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~Los Angeles

Critique. Revise. Repeat…
SCBWI-L.A. Presents the Working Writer’s Retreat

Sept 20 - 22, 2013, Noon Friday to Noon Sunday
at the Holy Spirit Retreat Center, 4316 Lanai Rd., Los Angeles CA

The Working Writer’s Retreat is an intense critiquing weekend with 
critique sessions, revision time, exercises, faculty panels, parties – 
including karaoke – culminating in a first pages pitch session with 4 
acquiring editors and agents.

Faculty:
Andrew Harwell
Editor at HarperCollins Children’s Books

Alvina Ling
Executive Editorial Director at Little, 

Brown Books for Young Readers

Liza Pulitzer Voges
Eden Street Literary Agent
http://edenstreetlit.com/

Stephanie Gordon 
& Judy Enderle

Authors of over 50 books and 
more than 100 magazine stories

www.writersinkville.com
www.kidsbookmavens.com

Special Guest: Lynette Townsend
Jazzercise Instructor
On hand to help stretch out  the kinks and remind us to breathe

Registration: $485
Members only. Non-members may join SCBWI at scbwi.org

and then register for the retreat. 

Early Bird discount: $50 off – good until June 30th. 
Early Bird Commuter discount: $100 off – good until June 30th. After June 30th, $50 off.  

(Commuters receive all meals, critique sessions, panels and parties, but no room assignment.)

Sunday 
First Pages 

Added 
Faculty

TBA

Registration closes on Aug 11, 2013. For more details and to register: wwr2013.eventbrite.com
Space is limited at this very popular event, so reserve your spot early.

http://www.scbwisocal.org/htmls/kitetales.htm
http://www.scbwisocal.org
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SCBWI-Los Angeles

Threshing:

Separating the wheat from the chaff in our lives, our manuscripts, our 
portfolios, our characters, our artwork is an ongoing task. As we learn and 
grow creatively, so will the way we approach our work. What worked for 
us yesterday may not work today. What works for us today may not work 
tomorrow. 

The only constant in life is change.
We attend events – like the upcoming Writer’s Days (March 9-10) – and we 
learn new things; we are reminded of things we already learned but had not 
implemented yet; and we get validation for those things we previously had 
learned and implemented.

Life is learning.
Trial and error guides us as we work towards our goal. Tweaking this and 
that in seeking the balance between the disparate parts of our lives. Taking 
time to rest and refill the creative well. We move forward inch by inch, 
word by word, line by line.

Change is about progress.
At some point, we take a step back. Take a breath. Get some distance from 
our work. Seek out the opinion of others on the same journey. Critique 
partners or groups help us along the way. They are the chosen objective 
voices in this sea of creative subjectivity. With their help, we complete the 
threshing – for now.

Progress not perfection.
We take the leap of faith and send our work out into the world. It will 
be rejected. We send it out again anyway. Rejections are a normal part 
of this business. Reviews – both good and bad – are normal. Tastes vary 
widely. With rejections comes doubt. This is also normal. Time has gone 
by. Learning has continued. We review our work with fresh eyes. Has it 
been threshed enough? Is there chaff still to be removed, 
replaced? The work continues and we send it out again.

To succeed is to never give up. Journey on!

Sarah

SCBWI-L.A. Regional News
Regional Advisors:
Sarah Laurenson (RA), Lee Wind (RA)
Sarah at sarah.laurenson@gmail.com,
Lee at iamleewind@gmail.com

Conference Coordinators:
Illustrator’s Day: Ken Min
Writer’s Days: Sarah Laurenson & Lee Wind
Working Writer’s Retreat: 
 Marilyn Morton, Claudia Harrington,
 & Sarah Laurenson
Down The Rabbit Hole Sunday Field Trip: 
 Dawne Knobbe
Creative Toolbox: Sally Jones Rogan
PAL Member Liaison: Candace Ryan
Contest Coordinator: Nutschell Windsor
Volunteers Wanted: Illustrator’s Day Coordinator, 
Critiquenic Coordinator, Catering Coordinator

Schmooze Organizers: 
Rita Crayon Huang (Schmooze Advocate) 
Karol Ruth Silverstein & Charlie Cohen 
(Westside)
Suzy Block (Westside Illustrators) 
Jennifer Swain (San Fernando Valley Illustrators)
Susan Lendroth (West San Gabriel Valley)
TBA (South Bay)
Rene Rawls & Melanie Stagnaro (Hollywood)
Laurisa White Reyes (Santa Clarita)

Advisory Board:
Jeffrey Cox, Stephanie Jacob Gordon, Maggie 
Grinnell, Claudia Harrington, Rita Crayon Huang, 
Dawne Knobbe, Sarah Laurenson, Marilyn 
Morton, Beth Navarro, Edie Pagliasotti, Sally 
Jones Rogan, Candace Ryan, Lee Wind, Nutschell 
Windsor. Emeritus: Judy Enderle, Julie Williams 

www.scbwisocal.org,
Webmaster: Jeffery Cox 
jeffery00cox@gmail.com
 
SCBWI International
Executive (International) Office:
Steve Mooser, Lin Oliver
For general info, membership & other national 
SCBWI business: 
8271 Beverly Blvd., Los Angeles, CA 90048
323-782-1010,  membership@scbwi.org
www.scbwi.org

US
RA Coordinator: Tracy Barrett
Assistant RA Coordinator: Patricia Wiles
Illustrator Coordinator: Priscilla Burris
 
Int’l RA Chair: Kathleen Ahrens
Assistant Int’l RA Chair: Angela Cerrito
Int’l Illustrator Liaison: Bridget Strevens-Marzo
Int’l Publications and Crystal Kite Awards: 
Christopher Cheng

Violently beating the crap out of your wheat so that the good stuff 
stays with you and the bad stuff blows away with the wind. 

mailto:sarah.laurenson%40gmail.com?subject=
mailto:membership%40scbwi.org?subject=
http://www.scbwi.org
mailto:burrisdraw%40sbcglobal.net%0D?subject=
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Who’s Who at Kite Tales
KITE TALES is a newsletter published by the 
L.A. Chapter of the Society of Children’s Book 
Writers and Illustrators for the SCBWI Tri-
Regions of Southern California. Information 
published in KITE TALES does not constitute an 
endorsement by SCBWI and/or SCBWI-L.A.

KITE TALES Editors
Maggie Grinnell and Beth Navarro
 Managing Editors
 walkingthruwords@yahoo.com,   
 kitetaleseditor@gmail.com 
Sarah Laurenson & Lee Wind    
 SCBWI-L.A. Editors
Mary Ann Fraser, Cen Cal Editor, 805-581-1906 
 or MaryAFrase@aol.com
Francesca Rusackas & Q.L. Pearce,
 Orange/Long Beach/Riverside/
 San Bernardino Editors,    
 ZFRANCESCA@aol.com or
 qlpearce@earthlink.net
KITE TALES  Layout & Production
 Sherrie Petersen, 
 solvangsherrie@gmail.com
KITE TALES  Proofreader
 Jill Linden, 
 jillrlinden5@yahoo.com 
KITE TALES  Illustrator Liaison
 Jane Smith 
 superjane_js@yahoo.com
KITE TALES  Subscriptions
 Mary Peterson,    
 mary@marypeterson.com
KITE TALES  Ads
 Maggie Grinnell,   
 walkingthruwords@yahoo.com 
 
KITE TALES is free at http://www.scbwisocal.org/
htmls/kitetales.htm. Join the online mailing list 
to receive Kite Tales announcements via e-mail 
at http://groups.yahoo.com/group/KiteTales/.
Snail mail subscriptions (4 issues)
www.scbwisocal.org/htmls/ktform.htm

Submission Deadlines:
Spring - Jan. 15 for March 1 issue
Summer - April 15 for June 1 issue
Fall - July 15 for Sept. 1 issue
Winter - Oct. 15 for Dec. 1 issue

Send comments, articles, great news, 
questions, etc. to Maggie Grinnell at 
walkingthruwords@yahoo.com or Beth Navarro 
at kitetaleseditor@gmail.com.

Columns - 500 words max  
Features - 800 words max
Interviews - 1400 words max
Poetry - 150 words max

Critique Connections: 
Contact Sheryl Scarborough at 
mediasherpa@gmail.com.

Toot Your Horn & Ads: Follow instructions on 
page 32 of this issue.

INSPIRATION CORNER

“
And above all, watch 

with glittering eyes the 
whole world around you 

because the greatest 
secrets are always hidden 

in the most unlikely 
places. Those who don’t 

believe in magic will 
never find it.

 – Roald Dahl

mailto:walkingthruwords@yahoo.com
mailto:kitetaleseditor@gmail.com
mailto:qlpearce%40earthlink.net?subject=
mailto:superjane_js%40yahoo.com?subject=
mailto:mary%40marypeterson.com?subject=
mailto:walkingthruwords@yahoo.com
http://groups.yahoo.com/group/KiteTales/
http://www.scbwisocal.org/htmls/ktform.htm
mailto:walkingthruwords@yahoo.com
mailto:kitetaleseditor@gmail.com
mailto:mediasherpa%40gmail.com?subject=Critique%20Connections
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VIP Reception (no host bar), in the Vineyard Estate 
Room. All attendees (including Day Trippers) who 
have registered for the VIP Reception will have the 
opportunity to sit down with two of our editors. 
During each of the two pre-assigned 15-minute “getting 
to know you” sessions, you will be seated at a table 
with three fellow authors and a guest editor. Faculty-
led round table critiques – (each attendee will have 
the opportunity to read the first 500 words of their 
manuscripts to an editor and receive feedback from 
that editor and a few other attendees). We will also 
have the opportunity for a written manuscript critique, 
Editor’s Pick (each editor will pick the most promising 
manuscript from their critiques and meet one on one 
with the author), Coffee with an Editor (names will be 
randomly picked), First Pages panels, engaging writing 
exercises, a fun Saturday evening program, writing 
contest, and several more unique opportunities.

The guest list is still in the works, we have three more 
editors to announce (they will be primarily PB – YA), 
but we can share a few wonderful speaker details. We’ll 
keep you posted as additional editors are confirmed. 

Kate Sullivan is an editor for Little, Brown 
Books for Young Readers, working primarily on 
commercial and literary Middle Grade and Young 
Adult fiction. She is the editor of Ash by Malinda Lo. 
She also works with international bestselling authors 

Carlos Ruiz Zafon, Cornelia Funke, and 
Darren Shan. Upcoming, she has a YA 
steampunk series by New York Times 
bestselling adult author Gail Carriger, and 
a MG fantasy epic cowritten by New York 
Times bestselling authors Melissa Marr and 
Kelley Armstrong. She is primarily looking 
for novels that make her laugh aloud on a 
crowded subway, are smart without being 
boring, feature monsters, or have strong, 
defiant characters (who may or may not 
have a penchant for monstrous behavior). 
Previous to working at LBYR, Kate worked 

Orange County/Inland Empire News

Some of you may have a touch of triskaidekaphobia, a 
fear of the number thirteen. But, we’re going to make 
thirteen your new lucky number at our Thirteenth 
Annual Spring Retreat at the South Coast Winery 
Resort and Spa in beautiful Temecula, May 3 – 5, 2013. 
It is the perfect setting to create memorable characters 
and winning plots. Picture yourself strolling along a 
serene path through a tranquil vineyard surrounded 
by lush gardens and waterfalls. Our retreat location 
is tucked in the heart of Temecula’s Wine Country: 
The South Coast Winery Resort & Spa (www.
wineresort.com). It is the ultimate getaway. Don’t 
miss your chance to connect with four editors and 
three published authors at this one of a kind private 
retreat. Give your career and your future the attention 
it deserves and learn how to make your own kind of 
luck!

Our Special Extras Include a Friday Night VIP 
Reception — join our editors for the Friday Night 

(continued next page)

Happy 2013 to all from Francesca & Q,

http://www.wineresort.com/
http://www.wineresort.com/
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at Walker Books for Young Readers, where she worked 
on picture books, MG, and YA.

Author Lin Oliver is the SCBWI Executive 
Director and a leading children’s book author and 
writer-producer of family films, television series 
and movies for children. With her co-author Henry 
Winkler, she writes the New York Times best-selling 
book series, Hank Zipzer: World’s Best Underachiever. She is 
the author of the Who Shrunk Daniel Funk? Series, Almost 
Identical, a three book series from Grosset & Dunlap, 
Sound Bender, a high concept science fiction intended 
for upper middle grade readers, and Ghost Buddies, 
co-authored with Henry Winkler for Scholastic. In 
television, Lin produced the long-running series, Harry 
and the Hendersons for Universal, for which she wrote 
over 30 episodes. She also produced the animated 
series Corduroy for PBS and Wayside for Nickelodeon. In 
the feature film arena, she has produced The Trumpet of 
the Swan, based on E.B. White’s book. 

Sara Rutenberg is the chief operating officer 
of SCBWI as well as being responsible for the national 
cconferences and legal matters. She is the author 
of the popular SCBWI Bulletin’s “Legally Speaking” 
column, where she provides legal advice to writers 
and illustrators. Prior to SCBWI, Sara worked in 
the entertainment industry for 25 years working for 
such companies as Universal Television, Fremantle 
and National Lampoon as a business affairs executive. 
Before becoming an attorney, Sara taught in the Los 
Angeles area as a pre-school and elementary school 
teacher. Her husband Peter is a Grammy  winning 
classical conductor, composer and producer. 

Here are a few comments from our previous retreat 
attendees…

I enjoyed this retreat so much! You did a great job of 
making sure that we have access to the editors/speakers.

Well done, loved this retreat. Loved the small intimate 
setting and loved bonding with so many authors. 

Fun. Fast paced, and useful. Many opportunities to talk 
with editors. I enjoyed it and will attend again.

I loved the hands on workshops like the roundtable 
critique and the picture book dummy workshop.

I had a most wonderful weekend. Made new friends, 
learned a lot and am inspired!

Be inspired! Join us for our Thirteenth Retreat and 
discover how to make your own luck!

For villa details and retreat cost send an email to 
Francesca at; zfrancesca@aol.com or go to www.
scbwi.org and click on the Regional Events Calendar 
for 2013: May 3 - May 5 
REGION: California: Orange County/Long Beach/
Riverside/San Bernardino 

OC Spring Writer’s Retreat - South Coast Winery 
Resort and Spa  South Coast Winery Resort and Spa 
34843 Rancho California Road Temecula, CA 92591 
Friday 6:30pm to Sunday 12:00pm

Cheers,
Francesca Rusackas – Regional Advisor
Q. L. Pearce – Assistant Regional Advisor

mailto:zfrancesca@aol.com
http://www.scbwi.org
http://www.scbwi.org
http://www.scbwi.org/Regional-Chapters.aspx?R=6
http://www.scbwi.org/Regional-Chapters.aspx?R=6
http://www.scbwi.org/Regional-Chapters.aspx?R=6&sec=Events&g=2760
http://www.scbwi.org/Regional-Chapters.aspx?R=6&sec=Events&g=2760
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Central-Coastal Regional News
from Mary Ann Fraser

MaryAFrase@aol.com

Here in SCBWI Central-Coastal California we are 
launching a new endeavor called The Cen-Cal 
Traveling Sketchbook Project. The idea was 
inspired by a similar one conducted by the California 
Art Education Association in which hundreds of 
students produced collaborative sketch journals that 
have literally traveled the world. With this project, we 
hope to not only provide a fun way for participants to 
discover new methods of working, but also to foster a 
sense of community.

The Traveling Sketchbook Project is open to all 
illustrators AND authors within our region. Each 
participant will have two weeks to fill two adjacent 
pages (each page is 8.25” by 10.75”) with imagery 
or journaling based on the theme. To start us off, we 
have selected “flight” to be our inspiration. The only 
restrictions are that the work must allow the book to 
close flat for shipping and that it not impact someone 
else’s pages. We are also asking that each participant 
chip in to cover postage to the next person on the 
list of participants. Here are just a few of the many 
possibilities that could be included:

•  Drawings, paintings, collage, prints, designs, 
doodles, and documents

•  Observations, written or illustrated

•  Notes, experimentations

•  Cuttings, photographs

•  Found objects (preferably flat)

•  Experiments with media, combinations of media

•  Written thoughts, poems

The deadline for the sketchbook’s return is set for late 
September. Then at our annual Writers’ Day, it will go 

Cen-Cal Traveling Sketchbook 
Project Hits the Road 

by Mary Ann Fraser

on display. We also anticipate holding a follow-up party 
for participants to meet and chat about the experience. 
As a final perk, selected images from the sketchbook 
will be posted on our Cen-Cal website at www.
scbwicencal.org. 

Sounds like fun, don’t you think? Well, don’t feel 
too bad if you missed the sign-up for this year or live 
outside of Ventura, Santa Barbara, San Luis Obispo, 
or Kern counties. You might still have a chance to play 
along. Who knows, first Cen-Cal, and then if things go 
well, THE WORLD! (demented cackling follows here). So 
stay tuned. The Cen-Cal Traveling Sketchbook may be 
winging your way someday soon.

Registration: www.scbwicencal.org

Social media expert Greg Pincus will guide you 
through activities to help you establish goals 
and focus on the social media outlets that will 

work best for you. Includes specific tips on using 
Facebook, Twitter and Pinterest.

Saturday, April 6, 2013. 
1 - 4:00 p.m., Santa Barbara. $40

Taming the 
Social Media 

Dragon - 
While Making  
It Breathe Fire 

for You

mailto:MaryAFrase%40aol.com%20?subject=
http://www.scbwicencal.org
http://www.scbwicencal.org


CONTENTS

Kite Tales 7 Spring 2013

… CENTRAL-COASTAL NEWS

BOOK TALK ONLINE
Book Talk is a monthly book discussion group 
taking place on the SCBWI Central-Coastal 

California listserv. Discussions begin on the first 
of each month, facilitated by Lynn Becker 

(lynnb@mac.com). Readers may join in anytime 
during the month with comments or questions 

about the featured book. Book Talk is open to all 
members of the Southern California SCBWI who 

are signed up for the regional listserv. 

To become a member of the listserv, go to: 
http://groups.yahoo.com/groups/SCBWI-CCal/ 

MARCH
Code Name Verity, by Elizabeth Wein

Two accomplished women are best friends and 
spies in this fascinating WWII adventure.

APRIL
Wonder, by R. J. Palacio

Although we’ve named plenty of favorites, this 
could easily be our Reader’s Choice book for 

2012.

MAY
The False Prince, by Jennifer Nielsen

For May and June, we have two excellent 
fantasies--this one is middle grade.

JUNE
Shadow and Bone, by Leigh Bardugo

This distinctively Russian-feeling fantasy is YA.

JULY
2013 Caldecott winner

July marks our tenth anniversary of Book Talk!!!
 

Writing Connections
Writing Connections Disclaimer: 

KITE TALES accepts members’ ads for writing and 
illustrating businesses and activities. 

An ad in KITE TALES does not imply endorsement 
by SCBWI, and members are reminded to 

request additional information from advertisers.  We 
retain the right to refuse and to suspend ads. 

Pun Fun for Amazing Writers
Adapted by Jackie Raftery Imrich 

• I just wrote a great theatrical piece on puns. It’s a 
play on words.

• For a break from research, I signed up for a tour of a 
Coca Cola factory. I hope there’s no pop quiz.

• Do you know what they call a dinosaur with an 
extensive vocabulary? A thesaurus.

• I can tolerate a lot of the hazards of writing, but 
broken pencils are pointless.

• I treated myself to lunch, but those haunted French 
pancakes gave me the crepes.

• Just changed my iPod name to Titantic. It’s syncing 
now.

• News on T.V. : All the toilets in N.Y.’s police stations 
have been stolen. Police have nothing to go on.

• I’m reading a book about anti-gravity. Just can’t put 
it down.

• To get a good idea for my health, I’m going to 
exercise all night. Maybe something will dawn on me.

• Have a punderful day!

Jackie Raftery Imrich lives in Solvang, California.

mailto:lynnb@mac.com
http://groups.yahoo.com/groups/SCBWI-CCal/
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The 2013 
Plot Retreat 
Attendees 
with Martha 
Alderson.

2013 Plot Retreat

This year’s retreat 
featured Martha 
Alderson, aka The 
Plot Whisperer, 
shown here with  
Angela Russell (left) 
and Alexis O’Neill 
(right)

Pictionary winners from the 2013 Plot Retreat held 
at Mission Santa Barbara, l-r: Gina Young, Greg Trine, 
Susan Ruch Roush, and Sharon Piuser

SCBWI Central-Coastal 

SAVE THE DATES
For registration information, go to 

http://www.scbwicencal.org/events.html

April 6, 2013
Workshop
Taming the Social Media Dragon
with Greg Pincus
Santa Barbara

June 2, 2013
SketchCrawl
Santa Barbara

July 28, 2013
Critiquenic
Simi Valley

September 21, 2013 
Workshop 
What Every Writer Needs to Know 
About Research 
with Angelica Carpenter 
Bakersfield

October 26, 2013 
28th Annual Writers’ Day
Thousand Oaks

http://www.scbwicencal.org/events/2011Events/3.3.2012.shtml
http://www.scbwicencal.org/writersday/index.shtml
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Lynn Becker has an MFA from California Institute of 
the Arts and has worked in animation for both film 
and television. In addition, she has produced a number 
of award-winning, independent animated films of her 
own. 

She currently contributes children’s book reviews to 
Shelf Awareness for Readers. Her manuscript for THE 
CAVE took first place at the Central/Coastal California 
SCBWI Writer’s Day this past November.

… CENTRAL-COASTAL NEWS

Lynn serves on the Board of the Central/Coastal 
California region, for which she runs the monthly 
online children’s Book Talk. Each month, listserve 
members may contribute to discussions about the 
featured book, or post their own recommendations. In 
July 2013, Book Talk will be ten years old!

To see more of Lynn’s work visit: 
www.lynnbeckerbooks.com

Illustration from  “YO-YO-MOON”  by Lynn Becker

“No! said Jessse” by Lynn Becker

FEATURED ILLUSTRATOR
Lynn Becker

http://www.lynnbeckerbooks.com/
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SCBWI EVENT CALENDAR – Save These Dates!

Go to www.scbwisocal.org/calendar.htm 
for information on regional events.

MONTH DATE DAY TYPE REGION DESCRIPTION
MARCH 9-10 Sat-Sun EVENT L.A. Writer’s Days

9 Sat EVENT CC Workshop – Irresistible: Creating Series 
Characters with Charisma with Betty Birney

9 Sat EVENT CC Critiquenic

16 Sat EVENT OC/IE Agent’s Day

APRIL 6 Sat EVENT CC Workshop – Taming the Social Media 
Dragon with Greg Pincus

MAY 19 Sun EVENT OC/IE Down the Rabbit Hole (Date subject to 
change)

JUNE 2 Sun EVENT CC SketchCrawl

8 Sat EVENT LA Critiquenic (Date subject to change)

JULY 28 Sun EVENT CC Critiquenic

AUGUST 2-5 Fri-Mon EVENT INT’L SCBWI Annual Summer Conference

www.secondsetofeyes.com 

Critique Connections Online FREE
Longing for a critique group? Why not join Critique Connections Online? It’s open to SCBWI 
members who reside in the Tri-Regions of Southern California. Critique Connections Online is not 
an online critique group or a manuscript exchange; it is a way to link up with like-minded people to 
allow you the possibility of creating your own critique group. Best of all, it’s free!  

E-mail your request to critiqueconnect@yahoo.com. Questions can be addressed to the same e-mail. 
Once you’ve joined the Yahoo! Group, you will be asked to provide information about yourself for a 
database and for an introductory e-mail. Others in the group can then connect directly with you and 
you with them.

Writing Connections

http://www.scbwisocal.org/calendar.htm
mailto:PrsPerfect%40aol.com?subject=
mailto:critiqueconnect@yahoo.com
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Interview with Author and 

Teacher Joyce Sweeney
by Beth Navarro

AUTHOR INTERVIEW

I have read many, many testimonials, including 
some from fellow writers I know, that Joyce Sweeney 
is an amazing writing coach. Her history speaks for 
itself. She has coached 38 
writers to publication and 
counting. I had the pleasure 
of interviewing Joyce and she 
gives us great insight into plot 
including how to use her famed 
Plot Clock. 

I’ve heard rave reviews of 
you and your workshops. 
You really connect with 
your students. Can you tell 
us about your teaching?
I presently teach one-day workshops in three different 
cities in Florida: twice a year in Tampa, twice a year 
in St. Augustine and four or more times a year in Fort 
Lauderdale, where I live. I do manuscript critiques 
for writers everywhere in the US and beyond and I’m 
currently working on a set of video classes that should 
be ready sometime in 2013. So check my website from 
time to time. 

As I’ve evolved as a teacher, I’ve slowly stopped 
writing and publishing my own books...this is after 
a 25 year writing career and fourteen novels, short 
stories, poetry and plays. My creativity has now 
come out sideways into drama...I’m the manager of a 
community theater group called The Playgroup. We do 
staged readings of original work by local playwrights. 
Our current project is Joseph Andrews, adapted from 
Henry Fielding’s novel by Peter Hawkins. Think of it as 
an 18th Century ‘Cougartown’. It’s hilarious.

I first heard about you through a fellow writer 
talking about your famous Plot Clock. Is (continued page 13)

there something that triggered you and Jaime 
Morris to come up with the Plot Clock?
The Plot Clock has been evolving in my world for 

decades....After I published my 
first novel, I was asked to adapt 
it for a proposed film...I read 
Syd Field’s book SCREENPLAY 
and got my first clue that 
plotting is not something you 
should do randomly...still I 
didn’t quite get the plotting 
message until I had published 
three or four more novels...all 
with pretty weak plots. At that 
point, I began to study movies 

and television and every book on the 
subject I could find. I ended up with a rudimentary 
‘Plot Clock’ that worked pretty well but still wasn’t 
as perfect as it could be...I presented it in the first 
workshop I did with Jamie Morris and she became 
as obsessed with plotting as I was. We had many long 
discussions and made many refinements until we have 
the current Plot Clock of today...which works really, 
really well

Can you tell us about the Plot Clock and how 
to use it? (See Plot Clock on the next page)
To get started, figure out your main character. For 
my money, forget what they want...focus on what’s 
lacking in their life, what they need, what would make 
them more whole -- it doesn’t have to be anything 
the character is aware of, which opens up a lot of 
possibilities. So, you start in the ordinary world and 
show that need, that lack. Then the inciting event 
comes...the thing that will address that need...so 
let’s say the MC is too shy...the inciting event is that 

Author Joyce Sweeney
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PLOT CLOCK 
WITH DETAILS 

Act 1 

Act 2 

Act 4 
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Low Point Change 

Turning 
Point 

Climax 

Trails and Challenges Passed Trails and Challenges Failed 
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somehow they are pulled into something that involves 
performing or making speeches...and the dance of the 
plot begins. Inciting event is a dotted line because it 
could come anywhere in Act I. 

During Act I the Main character struggles with 
that new thing until the first quarter point...when 
something forces them to ‘bind’ with it...make a deal 
with it...fully enter the Special World of this story...
this is called The Binding Point. In Act 2, the MC 
typically fails a lot...they are bringing the old problem 
to the new situation...this 
brings losses that escalate 
until they reach the end of 
Act 2, the Midpoint, the 
Low Point...All is lost. 
Something devastating 
happens here that finally 
pushes the Main Character 
to make a change, near the 
beginning of Act. 3. Act 3 
rewards the change with 
a series of successes, but at the same time, the stakes 
should be raising, counterforces should kick in..and we 
should be able by this time to anticipate where, when 
and how the final battle (the climax) should happen. 

At the end of Act 3 is the Turning Point, a curveball or 
surprise that sets the Main Character back or makes 
the battle suddenly seem much more difficult (Luke, I 
am your father). This keeps the reader on edge, heading 
into the climax - also a moveable point somewhere 
in Act 4...the battle to change, solve everything...the 
thing that will transform the Main Character and her 
world forever. The denouement wraps up the story 
for however long it takes...longer in a literary novel...
shorter in a commercial one. At the end, we see the 
Main Character a truly different person than before. 

There are a few variations in this (for a tragedy for 
example) but it’s the basic plot and it pretty much 
works for everything. Of course, it should be said you 

can write a great story and not do any of these things. 
They just make it sooooo much easier.

Is the Plot Clock applicable to all stories and 
genres?
Yes, it works for all kinds of stories and genres...even 
narrative poems and story picture books! It’s really 
based on the emotional expectations of readers, based 
on a whole life of hearing stories....it’s hardwired into 
the brain what we expect a story to be.

What is the most 
common mistake in 
plotting a novel that 
you see?
The most common mistake 
is skipping some of these 
turns. Often a writer 
instinctively goes toward 
the low point but then 
jumps right to the climax, 
leaving out all of Act 3. 

But to have the Main Character strengthen, and the 
Antagonist also strengthen, and to twist the plot just 
before the climax, gives the reader a much richer 
emotional experience.

If you could give one piece of advice to an 
aspiring author, what would it be?
I’ve mentored 38 writers to publication so far and the 
advice they need the most is to stick with it. Getting 
traditionally published is hard and takes a long time. 
You may have to write several books just to find your 
voice, your story, the project you can really market. 
Then the marketing is long and hard, too and you 
can’t quit after just a couple of rejections. You have to 
keep submitting, revise, write a new book, study some 
more...whatever it takes. If you put in the time though, 
you get there. That’s the whole secret. Most writers 
give up too soon.

“To have the Main Character strengthen, 
and the Antagonist also strengthen, 
and to twist the plot just before the 

climax, gives the reader a much richer 
emotional experience.”

(continued next page)
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Is there anything else you would like to share 
with the Southern California SCBWI writing 
community?
I’d love to come visit Southern California SCBWI! In 
the meantime, your members are invited to drop me an 
email. Ask me a question, maybe we can work together 
or maybe I can just give you a pep talk. Grackle@
bellsouth.net.

Check out Joyce Sweeney’s website to find out more: 
www.joycesweeney.net

Beth Navarro is a writer and co-editor of Kite Tales. 
www.bethnavarro.com

Writing Connections

mailto:Grackle@bellsouth.net
mailto:Grackle@bellsouth.net
http://www.joycesweeney.net
http://www.bethnavarro.com
mailto:merrilyjk%40gmail.com?subject=Kite%20Tales%20Ad
http://www.merrilykutner.com
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POET’S  PERSPECTIVE

A Passion for Poetry
by Nikki Grimes

I pause for metaphors. 

I love poetry’s potential for pumping 
up prose. As a reader, I relish 
encounters with potent metaphors 
and lyrical lines. As a writer, I thrill 
each time I manage to craft a fresh 
metaphor that packs a powerful 
punch.

Poetry has been my genre of choice 
since I was six years old. My 
particular penchant grew from my 
fascination with language and my love of wordplay. I’d 
do word jumbles and puzzles. I’d pluck a word from the 
dictionary, and use it in as many different sentences as I 
could, or I’d choose a lengthy word and try to identify 
all the smaller words within. I wasn’t interested in 
building my vocabulary. I was simply having fun!

As I grew, I began writing poems about the world 
around me, and inside of me. I strove to describe 
my feelings, used poetry to pose questions I needed 
answers to, expressed thoughts and emotions I couldn’t 
communicate any other way. I couldn’t articulate it, at 
the time, but my poetry became therapeutic.

From the very beginning, my work tended toward the 
narrative, rather than the lyrical. I challenged myself to 
paint a picture or tell a story using the fewest number 
of words possible. This, as you might imagine, led to a 
lifelong appreciation of haiku and tanka.  Later, it was 
the sonnet that seemed to me a revelation. The more 
poetry I read, the more I understood it to be a literary 
alchemy. Like every apprentice magician, I longed to 
learn the secret behind each trick!

I’ve been writing poetry for more than 50 years now, 
and I find there is still so much for me to learn. The 

genre is both broad and deep, and I’m 
especially thrilled to see so much of it 
in the marketplace, today.  

Something On My Mind, my first 
collection of poetry, was published 
in 1978, and back then, I felt like 
an endangered species. There was 
precious little poetry for children to 
be found on store shelves. That’s all 
changed. Relative to the 70s, there 
has been an explosion of poetry 
collections, both in number and kind. 

In addition, novels-in-verse have become a popular sub-
genre. Yay! If you’re considering a career as a poet for 
children or young adults, this is good news, indeed.

Poetry was never a choice for me. I live life in 
metaphor. It’s the way I see the world. The sun is 
never just the sun. It is active. It kisses, scorches, 
rakes, sizzles. It is warm as, gold as, high as, near as. 
Whenever I gaze at this glorious orb, or feel it on my 
skin, I immediately search for words to best describe 
it. The practice and process is as natural to me as 
breathing. I write poetry because I can’t help myself, 
and I’ve been blessed to make a career of it.

Passion on no, poetry remains a tough sell. With few 
stunning exceptions, (Ellen Hopkins, anyone?) books 
written in prose reach a wider market, and that, in 
turn, influences how publishers respond to poetry 
manuscripts that come in over the transom. However, 
if writing poetry is what makes your heart sing, write it 
anyway. There are readers out there who are ready and 
willing to sing right along with you! Poetry is especially 
potent for reaching reluctant readers.

(continued next page)



Kite Tales 16 Spring 2013

CONTENTS

PENCHANT FOR POETRY

If you’re going to make a living as a poet, you’ll 
need to be smart about it. Research the market 
and identify where the holes are in terms of topic 
or age group. Then, write to fill it. For example, if 
there’s a dearth of poetry for middle school readers, 
consider writing for them. Are teachers bemoaning 
the lack of literature about geometry? Think about 
penning poetry addressing or incorporating that 
topic. And while we’re on the subject, take a good 
look at curriculum. Do some digging to learn the 
curriculum requirements for the grade level you 
wish to write for. Let this information inform the 
poetry you write. Right now, there’s a need for 
more creative non-fiction. Perhaps that’s a niche you 
can help to fill. In a nutshell, what I’m suggesting 
is that—if you’re going to make a living writing 
poetry—you need to write to sell.  

Making a living as a wordsmith is always dicey, 
especially if you’re a poet. You want to be free 
to write from your heart, because that produces 
the best work. However, you must also confront 
the realities of the marketplace, and find a way to 
straddle the worlds of art and commerce. It’s no 
mean hat trick, but it can be done. And every time I 
receive a letter from a young fan who says he never 
liked poetry before, until he read mine, I know the 
effort is worthwhile!

A New York Times bestselling author and a prolific artist, 
Nikki Grimes has written more than fifty award-winning 
books for children and young adults. You can find more 
about her and her work at www.nikkigrimes.com.
 

Living for Thursday
by Nikki Grimes

My days are as sticky
as the blackberry brandy
my mama drinks,
as hung-over from the cacophony
of music blaring
in her room,
a vain attempt
to drown out
whatever pain
she swears she’s not in
since Daddy left.
I can’t touch it
or her.
She keeps her heart
shut tight.
And, hey
I’ve got my own troubles,
like a jones for learning
that is less than cool,
classmates who 
call me fool for 
believing in someone 
they can’t see,
a God who is father to me.
So I live for Thursday
when I go to His house
hang with my brothers
and sisters
whose prayers
hold me up
all the days
in between

Got a New Book Coming Out?
Tell your publisher’s publicity person which state awards it’s eligible for. Go to the Central Los Angeles Public 

Library downtown, to the Children’s Literature department. Ask the librarian to help you pull up “Awards & Prizes from 
the Children’s Book Council.”  The Library will maintain the subscription only if it’s used.  It’s the only resource of its kind! 

To look up each state award individually, you would have to know the name of the award or sponsoring agency. 
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http://www.nikkigrimes.com
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At school visits, I tell kids about the first 
poem I remember writing. For a first grader, it was 
a mighty fine poem and it earned me a smiley face 
from my teacher, Miss Sorento. That smiley face, I 
tell them, made me feel great. It was validation from 
someone whose opinion I cared about and it gave me 
encouragement to keep writing. I explain to the kids 
about external motivation -- how powerful it can be, 
and how dangerous. How, as a student, I found myself 
writing in pursuit of the smiley face.  

How sometimes I still do.

It’s hard not to. Smiley faces – or the promise of them 
– are what we talk about at conferences, what we share 
on Twitter, how many of us explain who we are. A good 
critique with an editor, a revision request, “the call.” 
Good reviews or two book deals or making it onto this 
list or that one. Enormous smiley faces. They make us 
feel great, and that makes sense. They are part of the 
business, just as grades are a part of school.

But here’s the thing: it can be a very long time between 
smiley faces. Sometimes what you write won’t appeal 
to this teacher or that editor. Sometimes a kid in 
your class or a person in your critique group won’t 
understand your work. They might say something harsh 
or hurtful. Sometimes the smiley faces won’t come.  
And if that’s what you’ve been in pursuit of the whole 
time, if that’s what you’ve learned (or decided) matters 
most, you might choose to chuck the whole thing.  

I did. For a long time, from about seventh grade 
through my mid-thirties, I didn’t write a single piece 
of fiction that was not a school assignment – and even 
then I wrote self-consciously. It wasn’t until I had a 
daughter and began reading picture books to her that I 
remembered myself at picture book age. I remembered 
writing that first poem, too.

I was sitting at a 
walnut-grained 
table, holding a fat 
black pencil, putting 
words on pale green 
paper, and time 
disappeared. My 
classmates --  their 
fidgets, their voices 
-- vanished. There 
was nothing but 
me and the poem, 
though even as I 
type this, it seems 
wrong to suggest a 
separation between 
the two. When I looked up from my paper, 
I discovered that my classmates had moved to the rug 
long ago and were halfway through a math lesson.    

I describe it for kids as feeling as if my heart beat at 
a different pace than everyone else’s, as if time had 
different rules when I was writing.  

Now, thanks to Mihaly Csikszentmihalyi , I know to call 
this feeling being in flow. He describes it this way: 
“Concentration is so intense that there is no attention left 
over to think about anything irrelevant or to worry about 
problems. Self-consciousness disappears, and the sense of time 
becomes distorted. An activity that produces such experiences is 
so gratifying that people are willing to do it for its own sake, 
with little concern for what they will get out of it, even when 
it is difficult or dangerous.”

Get that? The validation is completely internal. It is the 
joy of writing, the joy of being so completely in that 
story or poem that for a small — yet infinite — while, 
nothing else seems to exist.

In Pursuit of Smiley Faces
by Linda Urban

(continued next page)

Linda Urban’s latest book
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At school visits, I explain that not every writing session 
is like that for me, but I make myself write anyway, and 
our discussion then moves on to other things. But here 
at home, at my desk, away from the schools and the 
conferences, I’ve been thinking about it more and more.

How do I put aside that business stuff (Am I living up to 
the expectations I had when I started writing? What will 
reviewers think of this? When will my editor respond?) 
and write like I did that morning in first grade? Despite 
my personal belief that most ills can be cured by the 
purchase of more office supplies, the answer is not in 
the green paper or the fat pencil. The answer is in being 
present.

As Thomas Sterner says in The Practicing Mind, it is about 
keeping process-oriented, staying in this moment rather 
than letting the past or the future (and the inevitable 
self-judgment that come with either) busy our minds. 
We don’t have to give up our goals of publication 
or landing an agent or whatever else it is we want 
(although keeping to goals that are within our control 
does seem useful). Instead, Sterner recommends 
thinking of those goals as a way of checking, now and 
again, that we are headed in the right direction. We are 
to be like swimmers. We can glance up to make sure 
we’re pointed toward our desired destination, but if we 
kept our heads out of the water too long, swimming 
becomes a less fun and more laborious task. We might 
even lose our energy and quit. But, he says, “when you 

...AUTHOR’S PERSPECTIVE

stay on purpose, focused in the present moment, the 
goal comes toward you with frictionless ease.”

This takes practice. Boy, does it take practice. I can’t say 
I’m anywhere near mastering it. Most days are pretty 
friction-filled. I’ve got a novel coming out in March 
and my writing time is often disturbed by thoughts of 
reviews and promotion and what the book’s success or 
failure might mean for my career. But on my best days I 
set a timer. I tell myself that worries and plans can wait 
a half hour. I focus on the present moment. On the boy 
and his friend who are climbing, right now, in the half-
dark, up an impossibly tall fence. I feel the cold metal 
under their fingers, their whispered breath. For this 
moment, this thirty moments, for this infinity, I am the 
story.  

And it feels great.

Linda Urban’s newest novel, 
The Center of Everything, will 
be published in March. She is also 
the author of A Crooked Kind 
of Perfect, Hound Dog True, 
and the picture book Mouse 
Was Mad. For ten years, she 
served as Marketing Director for 
Vroman’s Bookstore in Pasadena, 
California. Now she writes in 

front of a woodstove in her home in Vermont. 

Writing Connections

1 to 5 pages $75; additional pages $8 each
Second critique of same manuscript half price

judink@aol.com
“We can’t guarantee a sale,

we can guarantee a tighter manuscript.”

http://www.writersinkville.com
mailto:judink%40aol.com?subject=Writer%27s%20Ink
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Me, My Editor, and Has it 
Really Been a Decade?

by Erin Eitter Kono

When I was first starting 
as an illustrator I sent 
out a promo postcard  

   of two hula dancers on a 
red background. It was the 

winter of 2002. I’d spent 
years traveling as an international flight 

attendant. After 9/11 I was grounded in Boston. The 
warmth of the Hawaiian Islands and its culture, a place 
and people I love and missed, inspired the image on 
the postcard. Shivering in the Boston chill, the dancers 
seemed particularly appealing. I’m pretty much a self 
taught artist, but I’d set the goal to become a professional 
illustrator. Taking a chance, I researched publishers that 
might be interested in ethnically diverse work.   

I sent out only about eighteen postcards; at least 
twelve were returned in a soggy clump. (Apparently 
uncoated inkjet paper does not make good postcards.) 
Jennifer Hunt, an editor at Lee and Low, received one. 
In a twist of fate Jennifer had just returned from a 
publishing conference on Maui. While there, she had 
connected deeply with the beauty and history of hula. 

My postcard captured a part of her experience. She 
pinned it to her office board, hoping we would have 
the opportunity to work together someday. Soon she 
switched houses. She moved to Little, Brown, and took 
my postcard with her.

A month later I received a call. Jennifer and I talked 
about Hawaii, Hula, my own work and what I hoped 
to accomplish as an illustrator. We clicked. By the end 
of the conversation she asked if I had ever thought 
about writing a picture book.  So began our creative 
partnership. Within weeks I submitted the text for Hula 
Lullaby. Jennifer made an offer almost immediately.   

The children’s book industry is often incredibly difficult 
to break into. We hear cryptic stories of books being 
picked out of the slush pile that seem almost like fairy 
tales. I’m grateful that my career in publishing did 
happen in such a serendipitous way.  

One of the great gifts of Jennifer’s and my creative 
relationship is Jennifer’s clarity of vision. I have the 

Interior spread, 
HULA LULLABY 
(Little, Brown 
2005)

Cover for HULA LULLABY 

(Little, Brown 2005)

(continued next page)
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ability to come up with multiple 
ideas and characters, while she 
pinpoints the strongest. That 
talent, coupled with our matching 
passions and interests, turns ideas 
into viable projects. There is an 
element of trust we share that has 
built up over time. Many factors 
went into building that trust, 
but I know that her feedback is 
honest. She always has my, and the 
project’s, best interest at heart.  

Jennifer sees her job as an editor as cheering on the 
author to create. She helps authors reach the goals 
they set for themselves. She believes that each book 
and every author’s career has its own trajectory. Not 
every book is meant to be a best seller, and sales are 
not the only mark of success. Our goal as creators is to 
make the best book that will connect to its audience, 
however large or small that is. We also must challenge 
ourselves to improve.   

After Hula Lullaby, I illustrated another two books for 
Little, Brown. Jennifer, who published very few picture 
books, moved away from them completely as her 
focus and job turned towards Middle Grade and YA. 
But we stayed in touch, meeting up at conferences or 
when I was in New York. She always took the time to 
encourage my work. 

Over the years after meeting Jennifer, I was fortunate 
to illustrate books with several publishers. I always 
tried to be open to advice and encouragement I 
received. I learned a lot from many generous people. 
I continued to submit manuscripts and dummies 
for my own projects. A few made it to acquisitions 
committees, but none were accepted. Even when 
people believe in you and your work, projects may not 
be right for them or for their lists. When the economy 
turned and work slowed down, I saw the opportunity 
to improve my skills. I signed up for writing classes, 

attended retreats, wrote a novel 
and signed with a new agent.  

Two years ago Jennifer relocated to 
Los Angeles. She is now at Penguin 
and once again able to develop a 
small list of picture books. She 
expressed an interest in working 
together again. We were both 
excited by the idea of a character-
based project. We spent several 
afternoons together analyzing 
books. We looked at classic and 

contemporary characters. We talked about what we 
connected with and, more importantly, 
what we saw children connecting to.   

Almost exactly ten years after 
Jennifer and I first worked together, 
I submitted a rough manuscript for 
a picture book about a little brown 
bird with great big colorful thoughts. 
Jennifer made an offer almost 
immediately. Caterina, the main 
character showed potential from the 
start, but Jen pushed me to make her and 
the book better. From the beginning, she enlisted the 
support of Dial’s amazing team who helped create a 
book that makes us both proud. Caterina and the Perfect 
Party will be published by Dial in July 2013. I’ve begun 
work on Caterina’s second book. With Jennifer’s well-
placed words of guidance, I have confidence it will be 
the best book that it can.

Erin Eitter Kono is an author/
illustrator who grew up in Iowa, 
wandered around the world, and now 
lives in Southern CA with her husband, 
daughter, hamster, the neighborhood 
peacock, and a couple of wild voles.  
Visit her at www.eekono.com and www.
caterinascorner.com 

 

...ILLUSTRATOR’S PERSPECTIVE

(above) Hula Dancers, 2002 oil on canvas. 
Image used in promo postcard (below, right) 
Caterina holding cover for Caterina and the 
Perfect Party

http://www.eekono.com
http://www.caterinascorner.com
http://www.caterinascorner.com


-----------------------------------------------------------------------------------------------------------------------------------------------------------
ENTRY FORM – SUE ALEXANDER SCHOLARSHIP GRANT 
Entries must be postmarked between Marach 1 and April 30, 2013.

PLEASE PRINT

Name

Address

City/State/Zip

Phone

Email

Title of Manuscript

INSTRUCTIONS
1.  Fill out this entry form.
2.  Paper clip it to three copies 

of your submission.
3.  Mail to:
 Sue Alexander Scholarship
 c/o SCBWI-L.A.
 P. O. Box 1728
 Pacific Palisades, CA 90272

The Sue Alexander Grant for 
the Working Writer’s Retreat

Open to ALL genres!

Recipient receives full tuition to the 
SCBWI-L.A. Working Writer’s Retreat. The recipient will 

be announced in the Fall Issue of Kite Tales.

The Working Writer’s Retreat is popular and tends to sell out before the winner is selected. Be sure to reserve 
your spot at the retreat by signing up early (registration opens after Writer’s Day). The winner will be reimbursed 
their tuition.

CONTEST: Submit one unpublished manuscript (Fiction or Nonfiction) in one of these categories: Picture 
Book (text only, no illustrations or dummies), Middle Grade (first 10 pages), Young Adult (first 10 pages), Poetry 
(a collection of 10 poems on a single theme).

RULES: 1. You must be a member in good standing of the SCBWI-L. A. Region.
 2. Published or unpublished SCBWI-L.A. members are welcome to apply.
 3. The submitted manuscript must not be under contract for publication at the time of application.
 4. Limited to one entry per person. SEND 3 COPIES. 
 5. Submissions must be limited to a maximum of 10 double-spaced pages, or 10 poems in proper 

manuscript form (double-spaced and in 12-point type).
 6. Do NOT put your name on the manuscript, only on the entry form (below).
 7. Paperclip the entry form and manuscripts together.
 8. Submissions will not be returned.
 9. Please be sure to follow these submission guidelines. Submissions not in compliance with these 

rules will be disqualified.
 10. Judges will remain anonymous.

All entries must be postmarked between March 1, 2013, and April 30, 2013. 
Go to www.scbwisocal.org for more information.

Submissions not in compliance with these rules will be disqualified. 
For more information visit www.scbwisocal.org/events/la_Sue_Alexander_Grant.html
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Major Awards for Children’s Literature
from the American Library Association

John Newbery Medal for the 
most outstanding contribution to 
children’s literature:
The One and Only Ivan written 
by Katherine Applegate, published 
by HarperCollins Children’s 
Books, a division of HarperCollins 
Publishers.

Newbery Honor Books
Splendors and Glooms by Laura Amy Schlitz, 
published by Candlewick Press; 

Bomb: The Race to Build-and Steal-the World’s 
Most Dangerous Weapon by Steve Sheinkin, published 
by Flash Point, an imprint of Roaring Brook Press

Three Times Lucky by Sheila Turnage, published by 
Dial Books for Young Readers, a division of Penguin 
Young Readers Group.

Randolph Caldecott Medal for the most distin-
guished American picture book 
for children:
This Is Not My Hat, illustrated 
and written by Jon Klassen, 
published by Candlewick Press.

Caldecott Honor Books
Creepy Carrots! illustrated by Peter Brown, written by 
Aaron Reynolds, published by Simon & Schuster Books 
for Young Readers, an imprint of Simon & Schuster 
Children’s Publishing Division

Extra Yarn, illustrated by Jon Klassen, written by Mac 
Barnett, published by Balzer + Bray, an imprint of 
HarperCollins Publishers

And the Winner is...
http://www.ala.org/alscawardsgrants/bookmedia

 Green, illustrated and written by Laura Vaccaro 
Seeger, published by Neal Porter Books, an imprint of 
Roaring Brook Press

One Cool Friend, illustrated by David Small, written 
by Toni Buzzeo, published by Dial Books for Young 
Readers, a division of Penguin Young Readers Group

Sleep Like a Tiger, illustrated by Pamela Zagarenski, 
written by Mary Logue, published by Houghton Mifflin 
Books for Children, an imprint of Houghton Mifflin 
Harcourt Publishing Company.

Coretta Scott King (Author) Book Award 
recognizing an African American 
author and illustrator of outstanding 
books for children and young adults: 
Hand in Hand: Ten Black Men Who 
Changed America by Andrea Davis 
Pinkney, illustrated by Brian Pinkney, 
published by Disney/Jump at the Sun 
Books, an imprint of Disney Book 
Group. 

King Author Honor Books
Each Kindness by Jacqueline Woodson, illustrated 
by E. B. Lewis, published by Nancy Paulsen Books, a 
division of Penguin Young Readers Group

No Crystal Stair: A Documentary Novel of the Life 
and Work of Lewis Michaux, Harlem Bookseller by 
Vaunda Micheaux Nelson, illustrated by R. Gregory 
Christie,published by Carolrhoda Lab, an imprint of 

Carolrhoda Books, a division of 
Lerner Publishing Group, Inc. 

Coretta Scott King (Illustra-
tor) Book Award
I, Too, Am America, illustrated by 
Bryan Collier, written by Langston 

ALA AWARDS WINNERS

(continued next page)
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Hughes published by Simon & Schuster Books for 
Young Readers, an imprint of Simon & Schuster 
Children’s Publishing Division.

King Illustrator Honor Books
H. O. R. S. E., illustrated and written by Christopher 
Myers, published by Egmont USA

Ellen’s Broom, illustrated by Daniel Minter, written 
by Kelly Starling Lyons published by G. P. Putnam’s 
Sons, a division of Penguin Young Readers Group

I Have a Dream: Martin Luther King, Jr., illustrated 
by Kadir Nelson, written by Martin Luther King, 
Jr.,published by Schwartz & Wade Books, an imprint 
of Random House Children’s Books, a division of 
Random House, Inc. 

Michael L. Printz Award for 
excellence in literature written for 
young adults:
In Darkness by Nick Lake, 
published by Bloomsbury Books for 
Young Readers.

Printz Honor Books
Aristotle and Dante Discover 
the Secrets of the Universe by 

Benjamin Alire Saenz, published by Simon & Schuster 
Books for Young Readers, an imprint of Simon & 
Schuster Children’s Publishing Division

Code Name Verity by Elizabeth Wein, published by 
Hyperion, an imprint of Disney Book Group

Dodger by Terry Pratchett, published by HarperCollins 
Children’s Books, a division of HarperCollins Publishers

The White Bicycle by Beverley Brenna, published by 
Red Deer Press.

Schneider Family Book Award for books that em-
body an artistic expression of the disability experience:
Back to Front and Upside Down! written and 
illustrated by Claire Alexander published by Eerdmans 

Books for Young Readers, an imprint of Wm. B. 
Eerdmans Publishing Co., wins the award for children 
ages 0 to 10.  

A Dog Called Homeless by Sarah Lean, published by 
Katherine Tegen Books, an imprint of HarperCollins 
Publishers 

The teen (ages 13-18) award winner is Somebody, 
Please Tell Me Who I Am by Harry Mazer and Peter 
Lerangis, published by Simon & Schuster Books for 
Young Readers, an imprint of Simon & Schuster 
Children’s Publishing Division.  

Alex Awards for the 10 best adult books that appeal 
to teen audiences:

Caring is Creepy by David Zimmerman, published by 
Soho Press, Inc.

Girlchild by Tupelo Hassman, published by Farrar, 
Straus and Giroux

Juvenile in Justice by Richard Ross, published by 
Richard Ross

Mr. Penumbra’s 24-Hour Bookstore by Robin Sloan, 
published by Farrar, Straus and Giroux

My Friend Dahmer by Derf Backderf, published by 
Abrams ComicArts, an imprint of Abrams

One Shot at Forever by Chris Ballard, published by 
Hyperion

Pure by Julianna Baggott, published by Grand Cen-tral 
Publishing, a division of Hachette Book Group, Inc.

The Round House by Louise Erdrich, published by 
Harper, an imprint of HarperCollins Publishers

Tell the Wolves I’m Home by Carol Rifka Brunt, 
published by Dial Press, an imprint of the Random House 
Publishing Group, a division of Random House, Inc.

Where’d You Go, Bernadette? by Maria Semple, 
published by Little, Brown and Company, a division of 
Hachette Book Group, Inc.

(continued next page)
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Andrew Carnegie Medal for excellence in chil-
dren’s video: Katja Torneman, producer of “Anna, Emma 
and the Condors,” is the Carnegie Medal winner.  

Laura Ingalls Wilder Award honors an author 
or illustrator whose books, published in the United 
States, have made, over a period of years, a substantial 
and lasting contribution to literature for children. The 
2013 winner is Katherine Paterson. Paterson was born 
in China in 1932 to missionary parents and grew up 
in the American South, moving eighteen times before 
she was 18. After graduating from King College in 
Bristol, Tennessee, she herself became a missionary in 
Japan. She returned to the U.S. to attend the Union 
Theological Seminary in New York, where she met and 
married John Paterson, a Presbyterian minister. Her 
first book, The Sign of the Chrysanthemum, was published 
in 1973. Katherine Paterson currently lives in Barre, 
Vermont.

Coretta Scott King-Virginia Hamilton Award 
for Lifetime Achievement: Demetria Tucker is 
the 2013 recipient. Tucker has served as youth services 
coordinator within the Roanoke (Va.) Public Library 
System and library media specialist at the Forest Park 
Elementary School, where she was selected 2007 
Teacher of the Year. As family and youth services librar-
ian for the Pearl Bailey Library, a branch of the New-
port News (VA) Public Library System, Tucker now 
coordinates a youth leadership program, a teen urban 
literature club and many other programs that support 
the youth of her community.

Margaret A. Edwards Award for lifetime achieve-
ment in writing for young adults: Tamora Pierce is the 
2013 Edwards Award winner. Pierce was born in rural 
Western Pennsylvania in 1954. She knew from a young 
age she liked stories and writing, and in 1983, she 
published her first book, Song of the Lioness. She contin-
ues to write and even record her own audiobooks. She 
currently lives with her husband (spouse-creature) and 
a myriad of animals in Syracuse, New York.

May Hill Arbuthnot Honor Lecture Award rec-
ognizes an author, critic, librarian, historian or teacher 
of children’s literature, who then presents a lecture at 
a winning host site. Andrea Davis Pinkney will deliver 
the 2014 May Hill Arbuthnot Honor Lecture.  Andrea 
Davis Pinkney is a New York Times best-selling writer 
of more than 20 books for children and young adults 
including picture books, novels and nonfiction.  Dur-
ing the course of her career, Pinkney has launched 
many high-profile publishing and entertainment enti-
ties, including Hyperion Books for Children/Disney 
Publishing’s Jump at the Sun imprint, the first African 
American children’s book imprint at a major publish-
ing company. 

Mildred L. Batchelder Award for an outstanding 
children’s book originally published in a language other 
than English in a country other than 
the United States and subsequently 
translated into English for publica-
tion in the United States

My Family for the War by Anne 
C. Voorhoeve, translated by Tammi 
Reichel, published by Dial Books, 
an imprint of Penguin Group (USA) 
Inc.

Batchelder Honor Books
A Game for Swallows: To Die, to Leave, to Return 
written and illustrated by Zeina Abirached, translated 
by Edward Gauvin, published by Graphic Universe, a 
division of Lerner Publishing Group, Inc.

Son of a Gun written and translated by Anne de Graaf,, 
published by Eerdmans Books for Young Readers, an 
imprint of Wm. B. Eerdmans Publishing Co.   

Odyssey Award for best audiobook produced for 
children and/or young adults, available in English in 
the United States:

(continued next page)
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The Fault in Our Stars, produced by Brilliance 
Audio, is the 2013 Odyssey Award winner. The book is 
written by John Green and narrated by Kate Rudd.

Odyssey Honor Audiobooks also were selected
Artemis Fowl: The Last Guardian, produced by 
Listening Library, written by Eoin Colfer and narrated 
by Nathaniel Parker

Ghost Knight, produced by Listening Library, written 
by Cornelia Funke and narrated by Elliot Hill

Monstrous Beauty, produced by Macmillian Audio, 
written by Elizabeth Fama and narrated by Katherine 
Kellgren.

Pura Belpre (Author) Award honoring a Latino 
writer and illustrator whose children’s books best por-
tray, affirm and celebrate the 
Latino cultural experience:
Aristotle and Dante Discover 
the Secrets of the Universe by 
Benjamin Alire Saenz, published 
by Simon & Schuster Books for 
Young Readers, an imprint of 
Simon & Schuster Children’s 
Publishing Division.

Belpre Author Honor 
Book: 
The Revolution of Evelyn Serrano by Sonia Manzano, 
published by Scholastic Press, an imprint of Scholastic 
Inc. 

Pura Belpre (Illustrator) 
Award:
Martin de Porres: The Rose 
in the Desert, illustrated by 
David Diaz, written by Gary D. 
Schmidt, published by Clarion 
Books, an imprint of Houghton 
Mifflin Harcourt Publishing 
Company.

No Belpre Illustrator Honor Books were selected this 
year.  

Robert F. Sibert Informa-
tional Book Award for most 
distinguished informational book 
for children:
Bomb: The Race to Build-
and Steal-the World’s Most 
Dangerous Weapon, written 
by Steve Sheinkin, published by 
Flash Point, an imprint of Roaring Brook Press.

Sibert Honor Books
Electric Ben: The Amazing Life and Times of 
Benjamin Franklin, written and illustrated by Robert 
Byrd, published by Dial Books for Young Readers, a 
division of Penguin Young Readers Group

Moonbird: A Year on the Wind with the Great 
Survivor B95, by Phillip M. Hoose, published by 
Farrar Straus Giroux Books for Young Readers

Titanic: Voices from the Disaster by Deborah 
Hopkinson, published by Scholastic Press, an imprint 
of Scholastic Inc.

Stonewall Book Award - Mike Morgan & 
Larry Romans Children’s & Young Adult Lit-
erature Award given annually to English-language 
children’s and young adult books of exceptional merit 
relating to the gay, lesbian, bisexual and transgender 
experience:
Aristotle and Dante Discover the 
Secrets of the Universe by Benjamin 
Alire Saenz, published by Simon & 
Schuster Books for Young Readers, 
an imprint of Simon & Schuster 
Children’s Publishing Division.

 Stonewall Honor Books:
Drama written and illustrated by Raina Telgemeier, 
published by Graphix, an imprint of Scholastic Inc.

ALA AWARDS WINNERS
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Gone, Gone, Gone written by Hannah Moskowitz, 
published by Simon Pulse, an imprint of Simon & 
Schuster Children’s Publishing Division

October Mourning: A Song for Matthew Shepard by 
Leslea Newman published by Candlewick Press

Sparks: The Epic, Completely True Blue, (Almost) 
Holy Quest of Debbie by S. J. Adams, published by 
Flux, an imprint of Llewellyn Worldwide Ltd. 

Theodor Seuss Geisel Award for the most distin-
guished beginning reader book:
Up, Tall and High! written and 
illustrated by Ethan Long, published 
by G. P. Putnam’s Sons, a division 
of Penguin Young Readers Group.

Geisel Honor Books 
Let’s Go for a Drive! written 
and illustrated by Mo Willems, 
published by Hyperion Books for 
Children, an imprint of Disney Book Group

Pete the Cat and His Four Groovy Buttons by 
Eric Litwin, created and illustrated by James Dean, 
published by HarperCollins Children’s Books, a 
division of HarperCollins Publishers

Rabbit & Robot: The Sleepover, written and illustrated 
by Cece Bell, published by Candlewick Press.

William C. Morris Award for a debut book pub-
lished by a first-time author 
writing for teens:
Seraphina by Rachel Hartman, 
published by Random House 
Children’s Books, a division of 
Random House, Inc.

Finalists
Wonder Show by Hannah 
Barnaby, published by Houghton 
Mifflin, an imprint of Houghton 

Mifflin Harcourt Books for Young Readers

Love and Other Perishable Items by Laura Buzo, 
published by Alfred A. Knopf, an imprint of Random 
House Children’s Books, a division of Random House, 
Inc.

After the Snow by S. D. Crockett, published by Feiwel 
and Friends, an imprint of Macmillan Children’s 
Publishing Group

The Miseducation of Cameron Post by emily m. 
danforth, published by Balzer + Bray, an imprint of 
HarperCollins Publishers.

YALSA Award for Excellence in Nonfiction for 
Young Adults:  
Bomb: The Race to Build-
and Steal-the World’s Most 
Dangerous Weapon by Steve 
Sheinkin, published by Flash 
Point/Roaring Brook Press, an 
imprint of Macmillan Children’s 
Publishing Group.

Finalists 
Steve Jobs: The Man Who Thought Different by 
Karen Blumenthal, published by Feiwel & Friends, an 
imprint of Macmillan Children’s Publishing Group

Moonbird: A Year on the Wind with the Great 
Survivor B95 by Phillip Hoose, published by Farrar 
Straus Giroux, an imprint of Macmillan Children’s 
Publishing Group

 Titanic: Voices from the Disaster by Deborah 
Hopkinson, published by Scholastic Press, an imprint of 
Scholastic

We’ve Got a Job: The 1963 Birmingham Children’s 
March by Cynthia Levinson, published by Peachtree 
Publishers.

ALA AWARDS WINNERS
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WWho me? Co-coordinate the Westside Writers 
Schmooze? But I’m barely published! Sure, I’d sold 
a couple pieces to online kids magazines, and I’d had 
a number of op-ed pieces printed in Philadelphia’s 
second-string newspaper. But none of that qualified 
me for P.A.L. status with the SCBWI. (Some people 
might consider me pre-published, but that term’s a tad 
too Pollyanna for the snarky cynicism coursing through 
my veins.)  Who the heck was I to help run one of the 
largest and longest-running Schmoozes in SCBWI 
history?  What the heck did I know? 

Well, I knew a little. Years ago, 
I’d come to the world of 
children’s literature writing, by 
way of a mostly discouraging 
screenwriting career, shivering 
and shaking like a neglected 
shelter cat, hoping for a new and 
more compassionate artistic forever home. I found that 
in the SCBWI. My writing skills have improved tenfold 
in the years since I first became a member, and I’ve had 
three manuscripts win or place in Writers Day contests. 
The encouragement, talent and generosity of my fellow 
writers in SCBWI never fail to impress me. I’d also been 
attending the Westside Writers Schmooze for over a 
decade. I’d seen several co-coordinator teams come and 
go, each with its own vibe and expertise to offer, and 
any given second Wednesday of the month, I’m one of 
the senior-most veterans in the community room of the 
Santa Monica Public Library’s Fairview Branch, getting 
my Schmooze on. My giving back to an organization 
that had given me so much only seemed fair. 

So when previous coordinators, Lee Wind and Rita 
Crayon Huang, asked me to step up, I took a 
millisecond to freak out and generally doubt my 
worthiness - and then I said yes. When they told me 
that Charlie Cohen had already agreed to be my partner 
in crime, I knew I’d made the right decision. If ever 

Schmooze Coordinator
KAROL RUTH SILVERSTEIN    

there were a dude possessing snarky cynicism rivaling 
my own, it was Charlie. That was back in April 2011, 
and Charlie and I have been a match made in Snarky 
Heaven ever since. 

We decided early on to mostly choose topics we 
wanted to know more about ourselves, making 
Schmooze prep beneficial to us in addition to the 
Schmoozers. As a result, I’ve continued to grow as a 
writer. In addition to being a lot of fun, co-coordinating 
the Schmooze has also brought unexpected benefits. 
I’ve become more involved in the SCBWI overall and 

feel “a part of ” rather than 
anonymous. I created a Facebook 
page for the Schmooze (Like us! 
https://www.facebook.com/
pages/Friends-of-the-SCBWI-
Los-Angeles-Westside-Writers-
Schmooze/212031348834165), 

and this past December, I organized a Schmooze-
sponsored screening of the documentary “Library Of 
The Early Mind” and helped Rita plan a Kid Lit Happy 
Hour with a holiday book drive. When I attend SCBWI 
events now, people know me, and that’s led to my 
making many wonderful new writer friends. 

Who me? Volunteer for the SCBWI? Yeah. With 
pleasure.
 

Karol Ruth Silverstein is a 
Jack (or Jill) of many writing 
trades, with projects ranging from 
picture book manuscripts to YA 
novels to screenplays. Originally 
from Philadelphia, she moved 
to LA in 1990 and now lives in 
West Hollywood with her two very 

furry cats, Dreamboat and Friskie. Her current focus is on 
completing her Writer’s Day contest-winning YA novel, Cursed.

VOLUNTEER IN THE SPOTLIGHT

My giving back to an 
organization that had given 

me so much only seemed fair. 

https://www.facebook.com/pages/Friends-of-the-SCBWI-Los-Angeles-Westside-Writers-Schmooze/212031348834165
https://www.facebook.com/pages/Friends-of-the-SCBWI-Los-Angeles-Westside-Writers-Schmooze/212031348834165
https://www.facebook.com/pages/Friends-of-the-SCBWI-Los-Angeles-Westside-Writers-Schmooze/212031348834165
https://www.facebook.com/pages/Friends-of-the-SCBWI-Los-Angeles-Westside-Writers-Schmooze/212031348834165
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NEWS FROM THE INTERNET

Successful Skype Visits 101
Part 1

by Lee Wardlaw

Cancelled flights…lost luggage…flat tires…hotel snafus…
herniated disks.  

Twenty-five-plus years of traveling for school visits, 
and I’ve experienced it all. So after one particularly 
pesky trip (where a freak storm stranded me at 
Chicago O’Hare and I was forced to share a rental 
car for four hours with four strangers, featuring 
a morning-sick mom, two Monty-Python-esque 
gentlemen from London who kept driving on the 
wrong side of the road, and an odd fellow whom I 
suspected was a serial killer but who turned out to be 
an FBI agent with Homeland Security), I said: “Enough! 
There must be an easier way!”

Enter Skype.

True, Skype school visits have their disadvantages. 
You can’t walk amongst your audience or use wide, 
dramatic gestures. You can’t make eye contact 
with students, so it’s difficult to create an intimate 
atmosphere or rein in misbehavers. PowerPoint slides 
and highly interactive programs – such as reader’s 
theater or writing workshops – are also trickier to 
implement.

But Skype’s pros outweigh the cons: Less hassle 
for you, less expensive for the school. (A plus in 
today’s economy when on-site school gigs are fewer-
and-far between.) Besides, how else can you give a 
presentation without the audience knowing you’re 
wearing comfy kitty slippers?

If you’re new to Skype school visits, here’s a simple 
tutorial to ensure a great time is had by all…

Planning Your Skype Presentation
Start with a Basic Q & A
Q &A sessions require the least prep. They’re also an 

easy way to educate and entertain while getting your 
virtual feet wet.  

Fees
Many authors offer free “Meet and Greets” lasting 10-
15 minutes. Anything longer warrants honorariums 
ranging from $150 to $500+ an hour, depending 
on your experience, expertise, complexity of the 
presentation, etc.

Your Home Skype Site
Choose an Appropriate, Uncluttered Background
You want the audience to focus on you – not be 
distracted by overflowing bookshelves or risqué art. 
Your workspace is fine – students thrill to see ‘where 
the magic happens’ – just be sure it’s tidy. Also, use 
your computer’s camera to gauge how much of your 
surroundings are visible to the audience. (If I don’t 
close my office door, audiences get a great view of the 
guest bath toilet!)

Conduct a Pre-Presentation Tech Check
Schedule a connection and audio/visual check for 
a day or two before the visit. Adjust lighting and 
volume accordingly at both ends. Trade landline and 
cell phone numbers with the coordinator in case of 
glitches.

Plug In!  
Both you and the school should use computers 
connected to routers. Wireless Skype visits are often 
plagued by lost feeds, frozen screens and off-sync 
voice/video.

Interrupt Interruptions
Nothing ruins a Skype visit like a sudden phone call 
from your mom or Fido bounding, barking, into 
the room. So turn off the ringer, boot out all pets, 

(continued next page)
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and shut the door! (And beware of gardeners who 
suddenly appear outside your window with leaf 
blowers.) 

Keep Visual Aids Handy
Avoid vanishing from view to fetch copies of your 
books, artwork, manuscript samples, etc.

Dress simply
Wear a simple blouse, shirt or sweater in a solid color 
(no white!) that complements your skin tone. Big 
dangly earrings can be a distraction (especially on 
men!), as can ‘big hair’ or jangly bracelets. 

The School Skype Site
Request a Library or Classroom
Save auditoriums or multipurpose rooms for on-site 
visits – unless the school has an ultra-large screen and 
quality sound system. 

Request a Small-ish Audience
60 children or less (roughly two classes combined) 
is optimal. The more intimate the setting, the more 
special the children will feel. 

Seating Arrangements
Ask if students can be seated in rows on the floor 
or in chairs with the camera pointing directly at the 
audience. Comfort is a priority (less wiggles that 
way!), but visibility for both students and speaker is 
crucial, too.  

Request Hand Mics
Use a hand mic that can be passed around to seated 
students. This will save time and enable you to better 
hear each question.

Next Issue –
Successful Skype Visits 101 – Part II:  
Preparing Students for Your Skype Visit

http://inkygirl.com

Lee Wardlaw is the award-winning 
author of close to 30 books for young 
readers, selling more than one million 
copies world-wide. Her newest titles 
include Won Ton - A Cat Tale Told in 
Haiku (Holt) and 101 Ways to Bug Your 
Friends and Enemies (Dial/Penguin).

                         

http://inkygirl.com
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SCHMOOzE SPOTLIGHT

West Siiiiiiiiiide
by Jeffery Cox

The founding meeting took place in the game room of 
Joanne’s condominium building in West Los Angeles. 
Attendees included Judy Enderle, Stephanie Gordon, 
Sue Alexander, Lisze Bechtold, and Anastasia Suen. 
Former Southern California regional advisors Nancy 
Smiler Levinson and Jill Klevinon were there, too. 
The only hang-up was everyone learning how to say, 
“schmooze” properly.

The advantages of the SCBWI meetings were 
immediately recognized. According to founding 
schmoozer Judy Enderle, “The early Schmoozes were 
fun and a great networking tool. I think several critique 
groups came as a result… Sometimes there was no 
set topic but just questions and answers and discussion 
about working as a writer and/or illustrator. People 
shared market information and working tips and even 
how to get through the tough times both in life and in 
writing.”
 

The Schmooze Today
I’ve been attending the Schmooze since 2010, when 
Westside was under the direction of Rita Crayon Huang 

IIn a hidden back room of the Fairview Branch Library 
in Santa Monica, a meeting of serious intent occurs 
once a month. This Schmooze is like many others, but 
older and bigger, with thirty to forty attendees for the 
past 20-odd years. Like other Schmoozes, Westside 
supports its members’ efforts to tell stories ranging 
from fantastical to somber, but we are rarely, if ever, 
no-nonsense.

The Creation of the Schmooze 
The first official Schmooze grew out of a Los Angeles 
writers group around 1990. Pioneering Schmoozer 
Joanne Rocklin remembers:

One day, someone mentioned that it would 
be nice to have informal SCBWI get-
togethers …every now and then, at which 
we could discuss various predetermined 
topics and just “schmooze.”

The topic for the first meeting was to speak 
about a book you remember affecting you 
in childhood. It was an emotional evening, 
some tears were shed, and we realized 
that the Schmooze had filled a need! Every 
meeting after that was well attended. 

(continued next page)

What is a Schmooze?  

A Schmooze is a gathering where children’s 
writers and illustrators share knowledge, 
great news, and companionship. They are 
free activities offered by the SCBWI-Los 
Angeles Region.

Editor’s Note: Beginning this issue every installment 
of Kite Tales will highlight a different SCBWI-L.A. 
Schmooze.

Westside Schmoozers pose with a few of their favorite books at the 
January 2013 Schmooze.
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and Lee Wind. Coordinating the Schmooze is often a 
gateway drug for more responsibility. Lee is now co-
Regional Advisor of SCBWI - Los Angeles with Sarah 
Laurenson, and Rita is Schmooze Schmizard for Los 
Angeles, helping establish and support fledgling groups. 
In 2011, Charlie Cohen and Karol Ruth Silverstein 
took over as Co-Coordinators.

Formatting the Schmooze as an interactive seminar, 
Karol and Charlie guide members in discussing the 
many exciting aspects of kid lit. Veteran attendee Paula 
McMath describes their leadership: “… not only are 
Charlie and Karol extremely well read, 
but they share a great chemistry. The 
repartee between them infuses all that 
we discuss with wit, intelligence, and 
a love for the long, sometimes difficult 
journey of pursuing a life in children’s 
literature.” 

Charlie is normally the first to 
arrive and coerce all other early 
birds to set up the room. Once the 
tables are in place, the space fills up 
with Schmoozers. We all collect the 
provided snacks (including Cheryl 
Mannings’ famous espresso brownies) 
and take our places. Thirty seconds 
before 7:00, Karol rushes in. That’s 
how we all know its time to schmooze.

All attendees are encouraged to 
participate. The meeting begins with 
a quick introduction of everyone in the room: name, 
what you write and any big news you may have. That 
last bit is always fuel to my writing engine. Hearing 
about the success of a fellow Schmoozer serves as a 
fantastic reminder that this can happen to real people. 

Topics are normally covered with a broad brush. It’s 
always something we writers can use. Writing comedy? 
The Schmooze crew is a funny bunch to begin with, 
and Charlie and Karol, our Sherpas of hilarity, devised 

...SCHMOOzE SPOTLIGHT

a complete lesson to punch up the comedy in your 
manuscript. Need an informed opinion? The novel 
and picture book critiques will help you get on track. 
Care to examine the edges of decency? Our meeting 
on banned books investigated how standards have 
changed over time. The December Schmooze, with 
guest speaker Diane Applebaum of Children’s Book 
World, made my reading list explode. Diane presented 
the best of 2012’s literary releases based on what 
customers are buying. 

Much like the founding meeting, the January 
Schmooze was a 
chance for members 
to present and 
discuss their most 
beloved children’s 
books. To start off, 
Karol and Charlie 
lead the group in 
singing “These Are 
A Few Of Our 
Favorite Books” to 
the tune of the 
famous Sound of 
Music song, 
with new lyrics 
provided by Karol. 
Clearly, Westside 
camaraderie has 
endured for over 20 
years.

The very least the Westside Schmooze provides is a 
chance to reconnect with the local kid lit community, 
to see friends and make new ones, and to indulge in 
discussing our passion for books. That’s the least you 
will get, plus espresso brownies most nights. Topics for 
upcoming Schmoozes can be found on the calendar at 
SCBWISoCal.org.

Jeffery Cox is eyeballs deep in revising his first novel when 
not writing copy and articles about Star Wars.

(above) “A Few of Our 
Favorite Books.”
 

(right) The Westside 
Schmooze features special 
guest speaker Diane 
Applebaum, longtime 
bookseller at Children’s 
Book World
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ILLUSTRATOR’S GALLERY

When Ashlyn Anstee was six years old, she 
decided she wanted to be a koala. She pursued 
this dream for a while, but when it proved 
fruitless, she decided to pick something else. 
From the time she was a kid, she used to read and 
draw until the wee hours of the morning. It only 
seemed right to pursue some sort of artistic field. 
She decided on animation.  
 
Animation took her from rainy Vancouver, BC, to 
snowy Toronto, ON, where she got a degree in 
classical animation. The sun called her back out 

 Illustrator’s Day Judge’s Choice Portfolio Winner
Ashlyn Anstee

to Los Angeles, where she spends less time indoors drawing than she used to, but 
more time climbing up mountains. Now, she works at JibJab, where she heads 
up a lot of the kids programs. She writes, illustrates, and directs animated kids 
books for the iPad. Her latest book (as a writer!), Who Invited the Penguins? is their 
January book. 
 
Ashlyn’s passionate about storytelling in all forms. She writes and performs short 
stories. She makes animated short films, which have been screened around the 
world. But she’s always loved children’s books the most. She’s been an SCBWI 
member since 2011 and is constantly astounded at the network of support and 
inspiration they provide. She was inspired by her own childhood, where recess 
proved particular rowdy because that was the only time of the day the kids were 
allowed to speak English (she attended a French Immersion program).  
 
She is constantly working on several books at once, and finds writing far more 

difficult than illustrating… Nonetheless, she hopes 
to write and illustrate as much as she 

can, and improve as both an artist and a 
storyteller. 

Ashlyn was the judge’s choice 
portfolio winner for 
Illustrators Day. You can 
find more of her work 

at www.ashlyna.com , or 
email her at ashlyn.anstee@

gmail.com!

http://www.ashlyna.com
mailto:ashlyn.anstee@gmail.com
mailto:ashlyn.anstee@gmail.com
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Out of Reach by Carrie Arcos, contemporary, age 14+, 
Simon Pulse, ISBN: 9781442440531

Sneezes and Sniffles  by Caroline Arnold, nonfiction: 
expository, Level N , Fountas and Pinnell Leveled 
Literacy Intervention (Heinemann, 2013).  ISBN-13: 
978-0-325-03463-8

Too Hot? Too Cold? Keeping Body Temperature Just Right by 
Caroline Arnold, picture book nonfiction / ages 7-10, 
Charlesbridge,  February 2013, ISBN 978-1-58089-
266-7

Goodnight Baseball by Michael Dahl, Illustrated by 
Christina Forshay, ages 4-7 - Picture Window Fiction/
Capstone Young Readers, ISBN 978-1-62370-000-3

Destiny, Rewritten By Kathryn 
Fitzmaurice, Katherine Tegen Books, An 
Imprint of HarperCollins Publishers, 
Ages 9 and up, ISBN 978-0-06-162501-5

Brave Girl: Clara and the Shirtwaist Makers’ 
Strike of 1909  by Michelle Markel, 
Melissa Sweet (Ill.) - 

Picture Book Nonfiction / ages 4 to 8 
- Balzer & Bray - ISBN 0061804428

Anni’s Attic by Anne 
Loader McGee, 
Vendera Publishing, 
Historical Fiction, 
ISBN: 978-1-936307-24-1

The Five Lives of 
our Cat Zook by 
Joanne Rocklin, 

Abrams, ages 8-12, middle grade 
fiction, ISBN 978-1-4197-0525-0, 
is now available in paperback 

Sherry Shahan’s Alaskan-based 
adventure middle grade novel 

TOOT YOUR HORN

Ice Island (Random House/
Yearling, 2013) is now out in 
paperback. ISBN: 030792954X  

Island Danger by Margo Sorenson, 
MuseItUp Publishing, tween/
middle grade, 
ISBN: 978-1-
77127-106-6

Time of Honor by Margo Sorenson, 
MuseItUp Publishing, 
ISBN: 978-1-77127-
170-7

Gross Brain Teasers by Marne Ventura, 
juvenile non-fiction, Capstone 

publishing, ISBN: 42969923X, 9781429699235,

Explore Flight! With 25 Great Projects 
by Anita Yasuda and illustrated by 
Bryan Stone- Nonfiction Activity 
Book/ ages 7-9 / Nomad Press 
ISBN-10: 1619301768

Explore Native American Cultures! With 
25 Great Projects by Anita Yasuda 
and illustrated by Jennifer K. 
Keller- Nonfiction Activity 
Book/ ages 7-9 / Nomad 
Press ISBN-10: 1619301601

Dino Detectives by Anita Yasuda, 
a new easy reader series out 
with Capstone/ Stone Arch 
Books/ ISBN: 1434248305

The next Toot Your Horn will appear 
in the Fall Issue.

Next Deadline: July 15, 2012
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Great News

Too Hot? Too Cold? Keeping Body Temperature Just Right by 
Caroline Arnold, picture book nonfiction / ages 
7-10, Charlesbridge,  February 2013, ISBN 978-1-
58089-266-7 received a starred review in Kirkus, 
January 15, 2013.

A Warmer World:  From Polar Bears to Butterflies: How Climate 
Change Affects Wildlife  by Caroline Arnold, picture 
book nonfiction / ages 7-10, Charlesbridge, 2012, is a 
NSTA Outstanding Science Trade Book.

Fukuinkan Shoten has acquired rights to publish Joan 
Bransfield Graham’s book, Flicker Flash, in Japanese. 
In November 2012 to commemorate Veterans 
Week, Rowan University, in New Jersey, distributed 
bookmarks with Joan’s poem, “A Soldier’s Letter to a 
Newborn Daughter.”

Just Because written by Amber Housey has won the 
Mom’s Choice award for Philanthropic.

Gail Israel recently received an MFA in Writing For 
Children and Young Adults from Hamline University

Michelle Markel’s book, Brave Girl: Clara and the 
Shirtwaist Makers’ Strike of 1909  has received starred 
reviews from Kirkus, Booklist, and School Library 
Journal, and is a Junior Library Guild selection.

Michelle Markel’s The 
Fantastic Jungles of Henri Rousseau 
(Amanda Hall, Ill.) received 
starred reviews from Booklist 
and School Library Journal, 
and was selected as one of New 
York Public Library’s Best Titles 

for Reading and Sharing. It was also selected as one of 
Booklist’s Top Ten Art Books for Youth in 2012.

Lissa Price’s debut Starters was named a B&N Best 
Teen Book of 2012, and was chosen as one of the Best 
Teen Books by the LA and Chicago Public Libraries. 
It won the Eselsohr Award in Germany for the Best 
YA Book of 2012, the Crimezone award for Best YA 
Thriller (non-Netherlands), and French readers voted it 
one of the top 12 novels, YA and adult, of 2012.
www.LissaPrice.com

101 Ways to Bug Your Friends and Enemies by Lee Wardlaw 
(Dial/Puffin, ages 10-14) has won First Prize in the 
2012 Forward National Literature Awards in the 
Humor category.

Lee Wardlaw’s picture book Red, 
White and Boom! (Holt, illustrated 
by Huy Voun Lee) has received the 
2012 Parents’ Choice Awards Seal 
of Approval.

In addition, Lee Wardlaw’s Red, White and Boom!, 101 
Ways to Bug Your Friends and Enemies, and Won Ton - A Cat 
Tale Told in Haiku (Holt, illustrated by Eugene Yelchin) 
have all been named to the California Readers/
California Collections list for 2012-2013.

Classes

Art Center College of Design Night Program
(626) 396-2319 or www.artcenter.edu/atnight

Otis College of Art and Design 
310-665-6850, 310-665-6950. E-mail: otisce@otis.edu 

UCLA Extension Writers’ Program  www.
uclaextension.edu/writers 

As the largest and most comprehensive university-
related writing program in the nation, the UCLA 

Bulletin Board

(continued next page)

http://www.lissaprice.com/
http://www.artcenter.edu/atnight
mailto:otisce@otis.edu
http://www.uclaextension.edu/writers
http://www.uclaextension.edu/writers
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Extension Writers’ Program equips new and practicing 
writers with the tools they need to tell their stories 
and to seek out publication and production. UCLA 
offers more than 500 annual onsite and online writing 
courses in writing for the youth market, as well as 
fiction, memoir, personal essay, poetry, playwriting, 
publishing, feature film, and television writing.

For more information: (310) 825-9415. To enroll: 
(310) 825-9971 or (818) 784-7006.

GRASSHOPPERS IN YOUR PANTS?
April Halprin Wayland begins her 14th year in the 
UCLA Extension Writers’ Program teaching her six-
week course. 

WRITING PICTURE BOOKS FOR CHILDREN 
from January 29th to March 5th, 11am-2pm 

April says: “The energy in my classes runs somewhere 
between worship  and  exhilaration. Somewhere 
between voices singing the Messiah in an old  church 
in England and six-year-olds jumping up and down and 
talking  really fast because someone put a grasshopper 
in their pants and because it is so damned exciting.” 
For more information, click here.: https://www.
uclaextension.edu/pages/Course.aspx?reg=Y8687

ILLUSTRATING CHILDREN’S BOOKS:  AN 

INTERMEDIATE CLASS, Otis College of Art and 
Design, 9045 Lincoln Blvd., Marina del Rey, Ca. 
90045,  310-665-6800.

February 4- April 22, 2013, Mondays
7:00 p.m.- 10:00 p.m., 10 sessions
with Deborah Nourse Lattimore

Beginners and intermediate illustrators are welcome 
in this class. We will work on portfolio pieces, book 
projects and individual style-building with the aim 
of getting things mailed out to publishers during the 
course of this class. Marketing, contract issues and 
writing, too, will all be discussed. It’s a busy class and 
I’ll be in touch with students during the week, with 
marketing news, publishing announcements and art-
related, children’s books-related events, shows and 
publishing changes/developments, via emails.

Events

Author/Illustrator Eliza Wheeler’s debut picture-book, 
Miss Maple’s Seeds launches in April 2013 with Nancy 
Paulsen/Penguin Books for Young Readers. The book 
launch party will be held at Skylight Books in Los 
Angeles on Sunday, April 7, at 5:00 pm and all are 
welcome!

To place an ad in KiTe Tales:
Contact Maggie Grinnell at  

walkingthruwords@yahoo.com 
Ads must be submitted in .pdf or .jpg format
300 dpi preferred, black & white or color OK

Link to your website at no extra charge

Ad costs are for one calendar year 
(4 issues) as follows:

Business card size: 3.5”w x 2”h = $30
1/4 page: 3.5”w x 3.75”h = $60
1/2 page: 7”w x 3.75”h = $90
Full page: 7”w x 8”h = $120

Make checks payable to: SCBWI-L.A.

Toot Your Horn in Kite Tales!
For the benefit of booksellers and librarians, Kite Tales, 
twice per year, lists new books written or illustrated by 
members. Send us:  ISBN#; Title by author, illustrator; 
Ages ? and up; Genre and publisher; Author or book 

website. Is author SCBWI member? Is illustrator SCBWI 
member?

Sorry, no self-published, print-on-demand or 
subsidy/vanity press books.

E-mail Beth Navarro at: 
kitetaleseditor@gmail.com

The next Toot Your Horn will appear in the Fall Issue.

Next Deadline: July 15, 2013

https://www.uclaextension.edu/pages/Course.aspx?reg=Y8687
https://www.uclaextension.edu/pages/Course.aspx?reg=Y8687
tel:310-665-6800
mailto:walkingthruwords@yahoo.com
mailto:kitetaleseditor@gmail.com
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Skippyjon Jones, for instance. What’s awesome about 
that book is its read-aloud quality and humor, and for 
clarity’s sake I need to bring across that those are not 
high concept. Read aloud quality and humor are, indeed, 
hooks, but they are the kind of thing that no editor 
is going to accept from an author in a query letter. 
Because they’re among the most subjective things there 
are. 
 
If you can think of a snappy way to describe what’s 
cool and fun about your manuscript, that’s query letter 
gold. Just as long as your description doesn’t include 
subjective descriptors like lovely, charming, funny, lyrical, 
wonderful, etc, etc, etc. EVERY writer thinks their writing 
is good, so we don’t automatically believe claims of that 
sort. Tell us your book is about dinosaurs AND bedtime, 
and we’ll believe you may have a hook.

Next time on Definitions for the Perplexed— 
   Merch and/or ancillary

http://editorialanonymous.blogspot.com/search/
label/publishing%20dictionary 

From Editorial Anonymous: “If you have questions, e-mail 
them to editorialanonymous@hotmail.com, and I’ll try to 
answer them. But seriously, don’t try to query me or submit to 
me. I’m anonymous. If you submit to me or query me at this 
e-mail address, I will use your letter/submission on the blog. Be 
warned.”

Definitions for the Perplexed 
by Editorial Anonymous— A Blog of a Children’s Book Editor
Reprinted with permission from
http://editorialanonymous.blogspot.com

FROM THE BLOG OF A CHILDREN’S BOOK EDITOR

High Concept

What exactly does an editor mean when he/she says they are 
looking for “high concept” picture books?

Basically, it means she wants a hook. She wants to be 
able to describe what will appeal to consumers about 
the book in just a sentence or two. 
 
I, like many editors, wish more writers had a better 
grasp of what makes a hook and what doesn’t. 
If writers were only sending us picture book 
manuscripts with hooks, we’d get a hell of a lot fewer 
pointless vignettes, heavy-handed lessons, nostalgic 
meanderings, and stories of any kind that no child will 
be interested in. 
 
At the same time, some of us recognize that you 
can’t tell writers that all you want are high concept 
submissions, because some of the great picture books 
out there are not high concept.  
 

http://editorialanonymous.blogspot.com/search/label/publishing dictionary
http://editorialanonymous.blogspot.com/search/label/publishing dictionary
mailto:editorialanonymous@hotmail.com
http://editorialanonymous.blogspot.com
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Writing Connections

EDITORIAL SERVICES OF LOS ANGELES (ESOLA) 
is devoted to helping writers make their work the best it can be.

EDITORIAL SERVICES OF LOS ANGELES 
has been in business for over 20 years, and has helped many writers—
of both children’s and grown-up books—get published or improve their chances for publication.

ESOLA offers personalized, detailed services, everything from line editing to ghostwriting:

   • Detailed line editing and critique letter • Book doctoring 
   • Creative and publishing list development • Copy editing  
   • Proposal writing and editing   • Ghost writing  
   • Literary consultations   • Proofreading 
   • Writing workshops  
      

ESOLA can also help you craft a great query letter— 
                 so include it if you want help with that as well!

EDITORIAL SERVICES  
OF LOS ANGELES (ESOLA)  
 

 

Lisa Rojany Buccieri is a publishing executive with over 20 years’ experience in the industry. Lisa has also written over 100 
children’s books. She was lead author on Writing Children’s Books for Dummies (Wiley, 2005), and co-wrote the New York Times 
bestseller, Fund Your Future (Berkley, 2002) with Julie Stav. Lisa’s latest comes this October: Surviving the Angel of Death: 
The Story of a Mengele Twin at Auschwitz, with Eva Kor (Tanglewood Books). Her books have received various accolades, 
such as reaching #1 on the Publishers Weekly Bestseller List two years in a row (Make Your Own Valentines, PSS/Putnam), 
and winning the American Bookseller’s Pick of the List (Giant Animal Fold-Outs: Kangaroo & Company, PSS/Putnam). 
Most recently, she spearheaded the Intervisual Books launch of their first grown-up publishing program for Spring 
2007. She was the founding V.P. & Publisher of Americhip Books, a children’s book packaging company focusing on 
adapting technologies such as light, sound, paper-engineering, and animation for books. Lisa has also been 
Editorial/Publishing Director for Golden Books, PSS/Penguin Group, Intervisual Books, Gateway Learning Corp 
(Hooked on Phonics), and others. She charges by the hour for her editorial services, depending on the length of the 
manuscript or project. References available upon request.

LISA ROJANY BUCCIERI
EDITORIAL SERVICES OF LOS ANGELES
Email:  EditorialServicesofLA@gmail.com                                         
www.editorialservicesofLA.com

mailto:editorialservicesofla%40gmail.com?subject=
mailto:EditorialServicesofLA%40gmail.com?subject=
mailto:EditorialServicesofLA%40gmail.com?subject=


SAVE 
THE 

DATE!

The 13th annual 

SCBWI OC/SB/R Spring Retreat 
will be held at the 

South Coast Winery Resort and Spa 

MAY 3 - 5, 2013
We’ll have a wonderful roster of editors 

for our Lucky Thirteen Retreat 

so we hope you can join us!

                                                                                  Get Lucky!
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