, you’ll be 
standing on our stage with your first published book in the spotlight!

http://www.stephanitely.com
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...VENTURA/SANTA BARBARA REGIONAL NEWS

Corey Rubbo, of Templeton in San Luis 
Obispo County, was a talented and 
dedicated writer who understood the 
tremendous value of attending workshops 
and conferences to improve her writing 
craft. She passed away before realizing 
her dream of publication. In her honor, 
her friends have set up the Corey Rubbo 
Memorial Scholarship for Picture Book 
Writers.

This scholarship offers full tuition, picture 
book manuscript consultation, hotel and 
travel expenses to a single recipient to 
attend the SCBWI Summer Conference in 
2008.  

Applicants must be members of SCBWI and reside in 
the counties of Ventura, Santa Barbara, San Luis Obispo 
or Kern, must be unpublished in the field of children’s 
books and may not be under contract for an upcoming 
book at the time of application.

Requirements: 
•  You must be a current member of the SCBWI and 
 reside in the counties of Ventura, Santa Barbara, 
 San Luis Obispo, or Kern.
• Only unpublished children’s book writers may 
 apply. (If you have been published in magazines or 
 newspapers only, you qualify.)
• You must not be under contract for an upcoming 
 children’s book at the time of application.

Submission Rules:
• Picture book manuscript only, fiction or nonfiction. 

• 600 words or less. • Limited to one entry. • Submit 3 
copies of your manuscript. • Do NOT put your name 
on the manuscript, only on the entry form.  • Fill out 
the entry form below. • Paperclip the entry form and 
manuscripts together. 

DEADLINE: entries must be postmarked by Jan. 31, ‘08.
MAIL your manuscript and entry form to:
 Corey Rubbo Scholarship
 c/o Sherry Shahan
 2603 Richard Avenue
 Cayucos, CA 93430

Submissions not in compliance with the rules will be 
disqualified.

This scholarship, in the amount of $1385, is intended 
to cover the following costs: conference tuition ($425), 
a picture book manuscript consultation ($75), mileage 
& parking ($238), hotel ($600), and miscellaneous 
expenses ($47).  

The winner will be announced April 1, 2008.

Questions? Contact Sherry Shahan at 
kidbooks@thegrid.net or elizabeth Spurr at 
elizabeth@elizabethspurr.com or Alexis O’Neill at 
AlexisInCA@aol.com or (805) 581-1906.

[Note: This one-time Corey Rubbo scholarship is separate 
from the tuition-only grant offered by V/SB SCBWI in the 
spring of each year for authors & illustrators in any genre, 
published or unpublished. For details on the V/SB SCBWI 
grant, contact Terry Pierce at mntpierce@mchsi.com.]

Corey Rubbo Memorial Scholarship 
For Picture Book Writers

Entry Form for the Corey Rubbo Memorial Scholarship

(Please print)
Name ____________________________________________________________________________

Address ___________________________________________________________________________

City/State/Zip______________________________________________________________________

Telephone  _______________________ email  ___________________________________________

Title of Manuscript  _________________________________________________________________

Deadline: January 31, 2008. 
Send to: Corey Rubbo Scholarship, c/o Sherry Shahan, 2603 Richard Avenue, Cayucos, CA 93430.
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...VENTURA/SANTA BARBARA REGIONAL NEWS

Laurent Linn, Associate Art Director for henry holt 
Books for Young Readers presented his top 10 picture 
books, masterpieces of the genre. With wonderful scans 
of book covers and inside art, Laurent Linn described 
the literary climate of each book and why it made his 
personal list, for its groundbreaking contribution to the 
field of picture book art, for its story, heart, and impact 
on him as a reader.

10 The Napping House, 1984--Woods. The artist begins 
the story immediately using the verso page and it flows 
like a theatrical set from the very beginning. The view 
point shifts up as the palette warms up. It’s a full circle 
story that is also mirrored in its humorous art.

9 Brown Bear Brown Bear, 1967--Carle. Carle’s 
innovative use of white space, spare composition, and 
engagement of reader set a new standard.

8 Madeline, 1939--Bemelmans. The introduction of the 
story is spare, elegant, and energetic through its use of 
line. Bemelmans introduces an emotional connection 
with the main character through color, gesture, and 
composition, switching the point of view (we become 
her) during a scary anticipation of surgery and then 
back to a place further away from the action when she 
is triumphant and showing off her scar.

7 The Snowy Day, 1972--Keats. Keats shows a day in the 
life of a child with a collage style that is accessible to 
children. he sets the scene simply and then focuses on 
the child with beautiful composition.

6 Corduroy, 1968--Freeman. A story that views the 
world filled with mysteries and dangers in a safe way 
and it ends with friendship and love.

5 Alexander and the Terrible, Horrible, No Good, Very 
Bad Day, 1972—Viorst, illustrated by Cruz. This story 
has subtle humor that is universal. It features the best 
written child voice and a sketchy energetic art style. 

4 The Three Pigs, 2001--Wiesner. This innovative book 
starts out with a traditional watercolor style and white 
borders with the action set within the picture frame. 
Using different art styles and playing with the notion of 
3-D space, the pigs exit their space and enter ours, only 
to dip back into other books and spaces.

3 The Monster at the End of this Book, 1971--Stone. 
This silly funny fun book is also about overcoming fears 
and has an emotional arc for its main character. We are 
introduced to Grover at waist high level, a child point of 
view. he engages the reader directly with statements 
and questions that elicit responses. The loose energetic 
art style and graphics add to the emotional state of the 
character.

2 Harold and the Purple Crayon, 1955--Johnson. This 
book has pure line and a kid friendly tool, the crayon. 
The space of the page is treated as a world where 
sometimes things that harold made scared him, yet he 
finds his way home safe and sound by creating his own 
solutions. 

1 The Possum That Didn’t, 1950--Tashlin. This little 
known book made the top spot on Laurent Linn’s list 
because of the emotional connection to the story and 
art when he read it as a child. The illustrator was an 
animator who used a number of interesting camera 
angles. 

In conclusion, Laurent Linn encouraged the participants 
at his workshop to think of our top ten picture books, 
list them, and then look them up and see them again 
as an adult. Go back and analyze them for design and 
content as a way of informing our work. What are our 
top ten masterpieces and why?

Yuki Yoshino of Simi Valley won a grant to the summer 
conference. You can see her winning art card entry about 
her work-in-progress, eDUARDO’S ChICKS on page 6 at 
http://scbwisocal.org/kitetales/KTSummer07.pdf 

Masterpiece: What Makes A Picture Book Truly Great
SCBWI Summer Conference in Los Angeles

Reported by Yuki Yoshino

JOIN 
Our Region’s SCBWI CCAL-ONelist Listserv 
www.onelist.com/subscribe/SCBWI-Ccal  

for industry and member news
Questions? Contact Gwen Dandridge at 

gwenhlt@yahoo.com

“...picture books...analyze 
them for design and content 
as a way of informing our 
work.”

http://scbwisocal.org/kitetales/KTSummer07.pdf
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The worst thing a writer can do is take a manuscript hot 
off the printer, stick it in an envelope, and send it off to 
an editor. In addition to time, manuscripts benefit from 
objective experienced and critical (in a helpful way) 
reviews before they journey to a publishing house.

To make matters worse, new writers, unschooled in the 
ways of publishing etiquette, send what amounts to a 
draft to multiple editors. Not only does this “newbie” 
practice clutter up a publishing office and clog read-
times for all other manuscripts, but it is beginning to 
annoy publishing houses so much so that more and 
more houses are refusing to tell authors when they’ve 
rejected a manuscript. (And don’t get me started on 
that heinous new publishing practice!)

Let’s say a new writer sends an unbaked manuscript 
to several houses at once—and every house rejects 
it. Then let’s say the writer finally decides to join a 
critique group and improves the manuscript. Too bad! 
The writer has eliminated a chance to resubmit to the 
original batch of editors. They’re done with it. And the 
writer has earned the title of Rank Amateur.

So—how can writers improve their chance of 
publication? Write a good story. how do writers know 
when a story is ready to submit? After they have 
workshopped it until it’s the best that it can be.

There are many places where writers can have their 
manuscripts critiqued. Some are free, others charge a 
fee for this service. here are some examples:

FREE CRITIQUES

SCBWI Critiquenics: 
held periodically throughout the year in L.A. and 
V/SB regions. Typically, genre circles are formed 
with a published author facilitating. Check the 
Tri-Regional Calendar for dates. scbwisocal.org/
calendar.htm

Writers Groups:  
SCBWI Critique Connections Online. This service 
provides a searchable database as well as a 
forum for people to make initial connections for 
forming or joining a group with other interested 
SCBWI members who reside in the Tri-Regions 
(SCBWI-L.A., SCBWI V/SB or SCBWI OC). (Note: This 
is not an online critique group or a manuscript 
exchange, nor does any one person play 
“matchmaker.”) See page 21 in this issue of Kite 
Tales for the current list of members. 
For questions, contact CritiqueConnect@yahoo.
com or go to scbwisocal.org/htmls/critique_
connect.htm. 

SCBWI Manuscript & Illustration Exchange: 
This works roughly on a pen-pal basis. exchange 
partners are in the printed SCBWI Roster and 
searchable online at scbwi.org/members.htm. To 
participate, you contact someone on the list of 
participants and ask if the person is interested in 
exchanging manuscripts or illustrations with you 
for mutual written critique. If you have a website, 
you direct them to it so they can see some of your 
work in advance. Go to scbwi.org and click on “For 
Our Members” then “Ms./Illus. exchange”.

Ad-hoc Groups: 
Groups are often formed after writers meet in 
classes, at conferences or Critiquenics and wish 
to continue as a group. Some favorite meetings 
places are homes, coffee shops, bookstores, 
libraries, and online. Usually these groups are 
limited in size. Some are open to new members, 
while others are not. (For more on this, go to 
scbwisocal.org/htmls/critiques.htm)

Need Your Manuscript Critiqued? Here’s Where To Go 

by Alexis O’Neill

How do writers know 
when a story is ready to 
submit? After they have 
workshopped it until it’s 
the best that it can be.

http://www.scbwisocal.org/calendar.htm
http://www.scbwisocal.org/calendar.htm
http://scbwisocal.org/htmls/critique_connect.htm
http://scbwisocal.org/htmls/critique_connect.htm
http://www.scbwi.org/members.htm
http://www.scbwi.org
http://scbwisocal.org/htmls/critiques.htm
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...VENTURA/SANTA BARBARA REGIONAL NEWS
...NEED YOUR MANUSCRIPT CRITIQUED? HERE’S WHERE TO GO

FEE-BASED SERVICES

SCBWI events (for specific dates of upcoming local 
events, go to scbwisocal.org)

Writers’ Days: 
Writing contests are included in the cost of the 
events in the L.A. and Ventura/Santa Barbara 
(V/SB) Regions held respectively in April and 
October. V/SB  also offers an anonymous First 
Page Critique of a selection of entries by visiting 
editors. For an extra fee, V/SB also offers written 
manuscript and portfolio critiques. Manuscripts 
are submitted in advance of the event.

Editor’s Day and Agent’s Day:  
In conjunction with editor’s Day (fall) and Agent’s 
Day (spring) Orange/Riverside/San Bernardino 
Region offers a writing contest and, for an 
extra fee, manuscript and portfolio critiques. 
Manuscripts are submitted in advance of the 
event.

Workshops: 
Some workshop leaders structure their sessions 
to include the sharing of works-in-progress. 

Retreats:  
All three regions in Southern California’s Tri-
Regional area offer annual retreats open to any 
member. The cost of the retreat usually includes 
a group critique by an editor or agent and 
participating writers but may sometimes offer 
individual critiques for an extra fee. Fall = L.A. 
Region; Winter = Ventura/Santa Barbara Region; 
and Spring = Orange/Riverside/San Bernardino 
Region. Manuscripts are submitted in advance of 
the event.

SCBWI International Conferences:  
Participants can sign up for a paid critique at 
annual conferences in L.A. (summer) and New 
York (winter). Manuscripts are submitted in 
advance of the event.

OTHER OUTLETS

Classes: 
Critiques are often incorporated into courses 
such as those at UCLA extension Writers’ Program 
and other university or colleges. Also, published 
authors occasionally offer small-group tutoring in 
their homes for a fee.

Non-SCBWI Conferences: 
At a variety of events, some dedicated to 
children’s authors, others to a mix of juvenile and 
adult authors, you can pay for critiquing services. 
See listings in Writer’s Market and Children’s 
Writer’s & Illustrator’s Market by Writer’s Digest 
Books under Conferences & Workshops.

Private Critiquing Services: 
A number of published authors and former 
editors offer critiquing services through the mail. 
They usually charge a per-page fee. For examples, 
see ads at the end of this Kite Tales issue.

Opportunities to polish your manuscript abound. Take 
advantage of one or more of those listed above and 
make your story shine!

Alexis O’Neill is Regional Advisor of the Ventura/Santa 
Barbara SCBWI.

http://www.scbwisocal.org
http://www.alexisoneill.com
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Converting Kate by Beckie Weinheimer (Viking Books, 
Mar. ‘07) is about a 15-year-old girl who struggles with 
the religious belief system that was handed to her since 
early childhood.

In this first novel, Beckie did something that writers are 
sometimes cautioned against in the classroom. She 
used as a setting a place where she had never lived, 
only vacationed: Mount Desert Island, Maine. There she 
visited the little towns of Bar harbor, Southwest harbor, 
Northeast harbor, Bass harbor, and Swans Island, which 
inspired her to create the fictional town of Puffin Cove. 
Achieving a feeling of authenticity for a vacation locale 
is a challenge. Yet Beckie pulled it off. It was called 
“a strongly felt setting” in the VOYA (Voice of Youth 
Advocates) review of her book. how did she do it?

Question: Why Mount Desert Island?

Answer: I have three daughters, and the oldest one 
had a lot of medical problems.  When she was 12, she 
died.  This was 15 years ago. The first time afterwards 
that my husband and I decided to get away together, 
Mount Desert Island is where we went. I was in such 
deep mourning the first time I went to Maine, and there 
I found hope. I fell in love with it and kept going back 
every summer since.

How intertwined are your love of this place and the 
first inkling that led to this book?

The second thing that moved Maine beyond “typical 
vacation spot” to healing place or place of hope, for me, 
was attending the church that inspired the fictional 
church in the book. For some reason the smell haunted 
me. It was the first time I attended a faith other than 
my own. I was very moved by the openness of working 
with other religions to feed and clothe the poor and 
I thought how very nice to have religions working 
together instead of using all their energy to say they are 
the only true church and denouncing other religions as 
false or following the devil. It really moved me. 

Why a fictional town, Puffin Cove?

In one crucial scene, my main character Kate runs from 
the park to the church and in the real towns that would 
not have been possible in the short time she did it. 
Another reason to fictionalize the town was to avoid 
offending year-round or summer residents because I 
changed the inn and church so much, and because one 

character blames deep problems on the small town.

Did you visit the real inn and church? 

Yes, both the inn (where I’ve stayed) and the church 
really moved me to write the book, especially the 
church. The smell of it haunted me. I wrote about a 
group of friends who got close through this church but 
because of a crisis broke up and were no longer what 
they had been. I didn’t know why I wrote about this. I 
just felt I had to. It took me until after I had finished the 
book and it was being published to connect the dots 
to my real life. The church smell brought up some really 
strong emotions from my past. When I was a child, my 
family went up to a small musty smelling cabin in the 
Utah mountains. My mother’s family all went, aunts, 
uncles, cousins, grandparents, we were all connected. 
But a series of painful crises and deaths broke our 
family apart so that half of the relatives don’t speak to 
the other half and it made me sad and when I was in 
the church I felt that sadness. Very subconscious stuff.

How many of the 14 times you visited Mount Desert 
Island were before, during, after writing your book?

Six, seven, and one, respectively! I started writing the 
book eight years ago. Then it sat for a few years before 
I worked on it in the MFA in creative writing program 
at Vermont college with three mentors, M. T. Anderson, 
Adam Rapp, and Phyllis Root. After graduation I worked 
on it some more before selling it. Last summer, I visited 
Mount Desert Island while doing final edits. This 
summer, I went there for a book tour.

Where did you stay?

Mostly at B&Bs. The last two summers, I went alone to 
write and stayed in a tiny one-room cabin in the woods 
with ponds and frogs to keep me company.
 

Did you take photos, video, sound recordings, buy 
books, collect other people’s photos, etc.?

I am no good at photography, but my husband took 
photos and I used them a lot. I bought pictures, music 
from the area, and lots of reference books about Maine, 
its wildlife, flowers, trees, seasons, etc.
 

Did you interview locals?

Yes! Because an important character is a lobster 
fisherman, I interviewed about four different lobster 
guys and went out with them on their boats and then 

WRITeRS’S PeRSPeCTIVe

Using A Vacation Spot As The Setting Of A Novel
by Caroline Hatton

http://beckieweinheimer.org
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e-mailed one of them a lot to check details in my 
manuscript. I also read a nonfiction book written by a 
female lobster person, The Lobster Chronicles: Life on a 
Very Small Island by Linda Greenlaw, which was really 
helpful.

Did you interview non-lobster people?

No, but I eavesdropped a lot, does that count? 

During what months and seasons did you visit? 

I always went between May and October.
 

During what months or seasons does your book take 
place?

Good question! My book spans September through 
December. I didn’t know how the weather was exactly 
although I know it gets colder and colder. So I checked 
online to see when the leaves fell, when the first snows 
came, when the sun set, and regular temperatures.

How did you make sure the setting was authentic?

I mostly wrote from what I remembered, then checked 
for accuracy about sunrises, sunsets, lobstering facts, 
blooming seasons, etc. on the internet. Acadia National 
Park has an excellent website that I used as a primary 
resource. 0

Beckie will sign her book at Village Books in Pacific 
Palisades, Sat. Oct. 6, ‘07 at 3 p.m. Read the first five pages 
www.beckieweinheimer.org.

...USING A VACATION SPOT AS THE SETTING OF A NOVEL

Toot Your Horn 
Compiled by Bonnie Ferron

Blast to the Past #8: Betsy Ross’s Star - Stacia Deutsh and Rhody Cohon - historical Fiction - ages 7-11 
        - Simon and Schuster

In the Stars - Stacia Deutsh and Rhody Cohon - Young Adult romantic comedy - ages 10-16 - Simon Pulse

Humphrey’s First Christmas - Carol Heyer - Picture Book - all ages - Ideals Publications 

Mother Goose Rhymes (picture book series) - Terry Pierce - ages 2-6 - Picture Window Books
        Cuddly Creatures – Ill. Simone Abel.
        TickTock – Ill. Cori Doerrfeld.
        Forecasting Fun – Ill. Paula Knight.
        Friendly Faces – Ill. Fernando Luiz.
        Sleepytime – Ill. Barbara Vagnozzi. 
        Counting Your Way – Ill. Andrea Petrlik huseinovic. 

Wiggle and Waggle - Caroline Arnold – Ill. Mary Peterson - Beginning Reader - ages 5-8 - Charlesbridge Publishing

http://beckieweinheimer.org
http://www.carolheyer.com
http://www.terrypiercebooks.com
http://www.carolinearnoldbooks.com
http://www.marypeterson.com
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ILLUSTRATOR’S PeRSPeCTIVe

Six Reasons Why Photoshop Is My Friend… And Yours!
By Marilyn Scott-Waters

Computer programs can seem unfriendly because they have more levels than a video game with palettes and 
brushes, tools and tricks. Yet there are six reasons why Adobe Photoshop is my friend and can be yours too: here are 
six tips gleaned from my artist’s journey through its labyrinthine layers.

2. Use layers
Layers allow you to change and move elements around 
in your art so you don’t have to redraw the entire piece. 
You can remove one part and replace it with another. 
You can change backgrounds and use textures to give 
your art interest. For example, in these pictures, the 
fairy was in a separate layer apart from the parchment 
background, so I was able to move her easily from one 
setting to another.

1. Use color palettes
Keeping colors consistent from page to page can be tricky with traditional media. In 
Photoshop I can label a character’s hair and clothing so it is always the same. I can save color 
palettes for each job. here’s the color palette from my online comic The Return of Doctor 
Dragonwagon. As you can see from the pictures, the palette merely provides the basic color to 

which I add details and nuances depending 
on the lighting in the scene.
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...SIX REASONS PHOTOSHOP IS MY FRIEND

(fig.1)

6. Play! Play! Play!
Classes are always good but the best way to develop your own style is just to sit down
and start messing around with a drawing. Children have an innate sense of curiosity and
wonder. I encourage you to experiment with new things too.

Marilyn Scott-Waters and Christian Hill (aka Mac McCool) will teach a workshop entitled 
Graphic Novel Day on November 3, 2007 at Cal State Fullerton. For more info or to register see 
scbwisocal.org.  1

5. Get your art out there!
Digital art is ready to email, post on your blog or website, or send to the 
printer. here are three ways I use digital art for self-promotion. I try to 
post new pieces on my blog (fig.1) to show readers what I am working 
on. I also email a newsletter that I fill with my doodles from the month. It 
is a fun way to increase web traffic and sell more books off my website, 
thetoymaker.com (fig.2). I recommend overnightprints.com (fig.3) for 
artist’s cards to send to Art Directors and editors.

(fig.2)

(fig.3)

4. Liquify!
I discovered this filter tool only a few months ago and I love it! The Liquify filter is a 
great way to tweak your illustrations without losing resolution. I used the Liquify filter 
in Photoshop to give this little mouse a bigger bowl of ice cream. I selected the right 
half of the bowl and stretched it to the right using the Forward Warp Tool (which looks 
like a pointing finger) to make the bowl wider.

3. Scan your sketches
I like to scan hand-drawn art for a more organic feel. I 
use 300 dpi (dots per inch) for print work and 72 dpi for 
web and email.

http://www.thetoymaker.com
http://macmccool.com
http://www.scbwisocal.org
http://www.livejournal.com/users/thetoymaker/
http://www.thetoymaker.com
http://www.overnightprints.com
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VOLUNTeeR IN The SPOTLIGhT

Jane Smith
When I moved to Los Angeles a little over five years ago, 
I had just graduated from the Columbus College of Art 
& Design with a BFA in Illustration. With me I brought 
boxes and boxes of paper to collage with, a strong 
work ethic, and a lot of enthusiasm. I had a little office 
in the big city and I was ready to begin my career in 
children’s publishing. My first obstacle, though, was that 

the only two people I knew on 
the entire West Coast were my 
sister and my boyfriend (now 
my husband). While they are 
both wonderful people to know, 
neither one of them works in 
or has any contacts in the field 
of children’s publishing. And so 
I realized early on that if I were 
going to succeed, I would have 
to surround myself with other 
like-minded illustrators and 
writers.

This is where the SCBWI-L.A. 
Schmooze meetings came into 
play. They connected me socially, 
professionally, and creatively 
to people 

who shared my same goals. I was 
surrounded by people whose 
successes inspired me and whose 
support helped me achieve successes 
of my own. The group also offered 
a source of focus and a sense of 
legitimacy as I began to learn the 
ins-and-outs of the industry. The 
Schmooze meetings were my lifeline. 
So when Joan Charles, who had 
launched the SCBWI-L.A. Westside 
Illustrators Schmooze a year earlier, 
asked me to co-coordinate the 
Schmooze with her, I readily accepted!

Running the SCBWI-L.A. Westside 
Illustrator Schmooze with Joan has 
brought exciting and rewarding 
challenges. In preparation for each 
meeting, Joan and I work hard to 
expand our own knowledge base, 
so that we’ll have new and exciting 
information and resources to share 
with the illustration community. 
As the group’s knowledge and 
understanding of the children’s 
publishing industry grows, so does 
our own.

While co-coordinating the Schmooze, and thanks in 
part to the support I receive there, I was able to work 
as an Art Director at Intervisual Books, an L.A.-based 
children’s novelty book publisher. I was also able to 
complete a number of freelance writing, book design, 
and illustration jobs for the children’s publishing 
market. Now, as a full-time freelance Illustrator and 
Book Designer, I am constantly grateful for the 
opportunity to pass along the knowledge I have gained 
to help promote confidence and professionalism in the 
industry.

Together, Joan and I are privileged to lead such an 
open, supportive and talented community of local 
illustrators. Our pride and confidence in this ever-
growing community lead us to create the Annual 
SCBWI-L.A. Westside Illustrators Art exhibition as a 
means to showcase the group’s talent, not only to art 
buyers in the field of children’s publishing, but also 
to the wide audiences we cater to as illustrators. Joan 
and I are looking forward to an exciting new year of 
Schmooze meetings as well as to an even bigger and 
better art exhibition!  2 

Illustrations by Jane Smith

http://www.superjane.com
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As a third grader, I was fully prepared to embark on a career as an artist and writer. I still have the first edition… O.K. 
so it’s the only edition… of Poochie Saves the Day, written, illustrated, and bound by me. Sadly, my early career path 
was tragically cut short by twenty years of forgetting. Forgetting what brings me the most joy. Forgetting money 
doesn’t mean success. Forgetting how to follow my dreams and no one else’s. I needed an intervention. Lucky for 
me my husband sent me to memory rehab. After digging up joyful moments of my childhood, I emerged from my 
forgetful fog with my dreams intact. Once again I could feel the joy in being a creative being. I was headed to art 
school and never looking back. Well, there were a few wistful looks over my shoulder when my skills were being 
tested. When I was down, to the library I’d head for a meeting with the greats, Joyce, Bunting, Teague, Lobel, and 
Zwerger. I used my favorite illustrators and writers as my sponsors. As I became more confident with my drawing and 
painting, I barely sought a glimpse of my old life. Instead, I look now for the space on the library shelf that will bear 
my name and I see it clearly.  www.katmcdart.com

ILLUSTRATOR’S PeRSPeCTIVe

A Gallery of Illustration From 
SCBWI-L.A. Illustrator Kat McDonough

http://www.katmcdart.com
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News From The Internet 
by Narda Lacey Fargotstein

SETTING AS CHARACTER

The minute you read the first line of Madeleine L’engle’s children’s novel A Wrinkle in Time, “It was a dark and stormy 
night,” you are drawn into her world—even before you meet any of her characters.  

This is not lost in Charles Schultz’s book, It Was A Dark And Stormy Night, Snoopy.

      “It was a dark and stormy night. Suddenly, a shot rang out! A door slammed. The
      maid screamed. Suddenly, a pirate ship appeared on the horizon! While millions of
       people were starving, the king lived in luxury. Meanwhile, on a small farm in
       Kansas, a boy was growing up.”

What is a hemingway novel without the bullring, the Paris streets, the bars and cafes and hotels? Whether it’s Scott 
Fitzgerald’s 1920s Long Island, Tolkien’s Shire, J.K. Rowling’s Hogwarts, or Tony Hillerman’s Navajo villages, the setting 
really is a kind of character in the story.  

In Characters and Settings: The Choices People Make, Bonnie Cowgill discusses how characters actually arise from the 
setting. “What country, time period, culture will showcase your story? Characters are often either products of their 
environment or in opposition against it…A man who grew up in the American south during the depression has 
learned the value of money, so deeply he knows the pain of being unable to feed his family…What other locations, 
cultures, time periods could reflect that?”

Kim Kay in It’s Your World: Setting Your Novel gives a list of the purposes and uses of setting in a novel. They are plot 
advancement, consistency and unit, increasing tension and setting the mood, and illustrating the character. Using 
climate as an example, each time a romantic couple get together it rains or snows, and ultimately they are stuck 
together at the mall because they are snowed in. “Setting is more than where people live, it is a way of life.”

Patrick A. Velardi, in Plot, Character and Setting: A Study of Mystery and Detective Fiction  discusses the importance of 
setting to mystery and detective fiction.

In the horror story, Mort Castle, in Reality and the Waking Nightmare: Setting the Character in Horror Fiction tells how 
the author  inserts the “intrusion of the extraordinary, the appalling unusual into the lives of ordinary, credible, 
for-real characters that makes for compelling shock fiction.” he explains that when the ordinary is invaded by the 
terrifying extraordinary, horror happens.

“The one distinctive and significant element that is lacking in mainstream fiction: the creation of an imaginary 
setting.” Bruce Boston, the author of over thirty books, argues in Setting: The Key to Science Fiction that story elements 
such as plot and character are far less relevant to the success of a science fiction story than its setting.

Now you are ready to create the ultimate setting, the world of the fantasy novel. To start your career as an epic 
fantasy novelist follow Ian McFadyen’s article, “How to write a best selling fantasy novel,” by creating the land, the 
dwellings (caves, huts and castles), and the enemy’s most inner sanctum that the hero will ultimately be able to 
breach.

And your readers will be transported into another world, which they won’t want to leave when they finish your 
book..

Narda Lacey Fargotstein is working on making the leap from nonfiction to children’s books. She is author of The Whole 
Computer Catalog and Articles on Women Writers, Vol I and II. Her article on the Dodo bird in Alice in Wonderland was 
recently cited in The More Annotated Alice. Narda is always looking for new websites and suggestions for future columns. 
E-mail nfargotstein@yahoo.com.

We do our best to provide current information, but we do not guarantee its accuracy. The fact that information is 
provided at SCBWI websites or in Kite Tales in no way implies endorsement by SCBWI or SCBWI-L.A.

http://fmwriters.com/Visionback/issue13/Issue13/charandset.htm
http://www.suite101.com/print_article.cfm/novel_writing/13665
http://www.yale.edu/ynhti/curriculum/units/1989/4/89.04.09.x.html
http://www.horror.org/writetips-castle.htm
http://www.writing-world.com/sf/setting.shtml
http://members.ozemail.com.au/~imcfadyen/notthenet/fantasy.htm
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TO MARKET TO MARKET
Edited by Vicki Arkoff     

Books
  

BARBOUR PUBLISHING :  
P.O. Box 719, Uhrichsville, OH 44683-0719. Bargain 
book publisher aiming for “the broadest segment of 
the Christian evangelical market” seeks mass-appeal 
Christian-themed books written by and for born-again 
Christians. editors seek manuscripts grounded in the 
conservative, evangelical Christian belief system, with 
a single biblical message theme threaded throughout. 
The message can be presented from the point of view 
of different characters or symbols. Avoid controversial 
and progressive religious topics. Submit three sample 
chapters. (P: 8/07) 

CAPSTONE PRESS:  
151 Good Counsel Dr., Mankato, MN 56002. School 
library publisher develops numerous series through an 
in-house product planning process, then seeks writers 
to work on specific titles on a flat-rate, work-for-hire 
basis. editorial Director Kay M. Olson seeks writers who 
think like a kid and deliver “succinct, lively writing at low 
reading levels while still interesting upper elementary 
or middle school students.” Subjects range from science 
and social studies to character education and extreme 
sports. Submit a letter detailing your areas of interest 
or expertise along with three unpublished writing 
samples. (CW: 07/07)  

CHILDREN’S BOOK PRESS: 
965 Mission Street, Ste. 425, San Francisco, CA 94103. 
Publisher of picture books for elementary school 
readers about contemporary life in the Latino/Chicano, 
African American, Asian American, Native American, 
multi-racial, and other minority and new immigrant 
communities. The editor seeks stories encouraging 
critical thinking about social or personal issues, 
featuring children in active roles, and told from the 
child’s point-of-view. See website for specific language 
and word count guidelines. Artists are welcome 
to submit color photocopies to keep on file for 
assignments. (P: 8/07)

CONTEMPORARY DRAMA SERVICE: 
885 Elkton Drive, Colorado Springs, CO 80907. 
Meriwether Publishing Ltd is a publisher of books, 
plays, and videotapes for middle grade, junior high, 
high school, and college students. editors are seeking 
submissions of one-act non-royalty plays; speech 
contest materials; full-length plays; adaptations; oral 
interpretations; prevention plays; readers theater. 
None are needed for elementary level at the moment. 
Also seeking books covering a wide range of theatre 
subjects from play anthologies to theatre-craft. They 

also publish some general humor trade books and 
Sunday school plays for churches. Query with credits 
and related experience. Purchases all rights with 
deferred payments based on royalties. (P: 8/07)

FARRAR, STRAUS & GIROUX:
19 Union Square West, New York, NY 10003. General 
children’s trade publisher publishes most genres and 
levels including picture books, chapter books, middle 
grade fiction and young adult. Open to submissions 
without an agent. Include cover letter with pertinent 
information, and query for longer works. Send complete 
manuscript for picture books. Submit one manuscript 
at a time. Illustrators are welcome to send two or 
three samples to be kept on file. No email submissions 
are accepted. Mail addressed to “Children’s editorial 
Department” or specific editor. (P: 08/07)

MARIMBA BOOKS: 
850 Third Avenue, New York, NY 10022. Kensington 
Publishing and hudson Publishing are co-publishing 
this new imprint focused on “children’s books with 
spiritual and moral themes geared to the African-
American market, as well as similar projects targeting 
the multicultural audience.” It launches in 2008 with 
six titles. editors have not yet been announced, but 
Kensington’s executive editor Selena James (sjames@
kensingtonbooks.com) and Senior editor Danielle 
Chiotti (dchiotti@kensingtonbook.com) include YA 
books on their want lists. Mail submissions with SASe or 
reply card; submissions without either will be discarded. 
Writers may query-only by email, as long as manuscripts 
and proposals are not attached. Submit to one editor 
only. Responds in three months. (PL: 6/07)  

TILBURY HOUSE:  
2 Mechanic Street #3, Gardiner, Maine 04345. Publisher 
Jennifer Bunting has narrowed her editorial focus so 
stresses that only children picture book queries and 
manuscripts within these areas of interest will be 
considered: issues regarding global cultural diversity, 
nature, or the environment; books with an educational 
component that appeals to children and adults; 
subjects with national appeal, not regional; subjects 
and content that offer possibilities for teacher guides 
to expand on the book’s focus. Query or send full 
manuscript. Responds in approximately one month. 
(P: 8/07)

TYNDALE HOUSE PUBLISHERS:  
P.O. Box 80, Wheaton, IL 60189. An evangelical Christian 
publisher with a mandate to help readers grow in 
their knowledge of the Bible. Sr. Acquisitions editor 
Jan Axford is currently seeking juvenile and young 
adult Bible-based devotionals. “I am looking for writers 
who know how to write for kids and understand 
the limitations of the market in which we publish,” 

http://www.capstonepress.com
http://www.childrensbookpress.org
http://www.fsgkidsbooks.com
http://www.kensingtonbooks.com
http://www.tilburyhouse.com
http://www.tyndale.com
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says Axford. “A great submission has a solid purpose 
statement, a brief overview, and at least two sample 
chapters.” Query first or submit through an agent. 
(CW: 8/07)

GRAPHIC UNIVERSE:  
350 Fifth Ave. Suite 7206, New York, NY 10118. Midwest 
educational and library publisher Lerner Publishing 
has added a trade line Graphic Universe, an imprint 
specializing in educational hardcover and paperback 
comics aimed at ages 9–12. Graphic Universe will 
be published from Lerner’s New York City office, and 
cartoonist Carol Burrell, a former children’s prose book 
editor, formerly of Clarion Books and the Children’s 
Book Council, has been hired as a senior editor to 
develop the line. Shannon Barefield, editorial director 
of Lerner’s trade book imprint Carolrhoda Books, has 
been named editorial director, and will manage the 
two imprints from New York. The first titles are 48-page, 
hardcover editions (in library bindings) of the “Myths & 
Legends” series, priced at $8.95. This fall, Lerner will add 
a series called “Twisted Journeys,” 112-page, full-color 
comics works of fiction in historical settings that allow 
the reader to “control the action” by picking among 
multiple outcomes for each story. Lerner will publish 14 
to 16 Graphic Universe books a year, with plans to add 
more titles and new series. TIP: Unsolicited submissions 
are not accepted at this time, but the editors plan on 
announcing specific opportunities via their website and 
SCBWI. (P: 8/07)

HARPERCOLLINS CHILDRENS BOOKS:  
1350 Ave. of the Americas, New York, NY 10019. A 
new imprint, yet to be named, is headed by publisher 
Brenda Bowen, who established this imprint just weeks 
after leaving her position at Disney as VP, editor-in-
chief and associate publisher of Global Books. Bowen 
reports to Susan Katz, president and publisher of 
harperCollins Children’s Books, and is responsible for 
acquiring a range of books for all age groups, with a 
focus on attracting new authors and artists. She seeks 
graphic novels, books on cultural trends and titles with 
“global reach,” and will be published in all formats. 
Bowen said she will publish books encompassing “the 
literary and the commercial, the traditional and the 
groundbreaking.” (P: 8/07)

Magazines
 

FOCUS ON THE FAMILY CLUBHOUSE:   
8605 Explorer Dr., Colorado Springs, CO 80920. 
Targeting children ages 8-12 who want to learn more 
about God and the bible, Clubhouse seeks wholesome, 
educational material with scriptural or moral insight. 
“New writers can break in with science and nature 
articles, fun fact thematic essays (ex: the history of 
peanut butter), current world events told from a biblical 

perspective, humorous quizzes, and mystery stories,” 
says Associate editor Suzanne hadley. Action-packed 
adventure stories are also welcome, as are stories 
with contemporary, multicultural or exotic settings, 
and profiles of 8-12 year olds of strong Christian faith, 
doing “great things.” Overstocked on stories featuring 
contemporary middle-class family settings. No poetry 
or boy/girl relationship stories. Submit seasonal stories 
with 8–10 months lead time. “We’re always thinking 
Christmas,” says editor Jesse Florea. Mail submissions 
and queries to: Joanna Lutz, editorial assistant. No 
multiple submissions. Pays 15-25 cents per word. 
(CW: 8/06)

INTERNATIONAL GYMNAST: 
3214 Bart Conner Dr., Norman, OK. The magazine “bible” 
for passionate fans of gymnastics, published in 70 
countries since its launch in 1956. Editor Dwight Norile 
seeks fiction and human interest profiles of gymnasts 
with compelling stories to share. Poetry and opinion 
pieces are welcome. TIP: Write with an international 
readership in mind, and demonstrate an intimate 
knowledge of the sport. “A good query presents a 
compelling story idea, explains how the writer plans to 
execute it, includes a few sample clips, and arrives by 
snail mail,” says Norile. Payment varies. (CW: 12/06)

LADYBUG:  
Carus Publishing, 70 east Lake Street Suite 300, Chicago, 
IL 60601. editor Alice Letvin welcomes submissions 
of original stories, poetry, articles, songs, crafts, and 
activities for their audience of 2–6 year olds. TIP: 
“We’d especially like to see more fantasy and original 
retellings of folktales (up to 800 words), and picture 
stories for very young children, and nonfiction articles 
or ‘world around you’ concepts.” Also looking for 
seasonal features, especially for winter months. They 
are overstocked on realistic stories. Poetic nature pieces 
are preferred for nonfiction, as opposed to “flat, egg-to-
egg life cycle articles.” Full guidelines at website. Pays 
25 cents per word for stories and articles, $3 per line for 
poetry. Rights vary. (CW: 12/06)

HIGHLIGHTS FOR CHILDREN:  
803 Church Street, honesdale, PA 18431. editors 
are actively seeking submissions in the following 
categories. Fiction: Stories for first and second-graders, 
especially those with boy appeal, to 500 words. 
Nonfiction needs include: Adventurous travel pieces to 
750 words; articles with intimate looks at world cultures; 
articles about 20th century U.S. history; sports articles 
to 800 words about known athletes, development of 
specific skills, or challenges; science articles that follow 
researchers trying to solve nature’s mysteries, 350-400 
words; in-depth career profiles; crafts with boy appeal; 
full-page puzzle activities; short puzzles, teasers, and 

interesting tidbits. (CW: 8/06)
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http://www.LernerBooks.com
http://www.harpercollinschildrens.com/harperchildrens
http://www.clubhousemagazine.com
http://www.intlgymnast.com
http://www.cricketmag.com
http://www.highlights.com
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Agents
 

DeFIORE AND COMPANY 
Agent Randi Murray is joining, still based in California 
and focusing on literary, commercial, and narrative 
nonfiction. She has run an eponymous agency by 
herself in the San Francisco Bay area, with clients 
including Ira Glass, Joyce Maynard, Clare Langley-
hawthorne, Richard Muller, and Justin Catanoso.

OBJECTIVE ENTERTAINMENT 
Director of production for the Weinstein Company, 
Brendan Deneen, has joined to represent authors, 
screenwriters, and directors for both publishing and 
film, with a focus on selling, developing, and producing 
film properties. His clients include novelists Amber 
Benson, L. Divine, Rick hautala, and Brian Pinkerton; 
screenwriters Brad Abraham, Gord Rollo, and Scott Rose; 
and graphic novelists Dean haspiel, William harms, 
and Tom Manning. Prior to the Weinstein Company, 
Deneen worked at Dimension Films and Scott Rudin 
Productions. (PL: 7/07)

Contests
 

DELACORTE PRESS CONTEST FOR A FIRST YOUNG 
ADULT NOVEL 
The prize of a book contract is awarded annually—for 
hardback and paperback editions—to encourage the 
writing of contemporary YA fiction. The award consists 
of a $1,500 cash prize and a $7,500 advance against 
royalties. exclusive submissions of contemporary 
novels for readers 12-18 are accepted from U.S. and 
Canadian writers who have not previously published a 
YA novel. Manuscripts must be postmarked after Oct. 
1, ‘07 and no later than Dec. 31, ‘07 to: Delacorte Press 
Contest, Random House, Inc., 1745 Broadway, 9th Floor, 
New York, NY 10019. Winner will be announced in late 
Apr. 08. See website for full eligibility and submissions 
information. (P: 8/07)

THE ODYSSEY 
Joining the prestigious line-up that includes the 
Newbery and Caldecott Medals, there is a new kid 
on the block for the American Library Association: 
the Odyssey Award, to be given to an outstanding 
audio book produced for children up to 18 years old, 
beginning in 2008. The Odyssey, so named for the 
storytelling aspect of audio, is a joint award sponsored 
by ALA’s publication Booklist and selected by two 
divisions of ALA: Association for Library Service to 
Children (which bestows the Newbery and Caldecott, 
among others) and the Young Adult Library Services 
Association (which gives the Printz Award and others 
to YA books). The Odyssey will be given annually, with 
one winner selected and the possibility of honor titles 
being chosen as well. The first Odyssey will be decided 

next year, judging 2007 titles, and will be presented at 
the 2008 ALA Midwinter Conference in Philadelphia. 
(PW: 6/06)

Changes
 

FABeR:  In the UK, Julia Wells has been promoted to 
head of children’s fiction at Faber, filling the place 
vacated by Suzy Jenvey when she went to Quercus. 
(PL: 5/07)

FARRAR, STRAUS and GIROUX:  Janine O’Malley has 
been promoted to senior editor from editor. (PW: 6/07)

GUIDePOSTS BOOKS: Former Nelson Books publisher 
Jonathan Merkh will run the imprint as VP book 
publishing. (P: 7/07)

hARPeR COLLINS: Alexis Barad was promoted to editor 
at harperFestival, from associate editor. (PW: 7/07)

KIDS CAN PReSS: Lisa Lyons has been named president 
after serving as interim head of the company since last 
year. Reporting to Lyons are Karen Boersma, VP and 
publisher; Judy Brunsek, VP of sales and marketing; and 
Patti McMullen, VP of finance and operations. (PW: 8/07)

NORTh-SOUTh BOOKS: MaryChris Bradley will step 
down as publisher of North-South Books. Bradley 
has resigned, effective Oct. 8, from her position at the 
imprint, a subsidiary of the Swiss publishing group 
NordSüd Verlag. A replacement for Bradley is currently 
being sought. Bradley, who was with North-South for 
eight years, is planning to take time off. (PW: 7/07)

PLAY BAC PUBLIShING: Originally based in France 
this imprint has recently launched a U.S. publishing 
operation located in lower Manhattan where it is run 
by transplanted Gaëtan Burrus, publisher and CeO 
of Play Bac Publishing. Play Bac entered the American 
market this summer with three new series: Vocabulary 
Power, homework helpster and Timeline. A fourth 
series, eye-Like, concept books for preschoolers, debuts 
in September. Burrus says that the company plans to 
make its niche in the U.S. market with curriculum-based 
series with creative designs. “We are creating formats 
that are very appealing to kids, teachers and parents,” 
he explains. “We want to make learning a bit easier. We 
take our motto—‘More. Brain. Power.’—very seriously.” 
The books are distributed to the trade by Black Dog & 
Leventhal. The founding company is also the publisher 
of My Daily, a French daily newspaper for kids, and is 
the originator of the enormously successful Brainquest 
series. (PW: 8/07)

RANDOM hOUSe ChILDReN’S BOOKS: Erin Clarke has 
been promoted to senior editor, and Jack Lienke has 
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http://www.randomhouse.com/kids/writingcontests
http://www.randomhouse.com/kids/writingcontests
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been promoted to assistant editor. (PL: 7/07) Judith 
Haut has been promoted to senior VP, communications 
and marketing; and John Adamo to senior vice 
president. (PW: 6/07) Designer Rachael Cole has been 
promoted to senior designer at Schwartz & Wade 
Books, and editor Stephanie Lane has been promoted 
to senior editor at Delacorte Press Books for Young 
Readers. (PW: 8/07)

RANDOM hOUSe UK:  Former Bloomsbury editor 
Rosemary Davidson has joined as editorial director of 
the CCV division, reporting to publisher Dan Franklin. 
She will be “mostly contributing to the Yellow Jersey 
list and bringing a new strand of publishing to that 
imprint,” publishing a maximum of eight books a year. 
(PL: 6/07)

RAZORBILL: Lexa Hilyer has been hired as an editor. She 
was at harper Children’s for four years. (PW: 6/07)

SIMON & SChUSTeR: Mark McVeigh joins Aladdin as 
editorial director, reporting to ellen Krieger. he was 
previously senior editor at Dutton Books for Young 
Readers where several of his authors have been 
reassigned to Steve Meltzer, executive Managing editor. 
Siobhan Ciminera is the new senior editor at Simon 
Scribbles; she comes from Grosset & Dunlap. Anica Rissi 
has joined Simon Pulse as editor. She was at Scholastic, 
where she developed and oversaw their Candy Apple 
line for tweens. Alexandra Penfold has been promoted 
to associate editor at Paula Wiseman Books; she was 
previously assistant editor. Kate Angelella has joined 
Aladdin as assistant editor; she previously worked in 
the library system in Ithaca, N.Y. Jessica Echeverria 
joins Simon Spotlight as editorial assistant, and Renee 
Shegoski joins sub rights as coordinator. At Simon 
Pulse, Bethany Buck has been promoted to VP and 
associate publisher, Christine Marshall has been 
promoted to associate managing editor, and Michael 
del Rosario has been promoted to assistant editor. 
Courtney Bongiolatti has been promoted to assistant 
editor, Simon & Schuster Books for Young Readers. (PW: 
6/07, PL: 7/07)

SWeeT 16: editor Betsy Kohn is no longer accepting 
freelance submissions. (P: 8/07)

WIZARDS OF The COAST: editor Mark Sehestedt has 
resigned to pursue freelance opportunities and move 
to Maine. (PL: 7/07)
 

We do our best to provide current market information, 
but we do not guarantee its accuracy. Please verify 
needs, names, addresses, etc. before submitting and 
follow the publisher’s guidelines. Always include a 
SASe.  Never send original art. Abbreviations:  CW: 

Children’s Writer. P: publisher.  PL:  Publishers Lunch.   
PW: Publishers Weekly. 

Vicki Arkoff  helped launch Sweet 16 magazine as 
Entertainment Editor, specializing in celebrity cover 
stories. She’s now with Girls Life magazine; is one of 
MAD and MAD Kids magazines’ “usual gang of idiots”; 
Sr. Reviewer for Midwest Book Review; and a regular 
contributor for Nickelodeon, Tiger Beat, Bop, GirlsLife.
com, howStuffWorks.com and others.  She is also an 
authorized biographer/co-writer for such ’tween & teen 
stars as Drake Bell, The Cheetah Girls, Kelly Clarkson, Miley 
Cyrus, Hilary Duff, JoJo, Kyle Massey, Jesse McCartney, 
Hayden Panettiere, Raven, Emma Roberts, Carrie 
Underwood, and the “High School Musical” cast. Her 
manuscripts have won two SCBWI-L.A. “Best Nonfiction” 
awards, and her books include the Sinatra bestseller 
(DK/Penguin), and Orange County Choppers: Dynamic 
Designs (Modern/Discovery Channel).  
varkoff@yahoo.com. 
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Illustration by Mary Peterson

Attention SCBWI-L.A. 
Members!
Our 4th Annual SCBWI-L.A. Scholarship Contest for 2008 
is fast approaching. The winner will receive FRee tuition 
to the 2008 SCBWI Annual Summer Conference. Check 
Kite Tales (Jan. issue) for details and look for updates at  
www.scbwisocal.org. 1

Q

http://www.marypeterson.com
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Bulletin Board
Great News

Caroline Hatton signed a contract with Boyds Mills 
Press for her middle grade nonfiction book, The Night 
Olympic Team.  It’s an insider’s account of one of the 
biggest drug bust in Olympic history.  Pub date Spring 
2008, in time for the Aug. 2008 Beijing Olympics!

Two poems by Ann Wagner, “Vocabulary Lesson” and 
“Watching the Kuwait Oil Fires on TV” will appear in an 
upcoming Lee Bennett hopkins anthology, America At 
War (Mar. ’08).

Jeannette Rankin: Political Pioneer by Gretchen Woelfle 
received a starred review from Booklist!

Joan Charles’ first published illustration appears on 
the cover of New Moon, The Magazine for Girls and Their 
Dreams.

Classes

UCLA EXTENSION: (310) 825-9971 (Writer’s Program)
k  easy to Read, hard to Write, 
 Ann Whitford Paul, 
 Thurs. Oct. 4-Nov. 15, 10:15 a.m.-1:15 p.m.

k Finding Your Voice in Middle Grade Fiction, 
 Kerry Madden, 
 Sat., Oct. 27, 9:30 a.m.-4:30 p.m.

k Writing and Illustrating Picture Books 
 for Children, 
 Barney Saltzberg, 
 Tues., Oct.9-Dec.11, 7-10 p.m.

k Writing the Young Adult Novel, 
 Sherri L. Smith, 
 Tues., Oct. 2-Dec. 4, 7-10 p.m.

k Writing for Children: A Beginning Workshop 
 (Online), 
 Gretchen Woelfle, 
 Sept. 26-Nov. 28.

ART CENTER COLLEGE OF DESIGN 
NIGHT PROGRAM: (626) 396-2319

k Children’s Book Illustration, 
 Marla Frazee, 
 Thurs., Sept.13-Dec. 13, 7-10 p.m.

CALIFORNIA STATE UNIVERSITY, NORTHRIDGE: 
(818) 677-CSUN

SANTA MONICA CITY COLLEGE: (310) 434-4380

OTIS COLLEGE OF ART AND DESIGN EVENING 
COLLEGE: (310) 665-6850

Schmoozes 
See www.scbwisocal.org for up-to-date info!

Save These Dates!
Oct. 12-14, 2007– SCBWI-L.A.
Working Writer’s Retreat

Apr. 12, 2008– SCBWI-L.A.
Writer’s Day

Sept. 19-21, 2008– SCBWI-L.A.
Working Writer’s Retreat

Sept. 11-13, 2009– SCBWI-L.A
Working Writer’s Retreat

Got A New Book 
Coming Out?
Tell your publisher’s publicity person which state awards 
it’s eligible for. Go to the Central Los Angeles Public Library 
(LAPL) downtown, to the Children’s Literature Department, 
ask the librarian to help you pull up Awards and Prizes 
from the Children’s Book Council, and check out all the 
state awards. LAPL will maintain the subscription only if it’s 
used. It’s the only resource of its kind. To look up each state 
award individually, you would have to know the name 
of the award or sponsoring agency. (Verified by Caroline 
hatton 8/07)

Kite Tales Subscription Renewal Notice
Kite Tales is available at scbwisocal.org  for free! 
however, if you wish to receive a Kite Tales printout 
by snail mail, e-mail Mary Peterson at mary@
marypeterson.com for information on how to 
begin your subscription.The fee is $18 for one 
year/4 issues.

http://www.carolinehatton.com
http://www.gretchenwoelfle.com
http://www.joancharles.com
http://www.uclaextension.org
http://www.artcenter.edu/atnight
http://www.csun.edu/exl
http://www.smc.edu
http://www.otis.edu
http://www.scbwisocal.org/calendar.htm
http://www.scbwisocal.org
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Critique Connections Online   

Are you looking for a Critique Group or do you want to start one? Then sign up for Critique Connections Online. 
There you will find a listing of SCBWI writers and illustrators who reside in the Tri-Regions area. Current Critique 
Connections Online members are listed below. You must be a member of Critique Connections Online in order to 
access their contact information. To receive an invitation to join this group or if you have questions, e-mail Mary 
Ann Dames, Critique Connections Coordinator, at critiqueconnect@yahoo.com. If you do not have e-mail, leave your 
name and telephone number and a brief message for “Mary Ann regarding Critique Connections” at (310) 573-7318.

To help you make that “match made in heaven,” Critique Connections Online members provide additional 
information about themselves in a “Getting to Know _______” e-mail. You will also find links, articles on critiquing, 
how to start and run a critique group, creating an illustrator’s portfolio and more. 

Critique Connections On-Line is constantly changing with new members joining and, as groups form, people leaving. 
Don’t delay, join Critique Connections On-Line now.

Name Location Join/Start Online Genres
   or Face-to-Face
AUTHORS

Aileen hawkins .........................Dana Point ..............Join/Start ....... Online or Face-to-face .........PB, Young reader

Amaris Cavin ..............................Pasadena .................Join/Start ....... Online or Face-to-Face.........MG, YA

Ann hoffelder ............................Laguna Woods ......Join/Start ....... Face-to-Face ............................Nonfiction & Fiction; MG

Barry Ashley ...............................Century City ...........Join/Start ....... Online or Face-to-Face.........PB, easy Readers, YA

Beverly Parra ..............................Walnut ......................Join ................... Online ........................................historical Fiction, Mystery

Craig Inglis ..................................Anaheim ..................Join/Start ....... Face-to-Face ............................PB, easy Readers

Cynthia Levy...............................Los Angeles ............Join ................... Online or Face-to-face .........MG

Dennis Reyes ..............................Torrance ...................Join ................... Online or Face-to-Face.........PB, MG, YA

Diann Adamson ........................Glendale ..................Join ................... Online or Face-to-Face.........‘Tween 

Fran Sutton-Williams ..............Palms area ...............Join ................... Face-to-face .............................YA, Fiction

Jennifer Boissavy ......................Beverly hills ............Join/Start ....... Online or Face-to-Face.........PB

Judith Presnall ...........................Tarzana .....................Join ................... Face-to-Face ............................Nonfiction

Marc Zev ......................................Chatsworth .............Join ................... Face-to-Face ............................Picture Books, Nonfiction,

    Detective & mystery stories, 

    Juvenile fiction

Mary Strong ...............................Santa Monica .........Join ................... Face-to-Face ............................Ages 1 to 5

Meehna Goldsmith ..................Los Angeles ............Join/Start ....... Online or Face-to-Face.........MG, YA

Michele Summers Colon .......Covina hills .............Join ................... Online or Face-to-Face.........mainly PB & nonfiction, 

    some MG & YA

Moni Scarpa ...............................eagle Rock...............Join/Start ....... Face-to-Face ............................PB 

Nina Berry ...................................Los Angeles ............Join/Start ....... Online or Face-to-Face.........MG, fantasy, YA

Taryn hipwell ..................................................................Join ................... Face-to-Face ............................environmental/fashion 

    “how To” for YA

AUTHOR/ILLUSTRATORS

Brenda Liebeskind-haines ....Alta Loma ................Join/Start ....... Prefer face-to-face .................PB, some MG

Suzanne Gibson ........................el Camino Village .Join/Start  ...... On-line or Face-to-Face  ......PB for young readers

Free!
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___________Writing Connections ____________________

esola@adelphia.net                              www.editorialservicesofLA.com
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Writing Connections Disclaimer:
Kite Tales accepts members’ ads for writing and 
illustrating businesses and activities. An ad in Kite Tales 
does not imply endorsement by SCBWI, and members 
are reminded to request brochures or additional 
information from advertisers. We retain the right to 
refuse and to suspend ads.

To Place an ad in Kite Tales:
Contact Bonnie Ferron at
 bonnieferron@earthlink.net 

n Ads must be submitted in pdf or jpg. format 
n 300dpi preferred  n black & white or color O.K.
n Link to your website at no extra charge
n Ad costs are for one calendar year  (4 issues) 
     as follows...

q business card size : 3.5” wide x 2 tall” = $30
q 1/4 page: 3.5” wide x 3.75” tall = $60
q 1/2 page : 7” wide x 3.75” tall = $90
q Full page: 7” wide x 8” tall = $120
q Make checks payable to SCBWI-L.A.
 mail to: Kite Tales c/o SCBWI
 P.O. Box 4190, West Hills, CA  91308

Writer’s Ink
Judith Ross enderle & Stephanie Jacob Gordon

CRITIQUE BY MAIL
www.writersinkville.com

$5.00 per page, minimum charge $60.00
Second critique of same manuscript half price

judink@aol.com
“We can’t guarantee a sale,

we can guarantee a tighter manuscript.”

___________Writing Connections ____________________

Present Perfect
Writing and Editorial Services

Specializing in:
! Grammar and punctuation
! Verse rhyme and scansion
! Dramatic structure

Detailed critiques
$4.50 per page

$45.00 minimum
Discounts above 20 pages

Evelyn Hughes
Phone/fax (562) 433-5554

PrsPerfect@aol.com

Macintosh Support
Jason L. Levine

Macintosh expert since 1984

Telephone: 818.346.1684
Email: info@ltlgems.com

www.ltlgems.com
Ask about Word or Appleworks Manuscript Templates

Certified Member Apple Consultants Network

Toot Your Horn!
Kite Tales lists new books written or illustrated by 
members, twice a year, especially for the benefit of 
booksellers and librarians. Deadline for books on Fall/
Winter lists: August 15; for books on Spring/Summer 
lists: February 15. Please e-mail the following info to 
Bonnie Ferron at bonnieferron@earthlink.net

 • Title by Author Illustrator (Ill)     • ages ? and up
• Genre (for ex. Picture Book)         • Publisher
• Author or book website
• Author is/is not an SCBWI member
• Illustrator is/is not an SCBWI member
 If you don’t have Internet access, mail the info to:

Kite Tales c/o SCBWI, P.O. Box 4190, West Hills, CA  91308
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Society of Children’s Book 
Writers & Illustrators - Los Angeles
P.O. Box 4795
Culver City, CA 90231-4795

Rev Up Your Writing: 
Reveal, Revise, Revel  
SCBWI-Los Angeles presents 
The Annual Working Writer’s Retreat
October 12-14, 2007 
Holy Spirit Retreat Center, Encino 

Victoria Rock, Founding Publisher, Editor-at-large - Chronicle Books
Jennifer Jaeger, Agent -  Andrea Brown Literary Agency
and Stretch with Lynette

Enrollment is limited.
everyone will have the opportunity to read in small groups with the faculty.  
Watch www.scbwisocal.org for info and registration form

To be on the list for early bird notification, 
please e-mail Judy enderle and Stephanie Gordon at judink@aol.com

Give yourself a treat and retreat!

http://www.chroniclebooks.com
http://www.andreabrownlit.com
http://www.scbwisocal.org

